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THE FEW... THE PROUD... 


Straight Shooting From The Band Who Would Be King | 


distinctly remember the first 
time I met the Police. It was over 
4 years ago. Stewart Copeland, 
Sting and Andy Summers took 
turns answering phones and making 
coffee at manager Miles Copeland’s 
Illegal Records; took turns getting on 
each other’s nerves over the lack of 
interest from the public, who had 
dubbed them as “boring old farts.” 
“We were very unfashionable with 
the punk intelligentsia,” recalls 
Stewart, “and my brother Miles 
thought we were awful. So the punk- 
o-meter, as he was called in those 
days, gave us the thumbs down. The 
public had spotted aspects of the 
group which had nothing to do with 


by Ray Bonici 


music. They were suspicious of us 
and rightly so because we were not all 
that great and we were attempting to 
do something which we were not 
qualified to do. We were not good 
enough. It was only later that we 
became good and obviously changed 
people’s minds.” 

The Police had just bleached their 
hair for a Wrigley's Chewing Gum 
commercial. They looked a mess. 
Money was scarce and peroxide was 
expensive. They asked me for 10 
bucks. I didn't oblige. I thought it was 
a joke. It probably wasn’t, since no 
record company would touch them 
with a barge pole, and above all they 
had a manager who disliked the 


band. So the trio went round Londo! 
pasting up posters for their gigs an 
promoting themselves in the best _ 
possible way ... direct contact with the 
public and ramming Police ideals id 
down their throats. “4 
Yes, those were the good old days. am 
The days when privacy was their 
worst enemy. Now the Police are just 
millionaires, possessors of gold and ~ 
platinum albums and a couple of 
homes in places where they can 
comfortably dash off when the 
taxman comes for afternoon tea. 
So how different are pretty Sting 
and Co. from the “pasting up posters” _ 
days? Very different. They're richer, _ 
they strive for privacy, and are 


<= 


The Police, from left: Andy Summers, Sting and Stewart Copeland — “We're not your average idiot musicians.” ky 


Lead singer Sting, not just another 

face in the crowd: “I can't go into a 

department store without being 
stared at, as if I got three noses.” 


probably unhappy with the fact that 
the horrors of fame and fortune are 
constantly choking them. They 
almost look like younger versions of 
Howard Hughes. Andy and Stewart 
say that they live their own life as 
they wish it. But not Sting. He’s the 
face that millions like to hang on 
their walls. His worst enemies are 
probably the ones he’s got to sing to 
... those millions of screaming teenage 
girls, who often sleep outside his 
London home in the hope of getting a 
glimpse of him when he takes his dog 
out in the morning. These are the 
fans who cause hysteria at their gigs. 
Something unseen since the Beatles 
days. Recently Stewart described 
Sting: “Not only does he hate 
humanity, but every human within 
the species, except for his wife and 
son.” Confused? Read on. 

There is no one word that would 
describe their personalities 
collectively. They are as individual as 
red, gold and green. 

Sting: He is shy, quiet, withdrawn, 
polite, a good vocalist, bassist and a 
brilliant jazzer. 

Stewart: What can one say about 
the Copelands? Son of the famous ex- 
CIA man, he is often labelled as a 
loud mouth, a lover of Middle-Eastern 
politics, fascinated by Klark Kent, a 
possessor of the ultimate ego and the 
“American Dream.” A good drummer. 

Andy: He is often projected as a 
foul-mouthed ego-tripper, a lover of 
US. politics and a damn good 
guitarist. 

Then there is the fourth member. 
Their manager Miles Axe Copeland 
III, a person who often makes people 
feel extremely intimidated, and the 
king of loud mouths. 


Opposite page photo by 
Lynn Goldsmith/®LGI 


Actually, Miles, Sting, Stewart and 
Andy are extremely nice guys, 
charming and friendly, when you 
know how to handle them. Their 
negativity towards the music 
industry came because nobody 
wanted to know or listen to them 
when they probably needed “the 
break.” This is how diverse the Police 
can be, as Andy explained to me 
yesterday. 

“People often get the wrong 
impression of Miles. Well, he is 
straight and honest and he doesn’t 
like wasting time. In fact, this is why 
people say nasty things about him. I 
think he’s a great person, a good 
manager and a very good friend.” 

This may sound strange coming 
from a person who Miles once 
thought was just “a waste of time in 
the Police, an old fashioned-type 
guitarist and an old guy.” But then 
again Miles didn't believe in Sting 
, either. He thought he was too much 
& of a jazz singer. 
= One has to admire how the Police 
struck it rich, though. They did it 
through lots of hard work on their 
own. They toured the world umpteen 


|S times; went to India, Egypt, Rio, Bali 


@ and just about every other place no 


»2 other band would dare tread. They 


gained lots of publicity from that. In 


the meantime, the Police issued four 


albums. The latest, Ghost In The 
Machine, is their best and most 
expressive, covering a whole load of 
socio-politics, philosophy and good 
music. The rest is just history really. 

“We're not your average idiot 
musicians,” informs Stewart on the 
subject of how the Police function 
and how they eventually became 
successful. “We've been able to avoid 
being manipulated by the business. 
There were rules that groups had to 
obey in order to make records. We 
didn’t, because we make our own 
music by our own rules. We are three 
very broad-minded musicians who 
have a clear-cut idea on what we 
want to do and are still a very 
serious, committed band.” 

“We fight a lot about our music,” 
responds Sting. “But I think because 
of that our music is of excellent 
quality.” 

“For some time we had been 
looking for our own style and we 
found it gradually,” they all 
suggested. Eureka! 

The Police found their style 
through practicing night after night 
the dub drumming Stewart stole 
from the Bob Marley and the Wailers 
sound. They presented it at their gigs, 
for which they got paid the precious 
sum of 10 bucks. 

“I made sure that we got paid every 
night,” added Stewart. “You see, if 
Sting didn’t get his $5 a night, 
because he had a wife and child to 
feed, then I would have lost him. He 
wasn't too optimistic about what we 
were doing then. I always believed 
that Sting was the best singer in the 
world, the guy who would take over 
the world and the ultimate rock and 
roll star. If it weren’t for the fact that 


I could hold on to him and say, ‘Look, 
this is your band and you are going 
to be successful in your own right,’ I 
would have lost him. Being a 
provincial boy from Newcastle, Sting 
didn't know too much about rock and 
roll, and the music scene, but he 
wasn't gullible. He was highly 
suspicious and still is. 

“Sting was a jazz musician and jazz 
musicians look down their noses at 
rock. It took him a while to get into 
the genuine atmosphere of rock and 
roll. At first I had to talk him into it, 
you know. However, I personally think 
that Sting would still have been 
successful no matter what he did 
because he’s a real talented guy. But I 
am glad that I talked him into 
making it happen with the Police and 
I think he is too, because ultimately 
there is more freedom than there is 
in the jazz world.” 

“Absolute bullshit!” exclaimed the 
ex-jazzer when ! told him what 
Stewart had said about him. “Stewart 
likes to think of me as being a naive 
jazz musician from the north. 
Stewart makes up myths about me.” 

But he's also very proud of you. 

“Absolutely. But the stories he’s 
made up and that he makes others 
believe are not true. At that time the 
Police were just an idea of Stewart's 
that had failed. So the group died off. 
Later, when I started writing songs 
and Andy came in, it did work. So 
this whole history thing that Stewart 
has scooped up is actually not true.” 

As said earlier, the Police are very 
much individual personalities. 
Stewart talks a lot, Andy isa 
cynical optimist, and Sting hardly 
talks at all. It is for this latter reason 
that Stewart talks about his spikey- 
haired friend. 


“Maybe I don’t actually need to talk 
a lot because I get enough publicity 
for mvself to be able to say ‘I don't 
need to talk to anybody, ” replied 
Sting. “I think it’s good to keep your 
opinions to yourself in many cases. I 
don’t want to tell people about my 
life, my inspirations or whatever, 
because I feel I give enough in songs I 
write and through my performance 
on stage and my films. I don't see 
talking to journalists as being a 
major part of my job, no offense to 
you. But yeah Stewart likes to talk. 
He has to talk to make up for an 
imbalance in the way the media 
treats us. The media treats me as 
being a star and they treat Andy and 
Stewart as being less than that. 

“I don’t mind being put up there,” 
he continued. “The danger is if you 
make yourself too accessible. That’s 
why every now and then we disappear 
because too much exposure will make 
people fed up with you rather easily. 
In fact I was glad that Adam & The 
Ants became huge and successful 
because that took away some of the 
attention that we had constantly 
been getting. Now I'll be able to 
concentrate on my work, write better 
songs and be taken as more than just 
a face. So I would say, yes there is a 
grave danger in being over-exposed. 


5 


People could quickly get bored with 
my face or my voice.” 

Although Andy and Stewart won't 
openly admit it, there is a certain 
amount of jealousy that sometimes 
shows in their interviews. However, 
the general assumption that Andy 
and Stewart are therefore closer to 
each other than to Sting is not 
accurate. 

“It depends on whether we are 
recording or writing songs,” they 
both said, “or whether it is a social 
thing. No, there isn’t any particular 
distance between Sting and us. We 
are all together as a unit.” 

Stewart goes into further details: “I 
suppose it would be natural for us to 
be jealous of him, but it doesn’t really 
happen that way because I always 
knew that it would happen anyway. 
I've always expected Sting to explode 
on the world. I don’t mind the 
attention that Sting gets, and I don’t 
mind Sting’s face on a magazine 
cover instead of mine because Sting’s 
face is my face ... it’s the band’s face. 
The identity of the group can be 
expressed with one face and, 
practically speaking, that’s a much 
more efficient image for a group to 
have. I’ve had all the personal visual 
fame I need when I was with Curved 
Air, and I’m not the sort of person 
that once I get a taste of it I just want 
more and more.” 


“Every day there used to be 

an expedition of girls in the 

street looking for my 
home.” 


You're kidding. 

“No I'm not. Just as long as I have a 
group that I enjoy playing in and I get 
to take home some money, that’s fine 
with me.” 

“I'm honestly saying that I'm in the 
Police because I enjoy playing music,” 
replied Andy. “I’m happy to play the 
guitar, and I want to be able to do 
that in a group.” 

So theoretically Sting should be 
grateful that Stewart discovered him 
in the beginning. Did Sting ever 
thank him? 

“No, that’s not in his nature,” 
Stewart muttered. “But we thanked 
each other for ... 1 mean the Police is 
not only Sting. The Police is Sting 
and Andy and me and the things that 
we do together. Sting without me 
would be a jazz musician. I, without 
Sting, would probably be playing 
lesser material. We owe a lot to each 
other obviously. So it’s not a question 
of him being thankful to me for 
discovering him. In fact, if you tell 
Sting that I discovered him he will 
probably clobber you.” 

I did and he didn’t clobber me. 
“Bullshit,” he kept on saying. 

Success, for Sting, means that he is 
constantly interrupted and leading a 
life where his next twelve months are 
planned on a chart down to the last 
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second. In a radio interview recently 
this is what Sting had to say. 

“Scary, isn’t it?” he pointed out. 
“There's tours, interviews, I got half 
an hour to write a song, ten minutes 
to say hello to the wife, five minutes 
to read a story to my kid. The rest of 
the time is taken up by the Police 
and becoming the biggest group in 
the world.” 

“You're saying that with tongue in 
cheek. Is that an ambition? Surely 
not?” asked the Du. 

“Why not?” Sting continued. “It’s 
available to us. It won't make us any 
happier, but we are on a ladder and 


Stewart Copeland: “If Sting wants to throw his weight around and take over, no 


be number one in the charts. We've 
done that. My ambition these days is 
not to sell millions of records. I have 
sold enough records to last me for the 
rest of my life. 

“However, there is one thing that 
I'm afraid of and that is losing 
contact with the audience. (Sounds 
strange coming from a man who 
Stewart says “hates humanity.”) I'm 
referring to being on stage, because 
off stage I was never in close contact 
with my fans. The fans are much 
younger than me, and they are not 
really part of my generation. So 
there’s a danger in that. But I’m not 


way am I going to let him do that.” 


it’s a ladder that if you don’t climb up 
you go down. It’s almost like the 
wrong way up an escalator. 

“My life certainly isn’t easier,” Sting 
told me when I visited him at his 
home in London. “In many ways it’s 
very difficult because I have a wife 
and child at home and I'm never here, 
and I have to keep the two things 
together. And I have to write songs 
and the pressure is on me to write 
more and get better. There are lots of 
worries but at the same time my life 
is very full. It’s exciting and I 
wouldn't have it any other way. This 
is what I've been striving for, for 
years. So I suppose I’m glad about 
what’s happening to me, but at the 
same time it’s difficult and it could 
become boring. 

“For instance, I am not interested 
in having record after record out and 


really interested in, let’s say, seeing 
myself all the time on TV or in the 
papers. That’s purely a side effect of 
what I do. And it was never my 
ambition to become a popstar or a 
celebrity or an idol.” 

So does this make you a bit less 
egotistical? 

“No!” he strongly replied. “I'm very 
egocentric and I always have been. I 
was always very ambitious. I wanted 
to become a well-respected working 
musician who is known, but I didn’t 
really want to be what I am at the 
moment. I can’t go into a department 
store without being stared at, as if I 
got three noses. I’m stared at a lot. 
People know who I am and they're 
amazed to see somebody famous. It 
just makes life a bit weird. I can’t go 
anywhere without being stopped, 
recognized or stared at.” 
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“I got half an hour to write a song, ten minutes to say 

hello to the wife, five minutes to read a story to my 

kid. The rest of the time is taken up by the Police and 
becoming the biggest group in the world.” 


But isn’t that the price of fame? 

“I suppose so,” he added, “but you 
know it’s really strange when people 
stare at you as if you’re not normal. I 
know they don’t mean to be rude but 
it does get to be a drag. You feel like 
telling them ‘Fuck off, I'm just trying 
to buy a pair of shoes. 

“I find that I have to talk to them,” 
says Stewart. “If they shout at me or 
go Message ina Bottle I have to 
acknowledge that because if I don’t 
they will start shouting a lot of abuse, 
like ‘Snob, snob. Jerk.’ I mean the 
abuse I used to get on the phone was 
incredible, and the obscene calls were 
just out of this world. You get things 
like at seven in the morning, ‘Ah 
Andy is older, Sting is cute but he 
won't talk. Stewart is OK. Yeah 
Stewart's a fuck.’ I can cope with all 
that these days, although there was a 
time when I couldn't.” 

“I do cope with it, obviously,” says 
Sting. “I don’t freak out and go into 
paranoia. But I can see why people 
become reclusive and crave privacy 
and why people move out of London 


and build walls around their homes. 
It’s because people don’t allow you 
privacy. Every day there used to be an 
expedition of girls in the street 
looking for my home. They had 
discovered my address from the 
phone book because I did have it in 
the books in the old days. So when 
they found my home, it just became 
like a goldfish bowl with people 
staring at it. Their curiosity gets the 
better of them. They do it because 
they like you and you must remember 
that. I'm very cooperative. I sign 
autographs and give them a hug. I 
only get annoyed when I feel they’ve 
stepped over the line, between playing 
the game and being harassed. I have 
been rude to some girls when after 
talking to them and giving them 
autographs they stick around and sit 
on your doorstep. So I just ignored 
them and took my son out for a walk, 
and they followed me. I thought ‘this 
is it, this is real.’ It does worry me a 
bit because one time it won’t be the 
girls who know where I live. It will be 
burglars or kidnappers or whatever.” 


Andy Summers: “I'm honestly saying that I'm in the Police because I enjoy 
playing music.” 


Over the years it has become more 
obvious how their individual careers 
are diverging. Sting has a passionate 
love for films. Currently he’s shooting 
a film for BBC TV called Brimstone 
and Treacle, a suspenseful comedy 
about an attractive drifter. His 
appearances in Quadrophenia, Radio 
ON and The Rock & Roll Swindle 
have been well documented. Stewart, 
on the other hand, takes an interest 
in the amateur field ... the Super 8 
stuff. He shoots films himself, and at 
his home in London's Shepherd's 
Bush he built a room particularly for 
that purpose. Downstairs he’s got a 
studio, complete with 24-track 
machines. 

“That machine there is half the 
weight of a Volkswagen,” he told me 
when I saw him after the release of 
Ghost In The Machine. | should know 
how much it weighs. I was one of the 
four guys who carried it. 

“Oh yes, I remember,” he sneered. 
“It nearly fell on you right?” Right. 


Andy is fascinated by the still- 
camera world, different guitars 
(naturally) and various collections of 
Police memorabilia from the 
countries they visited over the years. 
There is no evidence of them being 
millionaires in their homes, except 
for the large amount of recording 
equipment. Andy is currently looking 
for a bigger house, and he reckons he 
found one complete with studio in 
the basement. So how would a 
millionaire like Andy buy a house? 
Cash? 

“Mind your own business,” was his 
immediate reply. Thanks. 

The stories about fame and fortune 
keep coming up with the Police, so as 
a last question it was very interesting 
to ask Stewart about democracy in 
the band. Lots of reports about the 
lack of democracy in the Police have 
been surfacing in the papers every 
day. Well? Stewart explains about 
this “Sting being in the driver’s seat” 
business. 

“Goddamn. It’s certainly not the 
truth, because all three of us are so 
aggressive that we would never allow 
one person to dominate. And we have 
something that we assured each 
other of all along, and that is that 
there is no marriage contract 
between the three of us. If anyone 
feels that he is strong enough on his 
own to leave the group, he can do so. 
If Sting, because people say he is in 
the driver’s seat, wants to throw his 
weight around and take over, no way 
am I going to let him do that and no 
way Andy is going to let him do that. 
Nobody is going to push me around. 
If Sting felt that he was going to try 
and push me around and 
commanded me to do something 
saying, ‘Look fuckhead, I wrote 
Roxanne, so you do this,’ then I 
would tell him to piss off. If he really 
wants to insist on something because 
he’s ‘the big star’ then he'll have to 
insist that to himself.” 

So what do you have to say about 
that, Sting? 

“Bullshit!” 

Thanks.O 
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WRITE ON! 


Your Lyrics Could Win You a Contract From The 


ARISTA | i 


MUSIC PUBLISHING GROUP 


Does landing a music publishing contract on your 
song lyrics seem like a distant dream? Well, dream 
away and write on, because LYRIC COMPETITION 9 


’ can make your dream come true. 


When you enter LYRIC COMPETITION 9, 
your lyrics will be evaluated by the “right” people 
. industry professionals whose job it is to discover 
the hit writers of tomorrow. You could be awarded one 
of the more than 1300 prizes which are distributed to 
talented lyricists including over $11,000.00 in cash. 


And, to top it off, the Grand Prize Winner will re- 
ceive a $1250.00 cash award in addition to a dream- 
come-true contract offer from Arista-Interworld 
Music Publishing Group, one of the most prestigious 
music publishing firms in the world. Their dynamic 
song catalogue contains such smash hits as, “ALL 
OUT OF LOVE,” “I WRITE THE SONGS,” “FOOL 
(IF YOU THINK IT’S OVER),” “PRIVATE EYES,” 
“PURPLE HAZE,” “WILDFLOWER,” “SIXTEEN 
CANDLES,” “SAD EYES,” “YOU’RE MY FIRST, 


MY LAST, MY EVERYTHING,” “BUILD ME UP 
BUTTERCUP,” “KISS YOU ALL OVER,” and 
“KISS ON MY LIST,” to name just a handful. 


LYRIC COMPETITION 9 is sponsored by the 
American Song Festival®, who in the last eight 
years, has awarded over $650,000.00 in prizes to 
deserving lyricists and songwriters. Even more 
important than the cash awards, recognition has 
been gained as a result of winning material being 
recorded by such superstars as Barbra Streisand, ‘* 
Barry Manilow, Jefferson Starship, Air Supply, 
Johnny Mathis, Dottie West, Ray Charles, Debby 
Boone, and Eddie Rabbit, to name a few. 


So sharpen your pencils and find out how you 
can get your lyrics exposed to the top professionals 
in the music industry. To obtain all the information 
necessary to enter LYRIC COMPETITION 9, simply 
fill in the coupon below and mail it to us today! We'll 
send you all the particulars on how you can get 
closer to your dream with every word you write. 


LYRIC COMPETITION 9 
IT COULD BE THE BREAK YOU’VE BEEN LOOKING FOR! 
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YES, I’m interested in finding out more about Lyric Competition 9. 


The American Song Festival 


Phone: (213) 464-8193 5900 Wilshire Blvd. * Los Angeles, CA 90036-5096 


U Please send me free complete information and an Official Entry Form. i 
i l 
Name: 
l i 
LYRIC COMPETITION 9 
Address: 
The American Song Festival® i sd i 
5900 Wilshire Blvd. | Lees a | 
West Pavilion i ey sinte: aR 
Los Angeles, CA 90036-5096 Mail to: Lyric Competition 9 ‘ 
4 i 
i i 


© 1982 American Song Festival Inc. HPL 
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A presentation of Sterling Recreation Organization 
©1982 American Song Festival, Inc. 
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OCK&ROLL ——_omacterins 


Well, here it is. We know 
you haven't asked for it, 
but here it is anyway. 
With everyone else pub- 
lishing their “year end” 
“best ofs’ “greatest 
hits” etc. etc. the Hit 
Parader Academy of 
Loonies are proud to 
present our Oscars for: 


THE GREATEST 
. ROCK & ROLL 
we ARMPITS OF THE YEAR 


The pits that you would 
most like to take home to 
mother — Adam Ant. 


The angriest, foulest, rankest pits on an 
English rock star — The Clash’s MickJones. 


The see-through pits of 
the year — Ted Nugent. 


The pits which have 


iit given the most for the 
For the most concentric sweat stain cause of rock and roll — 
by a pit in a supporting role — Nick Jim Morrison (post- 
Lowe. humously awarded). 
10 Photo credits, clockwise from top left: Anne Fishbein/PHOTO RESERVE, Bob Leafe, Bob Sorce, Joel Brodsky, Bob Leafe. Center photo ©Ross Marino. 


\ lk 


Your magazine has quickly become 
the best rock magazine around. It has 
improved 100% since a year ago. All the 
articles are written in a style that is easy 
to read and understand, yet filled witha 
lot of info. Also, the photos have really 
improved, which adds more color to the 
stories. I really like the added depart- 
ments such as Roots, Rock & Roll 
Revue, Caught In The Act, etc. I'm glad 
you finally decided to drop the section 
on guitars and amps. I think Roy 
Trakin deserves congratulations for his 
work on record reviews. 

Peter Ryan 
Greenwich, Ct. 


Why you would ever use Wendy O. 
Williams’ picture as an ad for your t- 
shirts is beyond me. I wouldn’t wear 
anything endorsed by pig-face herself. 
Wendy O. is nothing close to being a 
rock and roller, and I buy your maga- 
zine to read about rockers, nota “puke” 
rocker like Wendy O. Besides, who 
wants to wrap themselves in black 
tape? I'd rather wrap myself around 
David Lee Roth. 

Kathi Morris 
Carthage, Mo. 


I think your magazine is really bitch- 
in’ (I mean really great). My little cousin 
found one of my magazines and got 
himself in a lot of trouble. He’s eight 

years old and isjust learning to read. He 
walked into the kitchen one day, looked 
up at me and called mea son of a bitch. 
His mother heard him and tore his ass 
up. I asked him where he heard that 
and he said ‘fuck off.’ Anyway, keep all 
the nasty words in so the little asshole 
will learn to keep his paws of the #1 
magazine, Hit Parader. 
Allison Royal 
Winston-Salem, N.C. 


- You're the first magazine that fea- 

tured Iron Maiden (Hit Parader, 
October). Well, right on! 

A.M. Ascoli 

Glendale, N.Y. 


What's with the stories on Styx and 
Journey? These musicians make 
money not music. It’s all centered 
toward FM airplay, which has become 
so nauseatingly bad that I'm gonna sell 
my receiver. They sure do get a lot of 
attention by you guys. You money 
hungry too? I failed to see the Ramones, 
Gang of Four or Talking Heads in your 
rock poll, but then again they don’t 
worry about money, so I guess you've 
already scratched them off your list. 
Scratch me off your list, too. 

Marshall Boswell 


Germantown, Tn. 


Adam And The Ants’ 
‘Prince Charming.” The second 
coming of Englands number 
one group featuring the 
smash, ‘Stand And Deliver” 
and the No.1 British single, | 
‘Prince Charming.” 


On Epic Records. 


Give the gift 
of music. 


Take The Music Where Youre Playing On Epic Tapes. 


‘Epic is a trademark of CBS Inc. © 1981 CBS Inc. Produced by Chris Hughes. Arranged and Directed by Adam Ant and Marco. Engineered by Ross Cullum. 
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Loaf’s statement 
might explain why 
the heavyweight singer 
took four years to release 
the follow-up to his 1977 
smash debut Bat Out Of 
Hell, but that’s not what 
he's getting at. Meat Loaf 
hates making records be- 
cause he is such a visual 
performer, and records 
simply don’t allow the lis- 
tener to get the full picture. 
That's why he’s so involved 
with making videos, and 
why he recently completed 
work on a full length fea- 
ture film based on his 
second album, Dead Ring- 
er. 
“I think records are stu- 


G 6 i hate records.’ Meat 


pid,” Loaf continued, suck- - 


ing on a frozen yogurt bar 
— one of many that he 
consumes in a normal day. 
“I know that sounds weird, 
but that’s why I'm so 
thrilled with video discs. 
For example, take a song 
like Paradise By The 
Dashboard Light from the 
first album. When you see 
that, you can fantasize. You 
see the girl in the video, 
and then you see me. And 
then you go, ‘Hell, if he can 


do it, I can do it!’ THA 


where [ come from.” 


Meat Loaf thinks his ap- 
peal is based on that idea 
— that he’s just another 
one of them. And in many 
ways he is. Born Marvin 
Aday in Texas, he gained 
his nickname Meat Loaf 
while playing football in 
high school. It was also 
during that period when 
Meat/Marv realized he had 
more energy than most 
people. 

“When I was playing foot- 
ball.” he recalled, sitting 
in a makeshift dressing 
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AN ACQUIRED TASTE 


Heavyweight Finally Breaks The Sound of Silence 


by Jeff Tamarkin 


‘ 


Meat Loaf: “Hell, if he can do it, I can do it.” 


room of an abandoned air 
plane hangar in upstate 
New York, where he and his 
band rehearsed for their 
current tour, “by the time 
we got to the fourth quar- 
ter everybody around me 
was exhausted. I was so 
wired I didn’t even know we 
were in the fourth quarter. 
My eyes were glassy and I'd 
be yelling, ‘Get up!’ ” 


Meat Loaf did have a 
scary period during his 
absence from the record- 
ing scene that almost put 
an end to his career, energy 
or not. One day he woke up 
to find that his voice was 
gone. After trying all sorts 
of supposed cures, it was 
recommended he see a 
vocal coach in California, 
who eventually fixed him 


up’ so that he sang better 
than ever. It was onlythen 
that he was able to return — 


to the studio to finish Dead 


Ringer, with songs by Jim © 


Steinman (who also wrote 


the songs on Bat), with © 


backing by various mem- 


bers of the E Street Band 


and musicians such as 


Nicky Hopkins and Mick — 3 
Ronson. The result is in- ~ 


tense Meat Loaf music, _ 


even more powerful and ~ 
dramatic than that on the 


debut LP, which has gone 
platinum several times 
over. 


With the album safer 
ensconced on the charts, 
and the tour under way, 
Meat Loaf and crew can 
look forward to the release 
of the film, which promises 
to be a good one. Meat Loaf 


plays both starring roles — - 
a guy named Marvin anda. 
guy named Meat Loaf. - 


Marvin is a fan who tries to 
get backstage to meet 


Meat, and all sorts of — 


things happen along the 


way. ‘It’s like A Hard Day's 


Meat Loaf,” says the sing- 
er/actor. 


everybody out of the room 
except him.’ And then 
what happens? “I’m not 
gonna say,” concludes the 
blue-eyed Loaf with a grin, 


before heading out into the. 


hangar for a game of touch 
football with the band. 


“But the ending is like the _ 
end of Rocky, when he | 
lasted 15 rounds and then — 
you thought anybody could 
do anything.” Listening to — 
Meat Loaf talk,and watch- ~ 
ing this dynamo perform, — 


you get the feeling that 


Le ee ee 


“Eventually — 
Marvin gets to see Meat | 
Loaf, and Meat throws 


—s 


maybe anybodycandoany- | ‘af 


thing — centatin Meal 


Loaf can.0 


he cere 8 
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A TREASURY OF GIFT JEWELRY! 


imagine the joy of giving and receiving gorgeous 
precious stones and jeweiry gifts! Now...every- 
thing you see below...the diamond bracelet, the 
pairofemerald earrings, a 14K gold heart charm, 
a sapphire pendant, a diamond initial pendant... 
are sale-priced as low as $3. plus postage and 


14K GOLD HEART CHARM 


R SALE! 


-handling, all purchases accompanied by an iron- 

clad money-back guarantee, plus Poole’s Cer- 
tificate of Authenticity signed by a graduate 
gemologist. Take as many items as you wish, as 
gifts for others and yourself! All orders must be 
postmarked by midnight within 48 hours. 


DIAMOND SOLITAIRE 


00,000.00 IN GENUINE DIAMONDS, EMERALDS, SAPPHIRES, RUBIES, 14K GOLD JEWELRY! 


UNTIL SALE 


ENDS 48 
HOURS AFTER 
DATE OF THIS 
PUBLICATION 


PHOTOGRAPHS ARE SLIGHTLY ENLARGED 
TO SHOW EXQUISITE DETAILS OF JEWELRY 


7 INCH 


DIAMOND HEART EARRINGS 


50 pt. total weight DIAMOND BRACELET 


full .50 pt. weight 


ie 
Site, 


PENDANT, .50 pt. weight 


er 


DIAMOND 


EMERALD, R 
CRYSTAL HEART CHARM LD, RUBY OR 


SAPPHIRE RING 


G.H,I—$3 EACH 


DIAMOND LOVE KNOT 


4 EMERALD, RUBY OR 
PENDANT 


ih SAPPHIRE 
\ ~18” PENDANT 


te 


EMERALD, RUBY OR 
SAPPHIRE EARRINGS 
DIAMONDS .25 ct. total weight 
BY THE YARD! ee te gee 
3 uncut diamonds 


sis on 18” chain 


core 


So 


| 
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$4 EACH ee stl P, Q, R—$3 PER PAIR 


PURE 14K GOLD 16” CHAIN 
$9. 


DIAMOND SOLITAIRE 


RING DIAMOND EARRINGS 


Your choice of the -90 pt. total weight 


Emerald, Ruby or 
Sapphire 18” Pendant 
shown above if your 
order contains more than 
one selection of jewelry 
(any combination). 


OR 
STERLING SILVER 16” CHAIN 
$5. 


Goo ae 


BOTH CHAINS, GOLD AND 
SILVER, ONLY $10. 


aty ITEM Cost Total OY ITEM Cost Total POOLE’S FIFTH AVENUE, Dept. F P 14 ; 
Pooles 
| A....GoldHeartCham $3. $ K ......EmeraldPendant $4. $..... 89 Fifth Avenue, New York, NY 10003 | = ‘ 
1 B .DiaHeartEarings $4.8... bp legen $4. S$... | am responding within 48 hours to Poole’s Fifth Avenue ‘Jewelry Jubilee = ate ksh | 
| C Dia Sol Pendant $4.$ M Sapphire Pendant $4. $ Henke é Gertificate 
ia. Sol. Pendan sale. Enclosed i -—-——----- a f 

N Dia. Lv. Kat. Pendant $4. §...... 4 = a 
. 0 ..... 7 Dia. Bracelet $3. $ 0 Dias. by the Yard $6. $.... payment in full by (I check [1 money order, or charge my () VISA 'd Authenticity . 
| E ..... Dia InitialPendant $4. $ P __... Emerald Earrings $3, $...... C1 MasterCharge Account Exp. date:____ Z {BONED 87 5 
i (Specify initial)... Q ..... Ruby Earrings Cs gh Pape fae No. 2 | accomeanes 
jf Dia CrystalHeart $5 $ R Sapphire Earrings — $3. $..... | understand that if | am not completely delighted, | may return my pur- rhe SAE Oe 
| G....... Emerald Ring $3. $ S Dia Solitaire Ring $4. $.cc.0 05. chase(s) for full refund of the money | have paid (less postage and handling, 
| (Circle size) (5) M(6) L(7) (Circle size) S(5) M(6) L(7) iene selection within 48 hours. Please send | 

T Dia Earrings $3. $ C1 am ordering more than one selection within 48 hours S SHOWROOM HOURS: 
Keio Ruby Ring $3. $..... may : atte Ge me my Free Pendant (check one) © Emerald CJ) Ruby CO Sapphire WEEKDAYS 
| (Curte size) S16) M(6) LI7 Ster Sil, 16" Chain $12. $cc. . 10 AM TO 4 PM 
1 Sapphire Ri $3. $ : 68 3 < ‘ eRe Cea il ie a 
Valet apphire Ring "  . Plus First Class Postage/Handling $2.00 | 
| (Circle size) S(5) M(6) L(7) Nola eee Address_ acer ADL Heras , 
‘oe . «Dia. Lv, Knt. Earrings $4. $0000... NEW YORK RESIDENTS ADD SALES TAX City_ State 2/4 SE — es | 
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COSTELLO 
SOUTHERN COMFORT 


New Waver Knows Where He’s Going 


by Andy Secher 


ccasionally, a performer 

emerges from the musical 

quagmire with an image 

so unique that he manages 
to totally circumvent those industry 
forces that have been trying to 
carbon-copy any money-making 
sound on the scene. Elvis Costello, 
rock’s angry young man, is one 
such performer. 

Since the release of his debut 

album, My Aim Is True, in 1977, 


: Robert Matheu 


Country star George Jones with Elvis Costello: “If others can share my outlet 


a talented pop performer to an 
important force on the rock and 
roll scene. 

Costello has combined such 
divergent musical influences as 
country/western with reggae into a 
passionate vehicle for his lyrical 
urgency. Now, with the release of 
his latest album, Almost Blue, a 


country/western collection recorded 


in Nashville with ace c/w producer 


Billy Sherrill, he has added another 


that’s fine. Just don’t expect me to bend to meet their demands.” 


Costello has solidified his position 
as the most successful, and 
perhaps most controversial 
graduate of England’s new-wave 
rock school. His appearance 
resembles a deranged Woody Allen, 
and he intrigues us with a style 
that combines pop accessibility 
with punk aggression. His melodies 
are seasoned with scathing lyrical 
forays, and over his seven album 
career, he’s managed to attack 
everything from the record 
business to the British government. 
This bold stance elevated him from 
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intriguing chapter to his complex 
story. 


“I just play what I feel,” he said 


recently. “I try to please myself. 
That’s all any musician should try 
to do. We each have different likes 
and dislikes and anyone who tries 
to appeal to everyone is bound to 
create something so bland as to 
render it virtually worthless. Music 
to me is an outlet, and if others can 
share my outlet that’s fine. Just 
don't expect me to bend to meet 
their demands.” 


Born Declan Patrick McManus in 


London the 27-year-old Costello 
seemed destined for a career as a 
computer programmer until his 
late teens, when, with a second- 
hand electric guitar picked up ina 
neighborhood pawn shop, he began 
writing songs that displayed his 
wide-ranging interests in top-40 | 
\ 
| 


pop, country, and vintage rock and 
roll. He sent tapes of his material to 
various British record labels, none 
of whom showed even the slightest 
interest in his work. 


But, Jake Riviera, owner of Stiff 
Records, got hold of Costello’s tape 
and heard something instantly 
appealing. Riviera, whose street- 
wise smarts catapulted Stiff into 
the forefront of England’s 
burgeoning “punk” movement, 
recognized the unique synthesis of 
new-wave anger and pop 
commerciality in Costello’s work, a 
combination that he thought could 
bring the new-wave movement 
instant world-wide recognition. 

Through Riviera’s efforts Costello 
landed a contract with Columbia 
Records and My Aim Is True was 
soon released. The album sold over 
350,000 copies, an unprecedented 
number for a new-wave performer. 
Costello quickly developed into a 
prolific rock and roll artist, and. 
released a total of seven albums 
over the next five years, including 
Get Happy, Armed Forces and last 
year’s Trust. While a number of 
detractors were turned off by his 
apparent fixation with the negative 
aspects of the human condition, 
Costello's appealing and memorable 
melodies have drawn an increasing 
number of followers to his special 
brand of music. 

“I don’t know if rock and roll is 
actually the proper name for my 
music,” he said. “I'm not saying 
that it’s necessarily better than 
that, just that it’s a little more 
expansive. If people will accept what 
I do as rock and roll, however, 
that’s fine with me.” 

Almost Blue — an album that 
eschews Costello’s writing talents 
in favor of presenting cover 
versions cf country/western 
classics — showcases Costello's 


unique abili‘y to switch effortlessly 


from pop to country/western while 
building musical bridges between 
the two forms. 

By preseniing his version of such 
c/w standards as Tonight The 
Bottle Let Me Down and Hank 
Williams’ Why: Don’t You Love Me, 
Costello has defily risen above his 
new-wave classification and shows 
that he remains an innovative 
musician. In an industry where 
predictability has begun to drain 
the medium’s lifeblood, Costello's 
compelling style is a much needed 
energy transfusion, bringing the 
spark of originality back into rock 
and roll.O 


Hit Parader, RCA Records Dean Guitars 


give you a chance to win Rik Emmett’s personal Dean “V” 
guitar used on Triumph’s new RCA album 


“ALLIED FORCES: “ 


| _ How to win: oo 

"Just fill out the coupon below (or write “TRIUMPH” and. your name, address. 

and telephone ona plain piece of paper) and mail it before March 31, 1982. 
S 3 ‘Rik Emmett will personally draw the winner’s name at random from all 
entries received. Winner will be notified by mail. | 


mailto: —,TRIUMPH GUITAR CONTEST 
% RCA Records 
1133 Avenue of the Americas 
New York, N.Y. 10036 


ENTER NOW! iy 
| | WIN RIK EMMETT’S GUITAR! 


+ 
: 

| Name | 

| Address 3 

"ALLIED F FORCE - plitvei se State. ¢ Zip | 
Look for Triumph’s new album | Telephone Age_ = 


on RCA Records and Tapes [eee eC is Se a ee 
Employees and their families of Charlton Publications Inc., RCA Records and 
Dean Guitars are not eligible. Void where prohibited. 


52/A World Without Heroes 
44/Abacab 


16/Centerfold 
45/Comin’ In And Out Of Your Life 
47/Cowboy And The Lady, The 


17/Falling In Love 
45/Fight The Good Fight 
42/Freeze-Frame 


54/Hang Fire 
44/Heart Like A Wheel 
20/He’s A Liar 


17/1 Can't Go For That (No Can Do) 
46/lf | Were You 


CENTERFOLD 


(As recorded by The J. Geils Band) 
SETH JUSTMAN 


Doe she walk 
Does she talk 
Does she come complete 
My homeroom, homeroom angel 
always pulled me from my seat 
She was pure like snowflakes 
No one could ever stain 
The memory of my angel could 
never cause me pain 
The years go by 
I'm lookin’ through a girly magazine 
And there’s my homeroom angel 
On the pages in between. 


My blood runs cold 
My memory has just been sold 
My angel is the centerfold 
Angel is the centerfold 
My blood runs cold 
My memory has just been sold 
Angel in the centerfold. 


Slipped me notes under the desk 
While | was thinkin’ about her dress 
| was shy | turned away 
Before she caught my eye 
| was shakin’ in my shoes 
Whenever she flashed those baby 


16 . 
bh vohutie yw piu” 


20/Jam Was Moving, The 


42/Leader Of The Band 

54/Let Me Love You Once Before You 
_ Go : 

56/Little T& A 

47/Living Eyes 


17/My Kinda Lover 
52/Outlaw. 

50/Pay The Devil 
18/Read ‘Em And Weep 


18/Shake It Up 
52/She’s Got A Way 


blues 
Something had a hold on me 
When angel passed close by 
Those soft, fuzzy sweaters 
Too magical to touch 
To see her in that negligee is really 
just too much. 


My blood runs cold 
My memory has just been sold 
My angel is the centerfold 

Angel is the centerfold 

My blood runs cold 
My memory has just been sold oh 
yeah 

Angel in the centerfold 
Na na na na na na 
Na na na na na na. 


It’s okay | understand 
This ain’t no never, neverland 
| hope that when this issue’s gone 
rll see you when your clothes are on 
Take your car yes we will 
We'll take your car and drive it 
We'll take it to a motel room 
And take ’em off in private 
A part of me has just been ripped 
The pages of my mind are stripped 
Ah no | can’t deny it 
Oh yea ! guess | gotta buy it. 
(Repeat chorus) 


Copyright ©1981 by Center City 


Music. All Rights Reserved. Used By 
Permission. 
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46/Someone Could Lose A Heart 
Tonight 
17/Stuck In The Middle 


_48/Sweet Merilee ; 
4 
| 


56/Sweetest Thing, The (I’ve Ever 
Known) 


42/Talking Out Of Turn 
46/Trouble c 


48/Under Pressure ; 


56/When Your Heart Says It’s Right 
56/Why Do Fools Fall In Love 


18/Yesterday’s Songs 
16/You Could Have Been With Me t 
50/Young Turks ; 


YOU COULD HAVE 
BEEN WITH ME 


(As recorded by Sheena Easton) 
LEA MAALFRID 


You’re the seventh son of the 
seventh son 
Maybe that’s why you’re such a 
strange and special one 
You can even seem to love yourself. 


And with a few exceptions 
Not anybody else | 
You can lead a horse to water 
But you cannot make him drink 
You can give a man your whole heart 
and soul 
But you cannot make him think. 


You could have been with me 
Instead of alone and lonely. 


You could tell him the date of 
departure 
Exactly the place and the time 
He might really want to be there 
But he misses every time 
Is he a man or a paper tiger 
When you need him will he run or 
stand beside you. 


Copyright ©1981 by ATV Music 
Limited, 24 Bruton Street, London 
W1X 7DA for the World. _ 


MY KINDA LOVER 


(As recorded by Billy Squier) 
BILLY SQUIER 


You got me runnin’ baby 
You give me somethin’ way beyond 
revenue 
You put the magic in me 
| feel the magic when we do what we 
do 
And oh | can’t do without you for too 
long 
You’re my situation 
You’re my kinda lover, my kinda 
lover, my kinda lover 
My kinda lover, my kinda lover, my 
kinda lover. 


You keep me all together 
You take me out whenever I’m lettin’ 
down 
You got the motions baby 
| got a notion maybe Ill stick around 
And oh! can never doubt you for too 
long 
| can’t see no reason 
You’re my kinda lover, my kinda 
lover, my kinda lover 


STUCK IN THE 
MIDDLE 


(As recorded by Grand Funk 
Railroad) 


MARK FARNER 


True love won’t pass you by 
Must you eye every boy that passes 
Why can’t you be satisfied 
You hurt my pride flirting between 
classes. 


Cause you’re stuck in the middle 
Yea stuck in the middle 
My baby’s stuck in the middle again. 
I never thought I'd find a better love 
She had plenty of all the love was in 
her eyes boy 
But blessings come from up above 
You wanna be loved 
But you’re better off a wise boy. 


Cause she’s stuck in the middle 
Yea stuck in the middle 
My baby’s stuck in the middle again. 


Boy she’s stuck in the middle 
Yea stuck in the middle 
My baby’s stuck in the middle again. 
My baby’s stuck In the middle 
Stuck in the middle 
Yea stuck in the middle 
My baby’s stuck In the middle again. 


Copyright ©1981 by Cramrenraff 
Co. 


My kinda lover, my kinda lover, my 
kinda lover. 


When you come ‘round | never get 
down 
I fly across the floor 
| can see you comin’ on me 
And | can’t ask for more 

Rock me, sock me 

Baby you got me ridin’ to the end 
Rake me, shake me 
Baby you make me 
Turn me on again. 


You got my motor racin’ 
| find my thoughts embracin’ 
Your every move 
Now I wanna set you reelin’ 
| wanna make you feel the way that! 
do 


And oh | been thinkin’ ‘bout you for 
so long 
Now | don’t wanna lose ya 
You’re my kinda lover, my kinda 
lover, my kinda lover 

My kinda lover, my kinda lover, my 
kinda lover 

My kinda lover, my kinda lover, my 
kinda lover. 


Copyright ©1981 by Songs Of The 
Knight. 


FALLING IN LOVE 


(As recorded by Balance) 
PEPPY CASTRO 


Crazy as it may seem 
| keep having this dream 
I’m falling in love with you 
I’m falling in love 
Maybe it’s just not our time 
But | don’t want to leave it behind. 
Falling in love 
I’m falling in love 
I’m falling in love 
I think I’m falling in love 
I'm falling in love 
I think I’m falling in love. 
Even now while you’re away 
I think of you day after day 
And there’s nothing | can do 
I’m falling in love 
Don’t ever want to see you upset 
Cause I'll be there to take the next 
step 
Falling in love 
Falling in love. 
(Repeat chorus) 
You could lead me off a cloud 
. I'd be walking on air 
Don’t mind if | think out loud 
| want you to care for me 
Over and over and over again. 
(Repeat chorus) 


Copyright ©1981 by Daksel Music 
Corp. 


| CAN’T GO FOR 
THAT 
(No Can Do) 


(As recorded by Daryl Halland John 
Oates) 


DARYL HALL 
JOHN OATES 
SARA ALLEN 


Easy, ready, willing, overtime 
Where does it stop 

Where do you dare me to draw the 
line 

You got the body now you want my 
soul 

Don’t even think about it say no go 

Yeah Pll, ll do anything that you 

want me to 
Yeah Pll, Pll do almost anything that 
you want me to yeah. 


But | can’t go for that no 
No can do 
| can’t go for that no 
No can do 
| can’t go for that no 
No can do 
1 can’t go for that 
Can’t go for that 
Can't go for that 
Can't go for that. 


1 can’t go for being twice as nice 
| can’t go for just repeating the same 
old lines 
Use the body now you want my soul 
Oo forget about it now say no go 
Yeah I'll, I'll do anything that you 
want me to 
Yeah I'll, Pll do almost anything that 
you want me to yeah. 


But | can’t go for that no 
No can do 
| can’t go for that no 
No can do 
| can’t go for that no 
No can do 
I can’t go for that 
Can’t go for that 
Can't go for that 
Can’t go for that yeah. 


Yeah I'll, I'll do anything that you 
want me to 
Yeah I'll, I'll do almost anything that 
you want me to yeah. 
(Repeat chorus) 


Copyright ©1981 by Hot-Cha Music 
Co. & Six Continents Music Pub- 
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90048. All Rights Reserved. 
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READ EM AND WEEP 


(As recorded by Meat Loaf) 


JIM STEINMAN 


’ve been tryin’ for hours just to think 
of what exactly to say 
| thought I'd leave you with a letter or 
a fiery speech 

Like when an actor makes an exit at 
the end of a play 

And I’ve been dyin’ for hours tryin’ to 

fill up all the holes with some sense 

I'd like to know how you faded and 
you threw it away 

I'd like to give you all the reasons 

and what ev’rything meant. 


Well | could tell you “goodbye” or 
maybe “see you around” 
With just a touch of a sarcastic 
“thanks” 

We started out with a bang and at the 
top of the world 
Now the guns are exhausted and the 
bullets are blanks 
And everything’s blank. 


If | could only find the words then | 
would write it all down 
If | could only find a voice | would 
speak — 
Oh it’s there in my eyes oh can’t you 
see me tonight 
Come on and look at me and read 
‘em and weep 
If | could only find the words then | 
would write it all down 
If | could only find a voice | would 
speak 
Oh it’s there in my eyes oh can’t you 
see me tonight 
Come on and look at me and read 
‘em and weep. 


I’ve been whispering softly 
Tryin’ to build a cry up to a scream 
We let the past slip away 
And put the future on hold 
Now the present is nothing but a 
hollowed out dream 
And I’ve been dyin’ for hours tryin’ to 
fill up all the holes 
With some sense 
I'd like to know why you faded and 
you threw it away 
I'd like to give you all the reasons 
and what everything meant. 


Well | could tell you “goodbye” or 
_. Maybe “see you around” 
With just a touch of a sarcastic 
“thanks” 
But now the rooms are all empty the 
candles are dark 
The guns are exhausted and the 
bullets are blanks 
And everything's blank. 
18 
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if I could ronly find the worl then l aE 


would write it all down ~ 
If | could only find a voice | would 
speak 
Oh it’s there in my eyes oh can’t you 
see me tonight 
Come on and look at me and read 
‘em and weep 
Oh it’s there in my eyes arid comin’ 
straight from my heart 
It’s runnin’ silent and angry and 
deep 
Oh it’s there in my eyes and it’s all ! 
can say 
Come on and look at me and read 
‘em and weep. 


Read ‘em and weep 
For all the hours we’ll be spending 
alone 
Read ‘em and weep 
For the dreams we'll ignore 
Running silent and deep 
And all the promises we promised to 
keep 
They won’t be kept anymore. 


Read ‘em and weep 
For the magic that our bodies had 
made 
Read ‘em and weep 
For the blood that we’ve lost 
Running silent and deep 
And all those secrets that we 
somehow betrayed 
For whatever the cost. 


Read ‘em and weep 


For those memories still alive in the — 


bed 
Read ‘em and weep 
For the lies we believed 
Running silent and deep 
And all the things that can never be 
said. 


Why don’t you look at me and read 
‘em and weep 
Come on and look at me and read 
‘em and weep 
It’s there in my eyes and comin’ 
straight from my heart 


_It’s runnin’ silent and angry and 


deep 


. It’s there in my eyes it’s all | can say 


Come on look at me and read ‘em 
and weep. 
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SHAKETT UP] 


(As recorded by The Cars) — 


RIC OCASEK 


Dance all night play all day 
Don’t let nothing get in the way 
Dance all night keep the beat 
Don’t you worry ’bout two left feet 
Just shake it up 
Dance all night get real loose 
You don’t need no bad excuse 
Dance all night with anyone 
Don’t let nobody pick your fun 
‘Just shake it up 
Dance all night go go go 
Dance all night get real low 
Go all night get real hot 
Shake it up until you pop 
Dance all night whirl your hair 
Make the night cats stop and stare 
Dance all night go to work 
Do the move with the quirky jerk 
Just shake it up. 


Copyright ©1981 by Lido Music Inc. 
International copyright secured. All 
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YESTERDAY’S 
SONGS 


(As recorded by Neil Diamond) 


NEIL DIAMOND 


Yesterday’s songs don’t stay around 
long not much anymore 
Yesterday’s words don’t make 
themselves heard like they did 
before 
Baby yesterday’s blues may be 
yesterday’s news 
But the truth always stays the same 
And the good things will never 
change 
Like sayin’ | love you 
Sayin’ I love you. 


Yesterday’s songs don’t seem to 
belong 
They’ re here and they’re gone 
Yesterday’s moves don’t stay in the 
grooves 
They keep moving on 
Maybe yesterday’s rhyme was for 
yesterday’s time 
And the future’s not ours to see 
But there’s some things that always 
will be 
Like sayin’ | love you 
Sayin’ | love you. 


Copyright ©1981 by Stonebridge 
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HE’S A LIAR 


(As recorded by The Bee Gees) 


BARRY GIBB 
- MAURICE GIBB 
ROBIN GIBB 


! was stood by the light as | looked 
through the window 
With the greatest intention not 
meaning to see 
| was there in the dark and I saw you 
together 
You were up in his arms 
| was down on my knees 
Get the cards on the table, no need 
to pretend 
You've got to be cruel to be kind 
He can sell you his love and you 
know you will pay. 


‘Cause he’s a liar 
He’s a liar 
And | should know liar 
He’s a liar 
And | should know ahh. 


Well they told me | fell 
But | just don’t remember 
| was standing face down 

They were there at my feet 
There was smoke in the air 


And the sweet smell of leather 
| was out through the window 
And down in the street 
Well I’m cold and i’m hungry but i'm 
still alive 
And it’s not how | want it to be 
There’s a hand on my shoulder 
He said I'll survive. 


But he’s a liar 
He’s a liar 
And | should know liar 
He’s a liar 
And | should know ahh. 


Was it not for the man that was 
blocking the drive 
Was it not for the red limousine 
I'd be millions of miles from the 
scene of the crime 
And somehow in this madness 
believe she was mine. 


But I’m a liar 
He’s a liar 
And |! should know liar 
He’s a liar 
And | should know ahh. 


Copyright ©1981 by B R & M Gibb. 
Published in the U.S.A. by Gibb 
Brothers Music (Unichappell Music, 
Administrator). International copy- 
right secured. ALL RIGHTS RE- 
SERVED. Used by permission. 


P.M.C. Manufacturing, Inc. presents: 


THE JAM WAS 
MOVING 


(As recorded by Debbie Harry) 


BERNARD EDWARDS 
NILE RODGERS 


The order came directly from the 
CIA 
To start the following investigation 
Find out what's the hidden power 
lying in the grooves 
That drives ’em crazy all across the 
nation. 


They found the jam was moving 
Go head now, go head now 
That makes the people keep groovin’ 
Go head now, go head now. 


The agent who was sanctioned to 
investigate 
When he came home he found to his 
amazement 
He found his own children live on 
colt 45 
And they were rock hip-hoppin’ in 
the basement. 
(Repeat chorus) 
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King Crimson 
Discipline 

And all the king’s horses 
and ali the king’s men... So 
why didn’t they invite (ex- 
Foreigner) Ian McDonald, 
(ex-ELP) Greg Lake or 
(where is he now?) Pete 
Sintield? The born-again 
King Crimson is guitar- 
ist/founder Robert Fripp’s 
attempt to re-enter rock’s 
first division. Whether 
Crimson cultists will ac- 
cept this new outfit re- 
mains to be seen, but Mr. 
Fripp has assembled a 
Super-group by any other 
name — drummer Bill 
Bruford, guitarist Adrian 
Belew (doubling on vocals) 
and bassist Tony Levin. 


Philippe Hamon 


Discipline proudly em- 
ploys the new music influ- 
ences accrued by Messrs. 
Fripp, Belew and Levin who 


collaborate with the likes of 


Blondie, Talking Heads and 
Peter Gabriel. Fripp favors 


the stream-of-funk guitar 


runs which have developed 
out of his solo Frippertron- 
ics shows while Belew bor- 
rows the whoops-I’m-sing- 
ing vocals of David Byrne 
for the lyrical numbers. 
Tony Levin’s supple bass 
lines tug at rock’s circular 
structure, leaving only 
steady Bill Bruford, as tire- 
lessly precise as always, to 
hold down the fort. 

The expected guitar 
showdown between Fripp 
and Belew never quite 
comes off. Sure, these two 
transform guitars into rag- 
ing pachyderms (Elephant 
Talk), squawking seagulls 
(Indiscipline) or slowly un- 
dulating mantras (The 
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by Roy Trakin 


Sheltering Sky), but never 
do you really get asense ofa 
dialogue taking place ora 
song assuming shape. Per- 
haps it is because Fripp 
and Belew play too similar- 
ly to be distinguishable on 
record. Perhaps it is the 
curiously flat audio verite 
production. Perhaps the 
gentlemen are merely es- 
chewing their individual 
identities for an organic 
wash-of-sound. 

King Crimson are back, 
but I have a feeling that 
they have not yet begun to 
exercise their power as in- 
novators. Once leaders of 
progressive art-rock, on 
Discipline, King Crimson 
is purposely starting from 
scratch, groping for their 
own direction. 
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Joan Armatrading 
Walk Under Ladders 
Carly Simon 

Torch 

Quite simply put, one 
swings, the other doesn't. 
Or, did you really think 
Upper Crust Carly “got” 
more soul than the earnest 
West Indian singer/song- 
writer/humanist from 
London, Joan Armatrading? 
In Walk Under Ladders 
and Torch, two strong- 
minded women undertake 
somewhat startling. stylis- 
tic changes — Armatrading 


teams-up with the whiz kid 
of the New U-Z, Art Rock, 
Steve (XTC, U-2 P. Furs) 
Lillywhite and shows the 
effects. James Taylor's bet- 
ter-half tackles a bevy of 


Walk Under Ladders takes 


aching torch songs penned 
by the likes of Hoagy 
Carmichael, Rodgers & 
Hart, Stephen Sondheim, 
etc. 

The difference in the re- 


‘sults can probably be 


measured in the distance 
between London, where 
Armatrading draws her in- 
spiration, and the Upper 
West Side of New York or El 
Lay (same diff.), where Carly 
draws hers. Armatrading’s 


off from her established 
roots in folk, calypso and 
reggae to incorporate new- 
er musical forms — most 
notably dub, synth-rock, 
percussive poly-rhythms. 
In short, some of the idi- 
oms that have been ush- 
ered in by the English new 
wave are used here to full 
effect. 

Perhaps it is not possible 
to discuss Joan Armatrad- 
ing without mentioning 
the fact that she’s black 
and her audience is almost 
totally white. Walk Under 
Ladders is an unfashion- 
ably stubborn refusal to 
accept categories — in race, 
sex or music. And, while 
Armatrading’s music cele- 
brates this universality, it 
is her particular style that 
ennobles it. IfsongslikeI’m 
Lucky, Eating The Bear 
and At The Hop express the 
celebration, rather than 
the desperation of soul, 
who are we to carp? 


". 


. Speaking of carp, and I 
don’t mean the fish (or 
maybe I do), what does poor 
Carly Simon have tokvetch 
about? Has James left 
home again? Or are rents 
up at Martha’s Vineyard? 
Torch’s cover is a horrible 
S & M-styled pun that pic- 
tures Carly in obvious pain; 
on the inside, it’s our turn 
to suffer. 

When Carly stuck to 
those pouty rich girl’s 
whiney laments like You're 
So Vain, I could almost 
overlook her exaggerated 
sensuality. With Torch, 
though, one must contend 
with Carly head-on even if 
her breathy vocals are tem- 
pered by those so-corny- 
they’re-great ‘40s movie 
orchestrations, provided 
by the best El Lay session 
players money can buy. 

Unfortunately, Carly 
wants it both ways — she 
insists you accept her 
throaty interpretations 
without regarding her sex 
even when she relies on an 
overwhelmingly physical 
sensuality to plow through 
them. If Carly’s tongue was 
planted in her cheek may- 
be she wouldn't do such a 
job of mangling these 
classics. Carly Simon final- 
ly stops teasing on Torch 
and comes right out in the 
vocal buff. My first instinct 
is to hand her a towel. 


Rossington Collins Band 
This Is The Way 

Like their Georgia breth- 
ren, the Allmans, the Ross- 
ington Collins Band has 
looked death in the eye and 
moved straight ahead, 
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: stopping only for an occa- 
sional glance over the 


shoulder. Composed of the 
nucleus from Lynyrd 
Skynyrd (guitarists Gary 
Rossington and Allen 
Collins, keyboardist Billy 
Powell and bassist Leon 
Wilkeson, but minus the 
late singer Ronnie Van 
Zant), the R-C’s manage to 
diverge from the typical 
endless boogie by refusing 
to get mired in the past, 
while they still show the 
courage to deal with it. By 
adding a fine female singer, 
Dale Krantz, and success- 
fully avoiding the macho 
stereotypes often associ- 
ated with southern rock, 
the Rossington Collins 
Band are worthy suc- 
cessors to Lynyrd’s legacy. 

On their second LP, This 
Is The Way, the groupcan’t 
be blamed for celebrating 
its survival even if such 
repressed, stately rockers 
as Don’t Stop Me Now, 
Seems Like Every Day, 
Gotta Get It Straight and 
Gonna Miss It When It’s 
Gone could hardly be 
termed joyous. There's also 
an unforced, sincere tribute 
to John Lennon, Tashuana, 
and even a gospel-flavored 
acapella affirmation in the 
Joplinesque (I mean Janis) 
Pine Box. 

With This Is The Way, 
southern rock’s ordinarily 
ecstatic dueling lead gui- 
tars metamorphose into 
instruments of mourning, 
not in order to dwell on self- 
pity, like the Allman 
Brothers, but, like New 
Order and vintage Lynyrd 
Skynyrd, to affirm life in 
the void. 
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Kix 

Kix 

Tommy Tutone 

2 

Adolescent angst seems 
to be a timeless topic in pop 
music, but these two rather 
anonymous outfits are go- 
ing to have to do more than 
spell their names different- 
ly to draw attention in the 
highly competitive rock 
marketplace. Neither Kix 
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nor Tommy Tutone have 
what you'd call credibility. 
Kix, managed by the people 
who brought you Foreigner, 
sound like they could be 
from the Midwest heavy- 
metal heartland or the 
Australian bush. Tommy 
Tutone hail spiritually from 
Buddy Holly's Texas turf, 
by way of Tom Petty’s mel- 
low L. A. In their own 
derivative fashions, though, 
both Kix and 2 offer unex- 
pected treats to almost 
qualify as guilty pleasures, 
if indeed I find the need to 
ever play them again. 
Take the anarchic, gut- 
ter-snipin’ spirit of the New 
York Dolls, cross it with 


- AC/DC, then add the broad, 


goofy humor of Cheap 
Trick and you get Kix’ de- 
but effort. In sharp, concise 
terms, this fashionably un- 
fashionable quintet takes 
on the heavy concerns of 
the western world — Atom- 


_ic Bombs, Love At First 


Sight, Heartache, Poison, 
The Itch and, of course, Kix 
Are For Kids. They do it all 
with a winging heavy metal 
that doesn’t sacrifice 
humor for tunefulness and 
is surprising in, of all 


things, its restraint. I don’t 
know where Kix are from, 
what they believe in, who 
they are and, y’ know what? 
I don’t care. This is so 
naturally off-handed, it 
earns official sleeper status. 

Like Kix, Tommy Tutone 
probably loses a certain 
kind of street appeal by 
being a so-called corporate 
rock band. And, indeed, 2 is 
filled with the kind of em- 
barrassingly self-conscious 
twee-teen stuff that gave 
power pop and skinny ties 
such bad names. But, even 
as the words evince winc- 
ing with their pseudo- 
Pettyisms and sagging 
Springsteen cops, those 
simple little melodies — 
directly derived from Holly 
— remind us of pop’s im- 
mortality by remaining in 
our minds long after their 
composers have faded into 
obscurity. 


Li ASA OW ee) 
The Knack 
Round Trip 

The unfortunate Knack 
and how they lost it. This 
bunch of Los Angeles 
power-poppers are no- 
where near as bad as their 
detractors insist, nor as 
good as the record sales of 
their #1 debut had them 
believe. Now that everyone 
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realized the Knack pose no 
threat to the Beatles, 

Round Trip takes the band 
back to the starting block, 
as Beatle-phile producer 
Jack (Double Fantasy) 
Douglas helps them out of 
the “Yeah, yeah, yeah” stage 
and into some welcome 
musical maturity. 

. Lead leerer Doug Fieger 
always was a little too self- 
consciously smarmy to be 
able to project pop inno- 
cence, and this sarcasm 
ended up sinking the 
Knack’s disastrous follow- 
up, But The Little Girls 
Understand. For Round 
Trip, Douglas has focused 
the Knack on the Beatles’ 
Rubber Soul, Revolver, 
Sgt. Pepper, Magical Mys- 
tery Tour progressive peri- 
od, and the results high- 
light the L.A. group's 
strengths — jangling 
Rickenbacker-styled gui- 
tars, sprightly harmonies 
and chunky Merseybeat 
rhythms. Fieger’s sly sense 
of humor is even allowed to 
percolate under the Elvis 
Costello-ish She Likes The 
Beat and the parody of I 
Am The Walrus called We 
Are Waiting. Only a rever- 
sion to the infantilism of 
Boys Go Crazy (“when girls 
say no”) reminds me of this 
group’s vast potential for 
sexist obnoxiousness. 

On Round Trip the 
Knack try to drop their 
smugness and contritely 
ask for another chance. 
Now, if only the rock critics 
would understand... 


Gary Numan 
Dance 

Dance, in which young 
Mr. Numan strives for rele- 
vancy beyond the pop ditty, 
is perfect for those who dig 
boogying to a metronome. 
It’s too bad that the man 
who coiriéd electro-bubble- 
gum has forsaken his eco- 
nomical approach in favor 
of a deliberate despon- 
dence in which boredom 
becomes mesmerizing. The 
little rippley rhythms from 
musique concrete create 
an oddly placid fusion of 
[Erik] Satie and [Brian] 
Eno. On controlled voyages 
like Slowcar to China and 
Stories, the dreamlike nar- 
rative current is just 
enough to engage your at- 
tention. 

Gary Numan’s strength 
has always been in his 
tunes — simple enough to 
be instantly accessible. 
With Dance, the synthe- 
sizer melody lines take a 
back seat to the array of 
synthetic beats-per-min- 
ute. The trademarked soar- 
ing Numan synths are re- 
duced to bleak coloration 
and incidental backdrop. 
Likewise, with the Numan 
“What Me Worry?” vocals. 
This is no great loss, 
though; their electronic 
distortion does reveal an 
ever-growing chilliness 
bordering on 1984 anti- 
humanism. 


Gary Numan probably 
doesn't deserve the barbs 
he gets from all corners. 
Dance allows him to de- 
fend his turf against the 
intrusion of the New Ro- 
mantics (in the witty 
Moral). What Numan seems 
to forget is that he. himself 
started out as a clone of - 
Bowie and Roxy Music. In 
trying to distance itself 
from the competition, 
Numan’s music has lost its 
pop anchor and begun to 
drift off into space like 
some lighter-than-air gas. 
Can you hear me, Major 
Tom?O 
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with 
The Tubes’ 
Roger Steen 
& Vince Welnick 


oger Steen and Vince 

Welnick of the Tubes say 

the group listens to a lot 

of music on their custom- 
ized bus while on the tour. Steen 
added that the Tubes all have Sony 
Walkmans that are on constantly, 
particularly while waiting at 
airports. Later, they trade tapes. 

Steen and Welnick randomly 

selected the following records 
from a pile of recent releases. 
Neither had heard these songs 
prior to Hit Parader'’s Celebrity 
Rate-A-Record. 


Y.0.U., Grand Funk Railroad 

Roger: I can imagine this coming 
out of somebody's van. Good sound, 
a big rock sound. Not really my 
brand. 

Vince: Good party music. It’s okay. 
These guys are going to make it 
just fine. 

Roger: American rock music. USDA 
Choice. 


Meant For You, Debra Laws 
Roger: Pretty unremarkable. 

Vince: Perfect example of a 
recording. A meticulous singer. I’m 
falling asleep already. 


Roger: I'd enjoy listening to it while = § 


I'm washing the car. It’s not 
profound and won't stand the test 
of time. 


Prep Rap, Russ Mason 

Vince: He’s managed to do one 
thing right. He sounds exactly like 
Governor Jerry Brown of California. 
Roger: He does? 

Vince: He took the wrong drugs to 
rap on. Or maybe he took none at 
all. There’s not enough valium on 
the recording. 


It's My Turn, Aretha Franklin 
Roger: It’s not even fair for me to 
rate this record because I really love 
Aretha. 

Vince: Me too. 

Roger: I really didn’t even have to 
hear it. Wow, what a tough mama. 
Vince: What's the name of this 
record? As far as I’m concerned, it’s 


24 


always her turn. She’s got to be one 
of the most talented, most perfect 
singers of all time. 


I Don't Want To Talk About It, 
Mickey Thomas _ 

Roger: I love the guy’s voice, but I 
don't like the song. I think the girls 
would like his voice. 

Vince: The change-up of the drums 
eliminates any chance of being 
directly accessible to AM radio. I 
think the guy should have the 
Tubes arrange his music. 

Roger: Yeah, we'll back him up. 


Heart of Mine, Bob Dylan 

Roger: A down home in your living 
room sound. I like this. 

Vince: I love it. Only Bob Dylan 
could do this kind of thing. I love 


ee 


Tubes’ Vince Welnick and Roger Steen: “He took the wrong drugs to rap on. Or 


the way he has little respect for 
singing on key; he takes the 
freeway. 

Roger: I'd rather listen to this than 
a perfect disco song. 

Vince: Great guitar and piano work. 


It’s Going To Happen, The 
Undertones 

Vince: We were.in England doing a 
TV show and one of these guys 
asked me if I get paid for wearing 
the clothes I was wearing. 

Roger: Snotty little kid. Boy, they 
love them out there in England. 
Vince: Sounds like shit, doesn’t it? 
Roger: They are obviously trying to 
get the Herman’s Hermits effect. 
Maybe Freddie & the Dreamers. 
Vince: Dripping with snot. You 
want ‘em, you can have ‘em.0 


maybe he took none at all.” 
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THE KINKS 


SENENTEEN YEAR ITCH 


Veterans Back On Top 


With Something 
To Sing About 


by Jeff Tamarkin 


Kinks first bolted onto the U.S. 

charts with You Really Got 

Me, that classic slab of vinyl 
that was, in its day, perhaps the 
raunchiest rock and roll record ever 
to win mass acceptance. Today, the 
Kinks are stronger than ever, and 
Ray Davies, the lead singer/ rhythm 
guitarist/ songwriter and 
acknowledged group leader, says 
that the band hasn't really 
changed. 

“We're still the same band that 
was playing the Muswell Hill Youth 
Club in England,” Davies said after 
a recent gig in Minneapolis. “Sure, 


t's been 17 years since the 


The Kinks are Ian Gibbons (keyboards), Ray Davies feoedia! rhythm guitar), Jim Rodford (bass), Dave Davies (lead guitar) 


and Mick Avory (drums). 


a lot has gone on in between, and 
we've added things and have 
innovated lyrical styles. But that 
band you saw tonight was the band 
that was playing in that church 
hall in 1964. I'm not saying we 
haven't progressed. I'm saying our 
attitude is still what it started out 
to be — to make people enjoy the 
music, and maybe try to say 
something as well. And that’s all we 
can do, really.” 

Perhaps the Kinks are doing that 
better in 1981 than ever before. 
Give The People What They Want, 
the latest Kinks album, is, 
musically and lyrically, one of their 


strongest in years. Some of the 
songs, according to Davies, have 
been in the works for ages but he 
wouldn't let them be released until 
he felt that they were as perfect as 
they'd ever be. It’s apparent from 
talking to Davies that he sincerely 
feels attached to this particular 
album, that he put a good part of 
his soul — one of the most 
sensitive, intelligent souls in rock 
— into this record. He confirms 
this. “I'm proud of this album,” he 
said. “It’s my favorite of the four 
we've done for Arista Records. We 
nearly quit so many times, but now 
I feel as though the Kinks were 
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born three years ago as a great 
band, a happy band.” 


It’s true that the Kinks have had 
some rough times, and the fact that 
they've survived is a testimony to 
their pride and dedication. “I have 
a fanatical belief in the Kinks as a 
rock and roll band, and I think they 
should be seen by a lot of new 
people,” said Davies, “and perhaps 
raise the standards of other bands.” 


That last statement explains why, 
on the last Kinks tour, Davies had 
been introducing You Really Got 
Me as “a song made famous by Van 
Halen.” Although he was kidding, 
one detected that Davies might 
have been somewhat perturbed 
that a group of heavy metal kids 
from L.A. had gained so much 
mileage from one of his most 
precious tunes, while the Kinks 
have had to struggle for recognition 
throughout their career. Davies is a 
good sport, however, and he 
understands that rock and roll 
must continue, whether it’s by new 
bands or older, established ones, 
such as his own. 

“I think the age element — that 
you have to be 20-years-old to be a 
rock and roll hero — is dead,” he 
said. “You get people in bands like 
Ian Dury, who's older than me, or 
Chrissie Hynde, who’s 30 and not 
ashamed of it, and Mick Jagger, 
who's older than me and still rocks 
out. There's a certain element of 
timelessness in rock and roll, and 
the kids who come to our gigs, who 
are 15 and even younger, are 
getting into our new stuff.” 


“We nearly quit so many 


times, but now I feel as 
though the Kinks were 
born three years ago as a 
great band, a happy band.” 


And the new stuff by the Kinks is 
easily some of their best yet. Give 
The People What They Want is the 
Kinks at their hardest yet, at the 
same time, most tender. Davies 
spoke about some of the cuts on 


the album. One track, A Little Bit Of 


Abuse, tackles the difficult subject 
of wife-beating, while Around The 
Dial deals with the demise of 
personality radio. Art Lover, 
explained Davies, was written about 
a man who sits in the park on 
Sundays and watches little girls 
because he doesn’t have a family of 
his own. And Killer’s Eyes was 
inspired by a newspaper account of 
the attempted assassination of the 
Pope not long ago. 

The title cut is Davies’ way of 
expressing his feeling that 
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- television caters to the lowest IQ 


level by programming violent rather 
than intelligent shows. And then 
there’s Destroyer, the quasi-heavy 
metal track that borrows from the 
early Kinks hit All Day And All Of 
The Night for its signature riff. 
Davies explained why he copped his 
own tune. 

“It was simply made up on the 


- spot while we were recording,” he 


said. “I just shouted out some 
chords and when I got to All Dav... 
I just said ‘Stop! And because of 
that, there’s a lot of excitement 
there; but it’s hard to recreate 
that.” 

By examining the focus of Davies’ 


Are the Brothers Kink still at each others’ throats? Dave recently told Hit | 
Parader: “We almost got into a fight the other day. There's always friction there 
— it’s a brother situation,” as he shows his scars to prove it. 


material, it’s clear that he isafirm = 
believer in putting across a LAN eG 
message in his music. But it wasn’t 
always that way. When the Kinks 
first began, they were just another 
rhythm and blues band cranking it 
out in sweaty clubs for some pocket 
money. Davies was going to art 
school and playing soccer, as well 
as music, and then, when the 
Beatles and the British Invasion 
hit, he suddenly found his band 
topping the charts. After touring 
the U.S., Davies returned to : 
England with a new outlook. 


“Before that tour,” he recalled, “I 
was just this guy who wanted to 


play music. I had just gotten 
married and my wife was pregnant. 
We lived in an apartment that cost 
about $25 a week. Then we stayed 
in a posh hotel, and all of these 
people started looking at me 
strangely; they knew I was in a rock 
and roll band. They tried to make 
me one of them, saying, ‘Come on, 
play golf with me.’ I took an instant 
dislike to them because the 
establishment draws you in and 
makes you one of them and that’s 
as far as you can go. You can't 
break out. People like Lennon 
realized that. That’s what I detested 
about the ‘60s; the ‘60s was a total 
lie. So I said, ‘I'm not going to be 


your caddy so you can say you 
played golf with a pop singer.’ Then 
I decided I was gonna use words 
more, and say things. I wrote Well 
Respected Man and Dedicated 
Follower Of Fashion; those were 
the first real word-oriented songs I 
ever wrote.” 

Ever since then, Ray Davies has 


“The establishment draws 

you in and makes you one 

of them and that’s as far as 
you can go.” 


had something to say, and usually 
with a fine-tuned perspective and 
sharpness other writers and 
performers only dream about. 
Whether he delivers messages in 
individual songs such as Lola, 
Sunny Afternoon or Low Budget, or 
in a whole album such as Arthur or 
Preservation Acts I and II, Davies 
remains a prolific writer and an 
admirable personality in the rock 
and roll forum. The Kinks’ latest 
album may be called Give The 
People What They Want, but the 
Kinks have always made their best 
music when they've given the 
people what feels best to them. And 
that’s the way it should be.O 


Ray Davies: “We stayed in a posh hotel, and all of these people started ewig at me Dedltuetg ” Wonder why? 
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AC/DC released their 


latest studio album on | 


November 16th entitled 
For Those About to Rock. 
This is their first new LP 
since last year's Back in 
Black, which sold more 
than eight million copies 


worldwide and established | 


AC/DC as the biggest re- 
cording group in the 
world. 

For Those About to 
Rock was recorded in 


| Mutt’ Lange, who alacp pro- : 
duced Back in Black and | 


/ tures ten new AC/DC | 


| Angus Young talking to 


Paris and is produced by | 


Highway to Hell. For | y 
Those About to Rock fea- | 


songs written by Angus | 
Young, Malcolm Young | 
and Brian Johnson. Their | 
current American tour has | 
been a huge success. 

What follows is AC/ 


Hit Parader readers in his 
own words. We gave the 
outspoken meoae free | 


Angus Young: “I saw all the women and I fi 
looked good; I was horny. I got a guitar off my brother 


| Alara 


MOUNIVY/J24 


that 


and I started playing anything.” 


to have these policies, if 
you weren't there for so 
many days a year, they fig- 
ured you weren't worth 
teaching so they got rid of 
you. Unless you've got a big 
education there's not much 
chance of you doing any- 
thing. 

‘When I was in school any 
time they asked you what 
you wanted to do, careers 
people, guidance people, if 


you told them what you 
wanted to do they told you 
that you weren't qualified. 
Either that, or that trade's 
not gonna be around ... 
even if you were dead set on 
it, yknow. I want to be a 
songwriter ... ah, that’s a 
dying trade, can't bea 
songwriter, they don't have 
songwriters anymore. I say 
yeah you do, you see them 
every day going up in build- 


ings and doing it. Yeah, but 
its a dying thing, it’s not 
gonna last. Same way they 
run out of oil. What do you 
want me to do? Make cars 
and fiddle around engines 
... dead loss. 

I worked too. I've done a 


board on it, and think, 
great, I'll get everything I 
can. 

But some of them be- 
come musicians. Some of 
them end up working for 
music magazines. I knowa 
few who started that way, 


“I did go to school but I never used to 
go, used to truant. When I was fifteen I 
got kicked out.” 


bit of printing. I didn’t 
mind doing it, got in the 
way when | started doing 
this so I left it alone. 

I started wearing a school 
suit because there are so 
many bands in the world. 
You want to stick out. You 
want people to remember 
you. Even if you were bad, 
you still want them to re- 
member you. You want to 
get a reaction. 

Critics can put the rec- 
ords down. They're not 
buying them. Look at it 
this way, if you went out 
and bought a t.v., you buya 
t.v. you like, but you can go 
to someone's house and go 
.. that’s a shithouse t.v., so 
that’s where they come in. 
It’s the people who buy ’em, 
they're the ones who are 
top to me. They're the ones. 
They can criticize ’em all 
they want. They bought it. 
It’s theirs to say this is bad, 
I've been ripped off here. 
But I mean some guy just 
gets one thrown at him 
from a record company, 
he’s gonna write a few 


‘words on it, actually he’s 


nothing. People take it seri- 
ously because they're pay- 
ing money for it. I do, toa 
point. To us, it’s our living. 
We depend on it so you 
gotta take it pretty serious. 

After the show's over you 
can laugh, but before it, 
you gotta think of what 
you re gonna do. Some kids 
will come up with every- 
thing you've ever done, bits 
of your fingernails. To 
them, it’s something they 
really like. It’s like some 
kids collect comics, fanat- 
ics on comics or stamps. 
It's the same way with rock 
and roll. You get a lot of 
kids who will have any- 
thing they can get their 
hands on. If they see some- 
thing they really like, I 
mean a lot of them go over- 


collecting everything on 
their favorite band and 
then you see them a few 
years later and they're 
working, a couple of them 
working in big music pa- 
pers in London. I know a 
couple of them. They start- 
ed off writing to their local 
newspaper or school. It 


gives them an interest in 


life. It’s better than rotting 
out as bank managers or 
clerical workers. 

I'm happy playing; when 
I go on stage, I'm happy. 
America ... it's a country. I 
don't like the t.v. and things 
like that, the food I don’t 
like, it’s all fake, it's fake to 
me. If you're brought up 
here it’s alright I suppose. I 
mean | can eat it. And I 
don't like every time you 
turn on the t.v. there’s some 
guy running for President. 
It's time these people 
stopped. It’s a big smile 
with nothing behind it. 
They smile and really 
they're assholes. 

Here, they believe every- 
one, put them on a STAR. 
In England you really gotta 
prove what you're worth. 
You really gotta go out and 
keep playing to them till 
you get somewhere. I think 
theyre more fanatical in 
England. They are very wild 
‘cause to them it means a 
lot. It probably means more 
‘cause there's not much 
money. A lot of kids go out 
and buy an album. Here 
they got,a little bit more. In 
England it’s tougher. 

The biggest thing is if 
you've played one place and 
there’s only 2,000 people 
and you go back next year 
and there’s 6,000 or some- 
thing like that or when it 
doubles, or when your al- 
bum sales start going up. 
That’s the biggest thrill 
‘cause it shows more peo- 
ple are liking you.0 
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66 e were all motor- 
heads,” Donnie 
Iris said as we 


drove past the strip he and 


his friends used to ‘drag’ 
down, back in his high 
school days. “We wanted 
fast cars. We used to hang 
out here with our cars at 
night, mostly our parents’ 
cars. It was like a local 
meeting place. We used to 
tear ass out of here like a 
bat out of hell down the 
road, burning rubber. We'd 
challenge each other to 
drag races. I don’t think to 
this day my dad knows we 
used to do that.” 

Iris’ present car isa 1951 
Buick he cleaned up. As far 
as Donnie knows, his $800 
bargain may have belonged 
to a little old lady who only 
drove it to church on Sun- 
days, because the car is in 
great shape. And except for 
the little secret kept from 
his father all these years, 
his family ties are in equal- 
ly good shape. 

Like most traditional 
Italian families, the Ieraces 


still live within minutes of | 


each other. Donnie Iris, as 
he’s now called, lives five 
minutes from his father 
and sister, who live next 
door to each other, and 
another five minutes from 
his grandparents. Donnie, 
his wife and two daughters 
live on the edge of Beaver 
Falls, the town Joe Namath 
also calls home. 


Beaver Falls is inhabited 
by about 10,000 people and 
sits snugly in western 
Pennsylvania, about an 
hour’s drive south of Pitts- 
burgh. The major industry 
in the area is steel, and 
many people either work in 
steel mills or began there. 
Like Namath and count- 
less other working-class 
youth, Iris had to decide 
whether to continue a 
humble existence in a mill 
town or dare to be special. 

Drag races, pool rooms 
and a job as a shipping 
clerk for a mattress-cover 
factory behind him, Iris 
went off to Slippery Rock 
University, where he 
majored in chemistry. He 
quit after about 18 
months. 

“I couldn't get a grip on 


it,” he said. “My parents . 


were understanding and 


said ‘go ahead and do what _ 


you want.’ I appreciate it 
now. I realize how much 
money it was costing them 
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DONNIE IRIS 


Each month, Hit Parader takes a rock 


artist back to his old neighborhood. This 
month Donnie Iris gives us a tour of 
Beaver Falls, Pennsylvania, a steel town 
located about fifty miles south of Pitts- 
burgh. King Cool is Donnie’s second solo 
album and second straight hit. 


by Charley Crespo 


for school and books. When 
I told them I wanted to quit 
and play music, it was no 
problem.” 

We drove by the Elk Club, 


where a younger Iris once ~ 


sang. Then, we picked up 
Iris’ dad, a former Elk, and 
drove him to Lou’s Tavern, 


| the bar he used to own. The | 
| Ieraces had seen young: 


Donnie go through many 
bands, starting with 
Donnie and the Donells, 


Barbara Freeman 


: : 


but it wasn’t until the 
Jaggerz, Donnie’s first suc- 
cessful group, that he 
played his father’s pub. 

“They played once,” the 
elder Ierace told us. “They 
didn't get paid because 
they owed me a favor, so 
they did it for free.” 

If there is one person to 
call on for bits of Ierace 
history, it’s Grandma 
Ierace. Her face lit up the 
moment she spotted 


Donnie coming through 
her door. Grandpa Ierace, 
whose vision is weak, re- 
mained still and quiet as 
Grandma poured out her 
heart. 

“How could he be any- 
thing but good?” she said 
lovingly, when we asked if 
young Donnie wasa 
troublemaker. The woman 
with the charmingly thick 
Italian accent drew her 
thin grandson closer with 


a grip on his chin. 


“Grandma, remember 
that macaroni you gave 
me?” Donnie asked. “I took 
it home and ate it right up.” 

“Did you like it, Donnie?” 
shé asked, obviously 
ecstatic. “Did you?” 

We flashed back to a 
night in an Italian restaur- 
ant in New York a few 
months ago, when Iris 
sang Italian standards 
along with a burly middle- 
aged woman. Here at the 
small kitchen table was 
another Italian woman 
who brought out a piece of 
Iris’ history. This woman, 
as well as all of Iris’ tight 
family, are a source for a 
great many current in- 
spirations. 


“Come back soon, Donnie,” 
Grandma lIerace called 
soulfully, as she watched 
us leave. “‘Come back, 
you.” 0 


Father and son in front of Donnie’s 1951 Buick: “We'd challenge each other to drag races. I 


don't think to this day my dad knows we used to do that.” 
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uick, name a guitarist 

that leads a band, writes 
music and has a flashy persona. 
The list is probably endless 
but can the same list be made for 
drummers? If a list were compiled, 
the name Carmine Appice would have 
to appear. Formerly with Vanilla 
Fudge; Beck, Bogart & Appice; Cactus 
and most recently with the Rod 


Stewart band, Appice is one of rock's 


best-known drummers. Now he has 
his own solo album, Rockers, and is 
undertaking a unique drum 


Carmine Appice sometimes feels he’s “getting too old for this,” but his Drum 
City Rocker Surfer Girls remind him what motivated him in the first place. 


getting credit for that — sol gota 
credit for mixing.” 

Now, with former Baby Tony Brock 
in his old drummer's spot, Appice 
doesn’t see much of Stewart at all. “It 
was hard enough to see Rod when 
you were in the band,” laughs the tall, 


. dark-haired Appice, who sports a 


slight pink streak on both sides of 
his full mane. “He always has his 
cronies around, shielding him. When 
you make a phone call to his house, 
you have to go through the secretary 
and the butler and everyone else just 


CARMINE APPICE 


DIFFERENT DRUMMER 


Rod Stewart’s Former Banger 
___Is Gone With The Wind __ 


by Cary Darling 


~ battle/drum clinic tour. 


Some might question the wisdom 
of leaving the security of the Rod 
Stewart group. “There was really 
nowhere for me to go anymore,” says 
the 33-year-old Appice. “His music is 
a little different from what I had 
planned to do myself. On Foolish 
Behaviour he started taming down 
the rhythm section quite a bit. On 


this new album, the drum parts were 


so simple that I didn’t even want to 
play them. I was going to produce 
and somehow I got screwed out of 


to get to him. When your're trying to 
run a band, that can be difficult.” 

Carmine's solo album is heavy-duty 
rock with a prominent drum sound. 
“My concept is to bring the drums up 
front like Gene Krupa did in the 
1940s,” says Appice. “All the songs 
are drum oriented.” 

The mention of Gene Krupa is no 
random namedropping. In the late 
1950s and early 1960s, Appice 
wanted to play jazz. “Rock drumming 
was a joke back then,” he recalls. 
“Buddy Rich and Gene Krupa were 
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my two idols. I used to go to the 
Birdland in New York and see the 
jazz shows. I listened to rock and roll 
all the time, but for playing it wasn't 
that much.” Then, Cozy Cole’s Topsy 
and Sandy Nelson's Teen Beat came 
out and changed Appice’s ideas on 
rock drumming. 

“Gradually, I started crossing over. I 
started playing rock gigs on Friday 
nights and then a jazz gig on 
Saturdays,” he says. Finally, he joined 
a rock band called the Pigeons, which 
matured into Vanilla Fudge, 
considered by many to be the first 
heavy-metal band and one of Led 
Zeppelin’s main influences. Carmine 
earned even more acclaim when he 
went on to play with guitarist Jeff 
Beck. 

In 1971, Appice started conducting 
drum clinics and drum battles. These 
are, respectively, sessions to help 
aspiring drummers and full-blown 
contests to see who is the best 
drummer. Now, he is taking his 
concept coast to coast. “I figured if we 
are going to do this album which 
brings the drums out front, why not 
promote it with a drum oriented 
tour?” smiles Appice. “That way it 
would create the excitement as if you 
are doing a regular tour, but you 
would be doing it differently.” 


Covering between 20 and 25 cities, 
the clinics and battles may also 
include a bit of magic. “We're talking 
about incorporating magic into the 
drumming show. I might do a drum 
solo and the whole drum set disap- 
pears. I want to use black light with 
twirling sticks —some theatrics that 
have not been done with drums. If 
you put theatrics in a drum solo, it 
always works. The kids go crazy.” 

After this tour, Appice will consider 
a number of options. He may be Ted 
Nugent's drummer on his upcoming 
tour or he might team with Tom 
Petersson (formerly of Cheap Trick) 
and Rick Derringer to tour Japan. 
Meanwhile, some of his students 
from his drum clinics are taking 
their place in the rock world. His 
brother, Vinnie, is now with Black 
Sabbath. Others have gone on to 
work with Rainbow, Beatlemania, 
and the popular New York-area band 
Twisted Sister. 

None of this makes Appice feel as if 
he is getting too old. “A lot of times 
you think ‘yeah, I’m getting too old 
for this’ but then there are a lot of 
guys older than me doing it,” he says. 
“All the Beatle people are older than I | 
am. The Stones are older. Rod 
Stewart is older. I'd like to do what 
Buddy Rich is doing, 64-years-old and 
he’s still rocking.” 

For now, Appice wants to 
concentrate on his solo career. “I 
want to get back to American rock 
and roll,” he says. “English rock and 
roll, other than Zeppelin and the 
heavy-metal groups, is all pretty 
wimpy. When I was with Stewart, Ted 
Nugent used to always ask me, ‘when 
are you going to stop playing that 
wimpy English music and start 
playing some man’s rock and roll?’ "0 
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ie GREG LAKE 


Former Emerson, Lake & Palmer Vocalist No Longer 
Missing In Action 


G&G @ think Emerson, Lake 
[« Palmer chose the 
right time to stop,” 

said Greg Lake, once one- 
third of England’s most 
successful progressive 


by Charley Crespo 


rock band. “Perhaps we jg 


went on just a little bit too 
long. Essentially, we were 
together for ten years, and 
we exchanged as much as 
we could. I think if I were 
still with ELP, I'd feel I was 
ina rut. I think we'd bejust 
going over old ground, 
whereas right now] feel I'm 


making really great strides | 


forward.” 


The forward strides Lake 


referred to is his recent 
self-titled solo album and 


the new band he’s as- 


sembled, which features 
former Thin Lizzy guitarist 
Gary Moore, former Gerry 
Rafferty keyboardist 
Tommy Eyre, former Rory 
Gallagher drummer Ted 


McKenna and bassist | 


Tristram Margetts. 

The new band, which 
has no name, is the third 
well-known all-star group 
for Lake. Lake’s first 
popular recognition came 
when he and Robert Fripp 
and some of England's fin- 
est and most progressive 
musicians formed the 
original King Crimson, 
among the very first in- 
novative rock bands. He 
lasted one album and tour 
before teaming up with 
Keith Emerson and Carl 
Palmer. 

Although Lake insists 
the new outfit is a demo- 
cratic group and nota 
singer with a back-up 
band, the debut album is 
largely one man’s concept 
carried through with the 
help of others. The LP’s 
simple graphics show a 
neon bass on one side and 
the name Greg in big neon 
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Greg Lake: 


every night. We lost touch with our creative identity.” 


letters on the back side; 
while Lake now plays gui- 
tar and bass, he was best 
known as a bassist/vocal- 
ist. 

That voice, still clearasa 
bell and instantly recogniz- 
able, sang FM standards 
like ELP’s Lucky Man, 
Fanfare for the Common 
Man and Welcome Back 
My Friends and King 
Crimson’'s 20th Century 
Schizoid Man and In the 
Court of the Crimson King, 
all trademark material he 


still performs in concert 
with the new band. This is 
the voice that, except for 
the old records, had been 
missing in action for too 
long. ELP’s last album of 
new material was released 
in 1978. 

“It took this long for me 
to feel right about what I'm 
doing and to feel ready to 
make a reappearance,” he 
said; explaining his low 
profile of late. “It wasn’t a 
predestined thing, you 
know. It’s just that ifyou’re 


if 


“ELP wound up playing the same 20 songs. 


_acommitted person, and I 


am, I don’t think you can 
jump out of one thing into 
another the next day. I 
don’t think that’s natural. 

“ELP wound up playing 
the same 20 songs every 


» night. We lost touch with 
* our creative identity. I 


needed to rediscover that, . 
and that took me some 


new band, Lake was in- 
spired again. The bond be- 
tween the members now is 
something new to Lake. 
Although Emerson, Lake 
and Palmer maintain a 
good relationship, he is 


- quick to point out that they 
' were never particularly 


good friends. 


‘“This fantastic band 
gave me the feeling of want- 
ing to perform again, very 
strong,” he explained. 
“That’s mainly it. It took 
me a long time and a lot of 
research to find these peo- 
ple. Not only are they prob- 


| ably the best musicians in 


the world, they're also some 


, of the nicest people you'd 


ever wish to meet. There- 
fore, I think it'll be a band 
that will go the distance. 
“Shortly after the end of 
ELP, which was three years 
ago, I realized that that was 
the finish of one thing and 
the start of another. It was 
time to start to research 
and develop something 
else. There were many 
times along that path that! 
was encouraged to release 
an album or gooutanddoa 
tour, but I haven't really felt 
right about it until now. 
You just know when some- 
thing's right, and it’s right 
now. It may have seemed 
like a long time, but the 
time went by awfully quick- 
ly.” 


Survivor 
or Survivor, it’s been a long 
journey from the midwest to 
national recognition, but 
there have been many suc- 
cesses on the way. In 1970, Jim 
Peterik, guitar/keyboards/vocals, 
was with a band called the Ides of 
March and co-wrote its million- 
seller, Vehicle. Peterik recorded a 
solo album in 1973 after the group 
disbanded, but most recently, he 
has worked with .38 Special, co- 
writing Hold On Loosely, Wild- 
Eyed Southern Boys and Fantasy 
Girl, and he also co-authored the 
title track of the Heavy Metal 
soundtrack. 

Peterik’s association with David 
Bickler, lead vocals/synthesizer, 
began some years ago, when they 
were both singing on jingles 
sessions. Peterik met Frank Smith, 
lead guitar/vocals, when Smith was 


_ ina band called Mariah; they later 
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became collaborators and together 


wrote Rockin’ Into The Night for .38 
Special. Survivor is filled out with 
Stephan Ellis, bass and Marc ~ 
Droubay, drums. 

Chicago’s newest rock band is on 
the charts with Poor Man’s Son 
from their Premonition album. 


Quarterflash 
Marv and Rindy Ross left the 


security of teaching jobs in 1977 to 
pursue their musical inclinations. 
The first sign of success came with 
a Portland, Oregon, group called 
Seafood Mama, which gained a 
considerable reputation as a 
performing unit. During the summer 
of 1980, however, the band released 
an independent single regionally. 
Before they knew it, Harden My 


Heart hit number one on three. 


by Charley Crespo 


Oregon radio stations and Portland 
simulcast a one hour TV/radio 
special on them. 

The duo eventually left that 
group, thought it did well on the 
Portland tavern circuit, and teamed 
up with another Portland band, 


Pilot. Marv continues to write much 


of the material with Quarterflash. 
The group consists of Rindy, 

vocals, sax; Marv and Jack Charles, 
guitars; Rick DiGiallonardo, 
keyboards; Rich Gooch, bass and 
Brian David Willis, drums. Their 
self-titled debut album is an across- 
the-board smash. 


Billy Idol ° 

“I feel new again,” says Billy Idol, 
who has started a solo career after 
fronting Generation X, a pioneer 
new-wave band from England. “I'm 
looking for a new sound now.” 

Idol’s original group had many 
hits in England during a four year 
career, but they failed to make any 
impact on these shores. In early 
1981, Idol severed ties with the 
band and moved to New York City, 
where he became an instant 
personality on the new-wave scene, 
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just as his final effort with 
Generation X, Dancing With Muself, 
became a dance club standard. His 
first move toward a solo career is 
the four song 12-inch EP, Don't 
Stop. 

“America hasn't had the 
revolutions Britain had,” he says. “I 
see a lot of younger bands here 
doing interesting things, but they 
don’t seem to be getting exposure. I 
want to generate something young 
and exciting.” 


Diesel 

“We were initially into a lot of 
heavy metal, so we thought the 
name Diesel was appropriate,” 


-explains Mark Boon, lead 


vocalist/guitarist for the new Dutch 
rock band. “People are familiar with 
the name. They see it every time 
they drive into a gas station, and 
many of them associate it with us.” 


Boon was born in Indonesia of 
Dutch and British parents, but 
moved to Holland at age four. He 
emigrated to California a few years 
later and mastered the guitar ina 

_series of garage bands before 
returning with his parents to 
Holland, where he met Rob 
Vulderink, guitars, and formed a 
musical relationship. Although it 
sounds strange that a Dutch group 
would sing about eating 

_hamburgers and drinking root beers 
in California on the group's first hit, 
Sausalito Summemight, from the 
debut Watts In A Tank album, the 
song was inspired by a drive Boon 
took from Los Angeles to San 
Francisco. 

The group also includes Hugo 
Bruin, guitarist; Wynand Ott, bass 
and Kim Weemhof, drums.0 
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GENESIS 


BEST & 


BRIGHTEST 


Unsinkable British 
Musicians Made For 
Each Other 


by Andy Secher 


on’t talk to me about 
trends!,” Genesis’ key- 
board-wiz Tony Banks 
said with a smile. 
“Genesis has never been a band to 
follow musical trends — we've always 
tried to set them. I look at the charts 
and see our album up there in front 
of all the so-called trendy releases, 
and I've just got to laugh. 

“A few years ago the rock 
establishment had ordained that our 
type of music was out of tune with 
the 1980s, but we've managed to 
enjoy a certain degree of success, 
anyhow. All it proves is that there’s 
still a market for more aesthetic 
music, but it does take more skill to 
play than the three-chord hard rock 
that some bands seem to favor. 

“Too many musicians don’t seem to 
have the patience or the desire to 
really learn their craft. They're in it 
more for the money than for the 
music. That, I can assure you, is 
something that will never be true 
with Genesis.” 

There can be no denying that the 
members of Genesis are superb 
musical craftsmen. After more than a 
decade atop the rock world, Banks, 
along with guitarist Mike Rutherford 
and vocalist/drummer Phil Collins, 
are still the most admired and 
successful British “progressive” act. 
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Mike Rutherford: “Quite frankly, we're a bit unusual and strange ourselves.” 


On albums such as And Then There 
Were Three and last year’s multi- 
platinum Duke, they have created a 
unique, classically-tinged sound with 
musical interludes and grandiose 
melodic structures that epitomize the 
English “art-rock” ideal. 

With their newest album Abacab 
now atop the charts, despite the 
trend-oriented nature of the rock 
medium, Genesis is enjoying 
commercial success while creating 
some of the most entertaining and 
adventurous music in rock history, a 
pleasant combination. 

“I think there’s really no question 
that we're a stronger band today than 
ever before,” Banks said with 
characteristic candor. “We've had our 
ups and downs over the last decade, 
especially when Peter (Gabriel) and 
Steve (Hackett) left the band, but 
we're much more mature now, which 
is undoubtedly reflected in the music 
we're making. 

“Each of our albums has gotten 
progressively better, which is 
something I'm extremely proud of. I 
think that our success and longevity 
are fairly easy to explain, though. It 
all boils down to the simple fact that 
we're a very talented band. That may 
sound somewhat conceited,” he 
added with a grin, “but it’s the truth. 

“We've always tried to accomplish 


special things with our music, and 
more often than not I think we've 
been successful. We're always looking 
for new ways to create a strong 
atmosphere and mood on our 
records, and we've accomplished that 
on Abacab. 

“One of the things we've done to 
intensify that musical atmosphere 
has been to simplify our sound,” 
Banks continued. “We've made the 
songs shorter and more direct which 
has increased their impact. We 
started this process on the Duke 
album, and we've really refined it on 
this one. 

“We've also tried extra hard to 
magnify the melodic elements in our 
music, because melody has become 
an almost forgotten thing in much of 
today’s music. Many bands are 
making a conscious effort to replace 
melody with extremely repetitious 
instrumental patterns which are 
really nothing more than a glorified 
rhythm track. That’s something we've 
found very hard toaccept, and on this 
album we've shown just how 
important a strong melody can be.” 

On Abacab the melodic intricacies 
displayed on numbers like No Reply 
At All and Keep It Dark, allows 
Genesis to create a record that isa 
testament to rock’s artistic flexiblilty. 
Although some of the album's cuts 


seem more blatantly commercial than 
past band presentations, through the 
strength of their creative vision, the 
group injects a wide variety of 
musical elements into their approach 
and emerges with an album that is 
unmistakably Genesis. 

“We always try to bring new things 
into our music,” Mike Rutherford 
said. “On a song like No Reply At All, 
for instance, we used the Earth, Wind 
& Fire horns on what is our stab at 
creating ‘white modern angular funk.’ 
It’s something different for us, to say 
the least, but it still has our stamp on 
it. 

“Our whole approach on this album 
is rather unconventional, because we 
chose to produce it ourselves. We 
tend to be much braver when we only 
have ourselves to answer to. We've 
never been frightened to use things 
that are a bit unusual or strange, 
because, quite frankly, we're a bit 
unusual and strange ourselves.” 

“Even the way we came up with the 
album title was a little unusual,” Phil 
Collins piped in. “We had three song 
bits that we wanted to utilize on the 
album and we really weren't sure 
exactly how to best use them. We kept 
shifting these three bits — which we 
had named bit a, bit b, and bit c — 
until we emerged with the mix that 
finally appeared on the album. It just 
so happened the combination that 
was finally successful was a, b, a, ¢, a, 
b. We used that as the working title 
of the song, and when it became time 
to come up with an album title we 
had all become rather fond of the 
word abacab — it had such a nice 
ring to it. It captured our mood at the 
time.” 

From their earliest days in London, 
Genesis has tried to uphold the 
artistic principles of rock and roll. 
Originally featuring the mercurial 
talents of vocalist Peter Gabriel (who 


left the band in 1976 to begin his 
highly successful solo career) Genesis, 
even on such early efforts as Foxtrot 
and The Lamb Lies Down on 
Broadway, became leaders in the 
escalating battle to expand the 
creative boundaries of popular music. 
Their attempts to combine 
revolutionary instrumental concepts 


“Many musicians don’t 

seem to have the patience 

or the desire to really learn 

their craft. They’re in it 

more for the money than 
for the music.” 


Phil Collins: “When it became time 
to come up with an album title we 
had all become rather fond of the 
word ‘abacab.’ ” 


Tony Banks: “The rock establishment had ordained that our type of music was 
out of tune with the 1980s.” 


with incredible visual theatrics — 
notably on Watcher of the Skies — 
spearheaded rock's exploration of 
previously alien vistas of expression 
and opened the doors for the eventual 
development of groups ranging from 
Tangerine Dream to Kiss. 

“We were very much a show band 
when we were first starting,” Banks 
said. “Peter, of course, was famous for 
his rather complex stage outfits 
which included everything from an 
‘old man’ costume he wore during the 
performance of Musical Box to a fox- 
head mask that he seemed to have a 
particular fondness for. Each 
costume, though, tied in with the 
music we were performing, which 
unquestionably added an extra 
dimension to the songs themselves. 

“That type of showmanship isn’t as 
important to us anymore, but we've 
replaced it with the desire to always 
be a step ahead of the competition 
when it comes to the utilization of 
new instrumental or recording 
techniques. Also, we’ve had such an 
abundance of material to choose from 
that Abacab is one of our strongest 
albums ever.” 


The “abundance of material” that 
Banks mentioned has, over the last 
few years, led each band member to 
seek out additional outlets for his 
musical creativity. All three released 
solo albums (with varying degrees of 
success) over the last eighteen 
months, and Collins is still involved 
with the British jazz-rock group, 
Brand X. Banks, however, seems to 
feel that these various outside 
projects have strengthened Genesis’ 
musical foundation. 

“Genesis has evidently become 
bigger than the sum of its parts,” he 
said with a chuckle. “But we all 
realize that no matter what course 
each of us might choose to take, 
there will probably always be a 
Genesis. This band has evolved into a 
thing that we each love and respect, 
almost as if it’s an entity unto itself. 

“There's a special feeling when we 
all get together that we've not been 
able to achieve on our own. I know 
that we approached the recording of 
Abacab in a totally different manner 
than we approached our solo 
ventures. When you work on your 
own the responsibility is all on your 
shoulders, and there's really no one to 
bounce your ideas off. 

“I think we have the best group 
feeling we've had in a long time right 
now, and that’s because we share a 
very special artistic camaraderie. On 
this album we were able to take 
snippets of ideas and expand or 
condense them, depending on what 
was needed. That's a very exciting 
process to be a part of, and it’s 
something that you can only 
experience when you're working as 
part of a band. 

“That's why Genesis will always 
hold a special place in our hearts. We 
may be able to create interesting 
music on our own, but only when we 
work together can we create that 
unique magic that is Genesis.”0 a 


first met Marianne at 

the Chelsea Arts Ball in 

London. I didn’t recog- 
nize her. She was lost in 
the ruffles of a large pink 
fru-fru Monica Chong ball 
gown. It was Molly Parkin 
who set up our introduc- 
tion. Molly was living in the 
famous Rolling Stones 
House — the one that is 
reputedly haunted. 

“Marianne won't set foot 
in the house,” said Molly. 
“This is where it all hap- 
pened; where she lived with 
Mick and the Stones, the 
scene of all those parties 
and drug busts.” 

Molly took me on a tour 
of the house, explaining 
how she was exorcising the 
ghosts by regularly telling 
them to “fuck off!” 

Cheyne Walk is a lonely 
place, draped in memories. 
However, it was only when I 
entered the basement that 
I felt their presence. I was 
just about to say, “Now 
really Molly, I don’t sense 
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anything,” when the sheer 
cold and dread of a parti- 
cular corridor stopped me. 
“This is where Marianne 
was found unconscious 
during the notorious Mars 
Bar Bust,” explained Molly. 

As the Muses would have 
it, I wound up staying in 
the same Club as Marianne. 
“Sweetheart,” she said, 
“I'm changing my role in 
life. The new album is 
called Dangerous Acquain- 
tances because of what has 
been happening to me. I've 
been busted four times in 
two months. I used to live 
in a basement. It was very 
cheap and sort of ‘open 
house,’ with lots of people 
always coming and going. 
Some of them were very 
dodgey people and the re- 
sult was that the police 
came several times. It’s 
easy for the police to get a 
search warrant here. 
Letting in dangerous peo- 
ple ... there are people who 
are really bad for us ... and 
there is no way of getting 
away from that ... That’s 
what it is about on one 
level. 

“When Broken English 
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TRIUMPH OF THE WILL 


She Bet Her Life AndAlmostLost 


by Jill Lynne — 


came out a lot of the re- 
views in Melody Maker 
and other journals called it 
a corrupting record pro- 
moting dangerous living. 
And that is also why I’ve 
called this album Danger- 
ous Acquaintances. It’s a 
tongue-in-cheek sneer at 
all that. Clive Arrowsmith’s 


photograph of me on the. 
album makes me look like. 


an angel. It’s like I'm say- 
ing, ‘So you think I’m dan- 
gerous. Well, here, take a 
look at me.’ 

“I have been experienc- 
ing poverty, which has 
been very healthy, since I 
have been very rich. I had 
money before I was seven- 
teen, before I was living 
with Mick ... when I was 
making records. I made a 
lot of money, which people 
always forget. They think I 


-started life living with Mick 


Jagger, which of course 
isn’t true. I had made 
several albums in ’64, ’65, 
66. I didn’t start living 
with Mick until ’66. 


“I think he thought I was 
rather good... But I 
couldn't compete. When I 
saw how the Rolling Stones 
were, I thought if I couldn’t 
make records that mat- 
tered that much to people, 
then I didn’t want to make 
records. So I stopped mak- 
ing them. 


“But, perhaps like every- 
body, Mick felt that the 
only reality was his reality. 
And perhaps the most 
damaging was this feeling 
that ‘Well, yes, you can 
work, but you'd have a 
much better time if you 
didn’t ... if you just stayed 


here and grooved with us.’ 
And it’s very hard to stand 
up and say ‘Well I’m just 
going off to work,’ just at 
those times — 10 o'clock at 
night when things were 
starting to happen. 

“What I've learned from 
my drug experience is that 
life and drugs are serious. 
It is a matter of life and 
death. That’s one of the 
reasons that I think that 
people do get attracted to 
drugs. They want to put 
their life on a dramatic 
level. Now this is OK if you 
want to die. But I found out 
that I didn’t want to die. I 
get a lot of my manias from 
books, drugs included. I ex- 
perienced the drug life 
through books, through 
Diary of a Drug Fiend, 
through Baudelaire ... a 
romantic interest in 
opium. I don’t think that 
goes on much now. All [fm 
stating is that I have the 
right to take drugs and live 
on the edge, or do anything 
at all. I'm not advocating it, 
but if you want toyou can.. 
not that you should. I have 
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‘Exclusive Feature: Top Ten Countdown of the Hitmakers 


compiled by 
Bob Grossweiner 
Each month Hit Parader 
features the all-time 
favorite recordings from 
the turntables of today’s 
most popular artists. This 


month we present the. 


screamers: Steven Tyler, 
Joe Elliott and Guy 
Speranza. 


Joe Elliott, lead vocalist, Def Leppard 


1. Wildlife, Mott the Hoople 
(And all the other Mott the Hoople 
albums.) 

2. Overnight Angels, lan Hunter 
(And all the other Ian Hunter 
albums.) 

3. Slaughter on 10th Avenue, Mick 
Ronson 

4. Play Don’t Worry, Mick Ronson 

5. Drive On, Mott 

6. Shouting and Pointing, Mott 

7. Run With the Pack, Bad Company 

8. Electric Warrior, T. Rex 

9. Alladin Sane, David Bowie 
10. Pretenders II, Pretenders 


Steven Tyler, lead vocalist, 
Aerosmith 


1. James Brown “Live” at the 


Treumog uoy 


Guy Speranza, lead vocalist, Riot 


1. Jailbreak, Thin Lizzy 

2. Machine Head, Deep Purple 

3. Let There Be Rock, AC/DC 

4. Montrose, Montrose 

5. Rainbow Rising, Blackmore's 


Rainbow 


6. Strangers in the Night, UFO 
7. Virgin Killer, Scorpions 

8. Phenomenon, UFO 

9. Fandango, ZZ Top 


10. Burn, Deep Purple 


HIT PARADER ROCK POLL 
WIN FREE QUEEN 
(Greatest Hits) 


or OZZY OSBOURNE 
(Diary of a Madman) LPs 


On the coupon below list your three 
favorite rock acts. the acts you would 
most like to read about in Hit 
Parader. Not only will this help us 
provide the kind of coverage you 
want, but in ourJanuary. 1983 issue 
we will announce the winner: THE 
MOST POPULAR ROCK ACT IN 
AMERICA! 

Also on the coupon check the 
album of your choice. Each month we 
will choose twenty respondents at. 
random and mail out the free LPs. 

Entries received after March 1, 
1982 are not eligible. 


List your three top rock acts and 
mail this coupon to: 
Hit Parader 
Charlton Bldg. 


Derby. CT 06418 


Apollo, Volume II, James Brown 
_ 2.S.F. Sorrow, Pretty Things 
3. Vintage Years, the Troggs 


Bowl, the Beatles 
10. Aftermath, the Rolling Stones 


Would you rather get (choose one) 


D additional articles (less song lyrics) in Hit Parader 
DO additional song lyrics (less articles) in Hit Parader 


: 
4. Smiley Smile, the Beach Boys ff I> | 
5. Dyke’s Greatest Hits, Dyke and Ree ! 
| the Blazers | 3. i 
i 6. Million Dollar Quartet, Elvis i Name | 
| Presley, Johnny Cash, Carl Perkins, I | 
‘| and Jerry Lee Lewis (bootleg) Address 
| 7. Jimi Hendrix Live at the BBC, ( City Age__— 
f Jimi Hendrix (bootleg) I State Zip | 
| 8. Rocks, Aerosmith | | 
| 9. The Beatles at the Hollywood | O QUEEN 0 0ZZY OSBOURNE ) 
| 
| i 
l I 
I 


(English version) 
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HIT PARADER’S 


Sports Challenge 


This month: 


POINT? IANS RUSTY BURNS 


The Hit Parader staff issues this Rusty Burns: “I gotta do better than 3000 or my mother will whip me.” 
challenge: We dare the rock stars to . °F 

take us on in sports competition. 

Various events include pinball, ping 

pong and pool. Other sports will be 

considered, including mud 

wrestling (with the proper party, of 

course). Results will be announced 

in these pages. 


Rusty Burns of Point Blank said 
he'd play anything when we arrived 
at the Broadway Arcade, but he 
parked himself by the Atari 
Asteroids machine anticipating an 
opening. He’d mentioned on the 
way over that while Point Blank is 
on the road, he’s never satisfied 
until he can walk away from an 
Asteroids machine with his initials 
in the top ten standings. 

Burns’ talk was pretty 
intimidating, because Asteroids 
happens to be Hit Parader’s 
Achilles Heel. Nevertheless, a 
challenge is a challenge, and we 
refused to back out. 

As with music, New York is the 
final frontier in video games. Burns 
said that this was the fastest 
moving gameboard he'd ever played. 

“I can't even get the first wave,” a 
frustrated Burns said after he 
slammed the machine. For a big 
talker, he didn’t do too well, getting 
under 2000 his first game and 
under 3000 his second. Although 
he beat us both times, we ribbed 
him about his alleged prowess. 

“I gotta do better than 3000 or 
my mother will whip me,” he said 
as we Started the third game. A few 
minutes later, however, as he 
prepared for his last shot, he 
muttered, “God, I hope a miracle 
happens.’0 


oulpereg apne] 


m@™@hese days, Jon 

Anderson, the former 

lead vocalist of Yes, 

finds songwriting “easy” 
and “relaxing.” 

With the once-mighty 
Yes, the lanky, dark-haired 
Britisher wrote surreal, 
sci-fi lyrics celebrating 
“starship troopers,” “topo- 
graphic oceans” and the 
state of being “close to the 
edge.” But recently, with 


title track land in the 
gutter and find themselves 
close to the edge and even 
closer to the casket. This 
playful takeoff on The 
Maltese Falcon traces the 
fantasy and relives the fun 
of Hollywood's underworld 
classics of the '40s, a sub- 
ject, some will be surprised 
to learn, that is dear to 
Anderson’s heart. 
Anderson's writing with 


Vangelis, Short Stories, in 
1980, the vocalist was still 
committed to Yes. That 
album spawned a hit sin- 
gle, I Hear You Know, and 
shortly thereafter Anderson 
left the group. Vangelis 
had, in fact, declined an 
offer to replace the depart- 
ing Rick Wakeman, but 
Anderson denies that his 
work with Vangelis hast- 
ened his departure. 


JON ANDERSON 


AND THEN THERE WERE NONE 


Former Yes-Man Searches For A New High 


Nick Nacca 


the Greek keyboardist 
Vangelis, Anderson post- 
poned his cosmic explora- 
tions in favor of a back- 
alley rendezvous with The 
Friends of Mr. Cairo. 


This earthy, six-song al- 
bum heralds landings as 
emphatically as Yes 


relished blast-offs. The 


_ gangsters depicted in the 


by Gene Kalbacher 


Jon Anderson: “All they want to do is make you a scapegoat.” 


Yes involved long group 
discussion and carefully 
considered song struc- 
tures, but his writing with 
the avant-garde Vangelis is 
a more “spontaneous situ- 
ation,” says the vocalist, 
sitting on the couch of his 
suite at the Palace Hotel in 
New York City. 

When Anderson record- 


ed his first album with 


“There was a lot of pres- 
sure on the band,’’ 
Anderson recalls, citing the 
tightening of radio play- 
lists. “Yes was never a sin- 
gles band, so our records 
were not selling in the 
quantities of, say, Journey 
and Foreigner. There were 
people in Yes who didn't 
care too much about the 
rat race of the Top 10 — we 


just enjoyed making mu- 
sic.” 

Asked how the group re- 
acted to the pressure, 
Anderson laughingly re- 
plies, “Being English, we 
didn't kick each other 
around; we were pretty 
gentlemanly about it. 
There was no fighting, but 
there was a lot of frustra- 
tion. 

“The idea was for the 
band to have a break and 
relax from the pressure 
that can build up over 10, 
12 years. There was defi- 
nitely a need for it.” 

When the vocalist says 
“break,”’ one senses that 
the group may reform at 
some point. “That was the 
idea,’ Anderson says. “lI 
said, ‘Let's have a break for 
a year, and then we’il come 
back and carry on.’ Me and 
Rick thought that was a 
great idea, but the other 
three said, ‘No, we want to 
go on the road. We're going 
to move on with or without 
you. We said, ‘Well, that’s 
not the way it should go. 
But if that’s the game...’ ” 

Does he miss the 
glamour and big crowds? 
“It’s funny, I don’t miss it. 
But I’m coming back on 
tour next year.” After his 
solo album, Animation, 
which he promises to be 
very “avant-garde and elec- 
tronic,” is released in Jan- 
uary, he will form a group 
to play 3,000- to 4,000-seat 
halls in the United States. 

“Since I’ve been in 
America,” he says, “I've 
become very positive.” But 
he contrasts that feeling 
with England, where he 
has granted only one inter- 
view in the last two years 
because “all they want to 
do is make you a scape- 
goat.” For inspiration 
Anderson turns to his wife, 
Jenny, whom he also relies 
upon for strength “when 
there's no one else 
around.” With Jenny, he 
points out, “it’s like an old 
Paul Simon song. She’s my 
best friend, and I can al- 
ways count on her for good 
criticism. She's no fool.” 

Returning to the subject 
of his upcoming tour, 
Anderson admits, “I don't 
expect to sell out Madison 
Square Garden. I've already 
done that. In three or four 
years I'd love to try it again, 
but on a different musical 
high.”0 
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FREEZE-FRAME 


(As recorded by The J. Geils Band) 


PETER WOLF 
SETH JUSTMAN 


Freeze-frame. 


| could see it was a rough-cut 
Tuesday 

Slow-motion weekends stare me 

down 
Her lipstick reflex got me wound 

There were no defects to be found 

Snapshot image froze without a 
sound. 


Thursday morning was a hot-flash 
factor 
Her face still focused in my mind 
Test-strip proof-sheet love is hard to 
find 
Friday night we’ll dance the 
spotlight grind 


TURN 


(As recorded by The Moody Blues) 


JOHN LODGE 


When | took a little loving from you 
Oh I never thought about the hurting 
. inside 
But | took a little more than | should 
Oh why, can’t explain that | would 
ever 
Let you slip through my fingers 
Let you escape like yesterday 
| would appreciate you knowing 
I thought your love had come to 
stay. 


Talking out of turn 
Shot to pieces 
When will | learn 
Talking out of turn 
Shot to pieces 
When will | learn. 


But | took a little more of you each 
day 
When | didn’t see that | was breaking 
you apart 
With angry words of love | didn’t 
mean 
Oh why, can’t believe that | would 
ever 
Talk myself out of tomorrow 
Talked like a fool to yesterday 
And as the evening loses colour 
Your love began to fade away. 


Talking out of turn 
Shot to pieces 
When will | learn 


TALKING OUT OF. 


Stop-time heart for me if she’s not 
mine. 


Freeze-frame 
Freeze-frame 
Freeze-frame 
Freeze-frame 
Freeze-frame 
Freeze-frame 
Freeze-frame woo 
Now freeze. 


Now I’m looking at a flashback 


Sunday 
Zoom lens feelings just don’t 
disappear 
Close up darkroom sweet talk in my 
ear 


Her hot-spot love for me is strong 
This freeze-frame moment can’t be 
wrong. 

(Repeat chorus) 


Copyright ©1981 by Center City 
Music. All rights reserved. Used by 
permission. 


Talking out of turn 
Shot to pieces 
When will | learn 
Talking out of turn 
Talking out of turn. 


If | upset you 
| didn’t mean to hurt you 
| didn’t mean to make you cry 
| don’t need an alibi 
To start me talking out of turn. 


When | took a little loving from you 
Oh I, can’t believe that | would ever 
(Talk) 

Let you slip through my fingers 
(Talk) 

Let you escape like yesterday 
(Talk) 
| would appreciate you knowing 
(Talk) 
| thought your love had come to 
stay. 


Talking out of turn 
Shot to pieces 
When will | learn 
Talking out of turn 
Shot to pieces 
When will | learn. 


Talking out of turn 
Shot to pieces 
When will | learn 
Talk, talk, talk, talking out of turn 
Talk, talk, talk, talking out of turn. 


©Copyright 1981 by Johnsongs Ltd. 
Rights controlled in U.S.A. & 
Canada by MCA Music, A Division 
of MCA Inc., New York, NY. All 
Rights Reserved. Used by permis- 
sion. 


LEADER OF THE. | 
BAND | 


st 


Ae 
(As recorded by Dan Fogelberg) — 


DANIEL FOGELBERG 


An only child alone and wild 
A cab’net maker’s son : 
His hands were meant for diffrent 
work 
And his heart was known to none 
He left his home and went his lone 
and solitary way 
And he gave to me a gift 
| know | never can repay. 


A quiet man of music 
Denied a simpler fate 
He tried to be a soldier once 
But his music wouldn't wait 
He earned his love thru’ discipline 
A thund’ring velvet hand 
His gentle means of sculpting souls 
Took me years to understand. 


The leader of the band 
Is tired and his eyes are growing old 
But his blood runs thru’ my 
instrument 
And his song is in my soul 
My life has been a poor attempt to 
imitate the man 
I’m just a living legacy 
To the leader of the band. 


My brother’s lives were diff’rent 
For they heard another call 
One went to Chicago and the other 
to St. Paul 
And I’m in Colorado 
When I’m not in some hotel 
Living out this life I’ve chose 
And come to know so well. 


| thank you for the music © 

And your stories of the road 

| thank you for the freedom 

When it came my time to go 

| thank you for the kindness 
And the times when you got tough 
And papa | don’t think | said “1 love 

you” near enough. 


The leader of the band 
Is tired and his eyes are growing old 
But his blood runs thru’ my 
instrument 
_ And his song is in my soul 
My life has been a poor attempt to 
imitate the man 
I’m just a living legacy 
To the leader of the band 
| am the living legacy 
To the leader of the band. 


Copyright ©1981 by Hickory Grove 
Music. Administered by April Music | — 
Inc., 1350 Avenue of the Americas, | — 
New York, NY 10019. International | — 
copyright secured. All rights re- 
served. Used by Permission. 
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MAKE SOMEONE 
LOVE YOU 


VENUS LOVE GODDESS—will it 
truly bring you the love, affection, and 
devotion of anyone you desire, day-in and 
day-out, week-after-week, month-after- 
month... FOREVER? 

Now you can find out the amazing 
truth for yourself at my expense. That’s 
right! I’m willing to gamble my own 
money on you, a perfect stranger. You 
must agree that The VENUS LOVE GOD- 
DESS works like magic or I'll pay you for 
your time and trouble. GUARANTEED! 

But first, let me assure you of this: I 
know exactly what-I am doing. Just mail 
the coupon below today for your magnifi- 
cent VENUS LOVE GODDESS replica. 
Then join in a mind-blowing experiment 
that may thrillingly change your love-life 
beyond your wildest dreams. 

Do you want to make someone love 
you NOW? Starting immediately, and con- 
tinuing day-after lovely-day, you’ll have 
this sensational new opportunity to turn 
your no-love-life into a GREAT ALL- 
NEW LOVE-LIFE. Imagine the excite- 
ment and thrill when your very own 
VENUS. LOVE GODDESS arrives—and 
the experiment begins! 


¥¥¥Y When you want to make someone 
love you, see whether The VENUS 
LOVE GODDESS attracts that per- 
son to you! 

¥¥¥-When you’re out on a date, see 
whether The VENUS LOVE GOD- 
DESS makes you totally irresistible! 

¥¥¥ When you’re trying to pick someone 
up, see whether The VENUS LOVE 
GODDESS makes you unbelievably 
charming! 

¥¥¥ When you feel shy or lonely, see 
whether The VENUS LOVE GOD- 
DESS delivers warm, comforting 
companionship! 

¥9¥% When you want the full love, devo- 
tion, and affection of an adored one, 
see whether The VENUS LOVE 
GODDESS goes all the way for you. 
No holding back! 


REPORT 100% LOVE 
EVERY TIME IT 


COMES YOUR WAY! 


Whenever The VENUS LOVE GOD- 
DESS miraculously puts fantasy- 
fulfilling, spine-tingling LOVE into your 
life . . . whenever you enjoy the glorious 
thrill of genuine happiness . . . whenever 
you reach the pleasurable heights of a soul- 
satisfying relationship . . . report the actual 
experience to me. 

And just think of it! Jf you report 
every single day of fantastic love 365 days a 
year, you’ll certainly be on cloud nine! 

Even if you are skeptical, you have 
absolutely nothing to lose. Not even a pen- 
ny of your hard-earned money. Because 
from the instant you receive The VENUS 
LOVE GODDESS, you’ll be able to report 
all the real love YOU want, anytime, 
anywhere, or I’ll pay you for your time and 
trouble. GUARANTEED! 


FOR $3 


Here is the best part! It doesn’t mat- 
ter if you are a man or woman—it doesn’t 
matter if you are young or old—it doesn’t 
matter if you’ve been unlucky in love or 
not—you MUST agree that The VENUS 
LOVE GODDESS works for you RIGHT 
AWAY or I'll return your money PLUS 
pay you for participating in this 
remarkable experiment! 


SEND FOR YOUR VENUS 


LOVE GODDESS RIGHT NOW! 


Right now, this very moment, mail 
the coupon for your very own VENUS 
LOVE GODDESS with the Experiment 
Report Forms. For privacy, your VENUS 
LOVE GODDESS will be RUSHED back 
to you by FIRST-CLASS MAIL in your 
name only. No one will be allowed to use it, 
except you. Merely take The VENUS 
LOVE GODDESS into your possession 
and a fantastic love-life may be yours. It’s 
that simple! 


VENUS LOVE GODDESS 
NEW YORK, N.Y. 10018 


Name 
Address. 
City 


State 


CO Rush me 2 VENUS LOVE GODDESS orders. 
I enclose only $5.00 for both. Same guarantee. . 


eee ee ee ee ee —— 


YES! JUDGE FOR YOURSELF! 
THE POWER AND POTENCY OF 
THE VENUS LOVE GODDESS! 


Yes! As the sole judge, you’ll be able 
to report: 


¥¥¥ The love, devotion, and affection of 


anyone you desire to be happy and 
content! 


¥¥% Enough luck with the opposite sex so 


you feel completely at ease and confi- 
dent! 


¥¥9 Enough inner-strength and power to 


control your love-life and lead it the 
way YOU really want to! —Or III pay 
you for your time and trouble! 


DOUBLE-YOUR-MONEY 


BACK GUARANTEE! 


I can’t imagine aiyone passing up 
this unique chance to join this experiment 
and use The VENUS LOVE GODDESS 
every single day. So the only thing holding 
you back is taking a risk. I’m going to 
eliminate that completely. 

To prove to you that I mean every 
word I’ve said—-I’ll give you this absolute 
DOUBLE MONEY-BACK GUARANTEE: 
The VENUS LOVE GODDESS experi- 
ment must work like magic within 14 days, 
or I’ll return your money PLUS 
ANOTHER $3.00 for your time and trou- 
ble. That’s right. You get DOUBLE your 
money back with no strings attached! 

If you’ve never thought of clipping a 
coupon before, do it NOW. It may be the 
answer to ALL of your ‘‘love’’ prayers. 


ORDER TODAY 
AND GET READY FOR LOVE 


—AND LOTS OF IT! 


1) Print your name and address on the 
coupon below. 

2) Attach your check, money order, or 
cash payable to Venus Love Goddess 
for just $3. (Price includes First-Class 
Postage!) 


3) Mail to Venus Love Goddess, 49 West 
37th St., New York, N.Y., 10018 


vvy MAIL COUPON WITH $3.00 vvv 
49 WEST 37TH ST., Dept. 1176 


Here’s $3. Rush me The VENUS LOVE GODDESS in a private envelope along with my 
Experiment Forms to report my Actual Love Experiences. Mouiey back in 14 days if not 
thrilled PLUS $3.00 EXTRA. That’s DOUBLE my money back:-—Guaranteed! 


ZIP CODE 


© MCMLXXiIX VLG 
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F-SHIRIS 
POSTERS 


ty T-SHIRTS (silk-screened) $6.00 add $1.50 postage for each 
shirt. Get 4 for $27.00 postage included $-M-L-XL 
@ BASEBALL JERSEYS (silk screened) $8.00 add $1.50 postage 
for each jersey. Get 4 for $55.00 postage included. SM-L Xt 
O TSHIRTS (heat transfer) $4.50 add $1.00 Pevege ah each 
shirt. Get 4 for $20.00 postage included. S-M-L-X 
# FULL COLOR POSTERS 22"x 34°$3.25 add $1 25 aes foreach 
AGIANT FULL COLOR POSTERS 42° 58° $3.75 add $1.25 postage 
DIOFFICIAL TOUR PROGRAMS $3.25 add $1.00 postage for each 
@ROCK STAR BASEBALL HATS $600 add $1 postage for each hat 


REO(HIGH INFIDELITY! x JOHNNY VAN ZANDT & @ 
MICHAEL SCHENKER w BLACK SABBATH OR ®@ 
SEX& DRUGS& ROCK &ROLL YY = TED NUGENT © Ox 
AC/DC: ANGUS YOUNG ty BLUE OYSTER CU WAD® 
UTTLE RIVER BAND OD JUDAS PRIESI Wx OGD 
LYNYRD SKYNYRD 7M &®@O REO SPEEDWAGONYW EE ® 

7 MOTORHEAD® PLASMAIICS 32 ELviS COSTELLO ® 
FOGHATO@OX JIMMY PAGE ® SEX PISTOLS ® AW 


PAT BENATAR ®& 1 AC/DC % @M@ RAINBOW ¥y  @ 
MOLLY HATCHET KROKUS  @ BLACKFOO! WS @® 
LENE LOVICH sz STARSHIP RICHIE BLACKMORE ®& 
POLICE BADGE ELPOReO BOOMIOWN RATS ® 
JOE JACKSON 8% BLONDIE te & HENDRIX 2 @ A ® 
PATIRAVERS WM @ RUSHTOwaM PINK FLOYOXNO*es08 
BEATLESO WAM DOORS KATY VAN HALEN FY io 
JETHROTLLODY UFOROK STONES TONGUE ® 
QUEEN ® x aDO THE WHO we te ALLMAN BROS 7 8@ 
BOSIONY ® A resvxrOuwD GRATEFUL DEAD TY @ 
LENNON © & DEVO we ROLLING STONESO & 


BOB SEGARW OX OR 


SCORPIONS ¥ @B CLASH 
IRON MAIDEN & ¥ B® 


AEROSMITH OM Bi2vw 


JOURNEY Y @O BLOCKHEAD fi SANTANA: ZEE BOYS ® 
TOM PETTY #0 JAZARETHOO) LED ZEPPELINTY wa 
DEF LEPPARD *2 & EQUATORS & 

GENESSOwTO  PouctesxO CATALOG 50¢ 
FAST SERVICE MONEY ORDERS ARE SHIPPED SAME DAY 


ALLOW 3 WEEKS FOR CHECKS 
NEW YORK STATE RESIDENTS ADD. APPLICABLE SALES TAX 


ROCK TOPS Dept D] NEW HAMPTON NY 10958 
O 


IRON MAIDEN 


STONES FSHIRI T-SHIRT & JERSEY 


2) ae ORE le LPIA 


i | 
, CASSETTES FOR LESS. , 
§ Tape Your Own Music ! 
f Buy High Quality Maxell Tapes w/boxes. & 
5 Please Send Me: : 

Che y i 
20x Low Noise Duplicator f 
gNUMBER Cost a 
gil 3--60 minute tapes Bl Spay i 
gl 6--60ininute tapes. .$11.00.. sg 
gL i2--60 minute tapes S20 00 wa eee 
aij 3~-~-90 minute tapes VOTCOU LE Se 
§(5 6—-90 minute tapes.. $1400... a 
8) 12-90 minute tapes $26.00 _ a | 
ah 2 : i 
ax. Il High Level Chrome Bias i 
8) 3—60minutetapes.. $13.95. i 
HU) 6—60 minute tapes.. .$26.50_. 8 
8 ¢) 12-60 minute tapes....$51.00._____—# 
; (} 3—90 minute tapes £S77205 ee vane 
, 2 6-90 minute tapes. . .. $33.00 oy a 
i CL} 12—90 minute tapes. ... $63.00 ———4 
i (Shipping Cost Included) — Yotal__. i 
é Calitornia Residents add 6% Sales Tax i 
; Name : 
§ Address. Fehr els Apt No. __ | 

GitVise ote ee OE State k VAT oie ie 4 
§ Make Check Or Money Order Payable ! 
| To: | 
a B. ALLEN ENTERPRISES, i 
§ P.O. BOX 21634, CONCORD, CA. 94521 § 
BHP (Allow 4 Weeks For Delivery) | 
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ABACAB 


(As recorded by Genesis) 


TONY BANKS 
PHIL COLLINS 
MIKE RUTHERFORD 


Look up on the wall 
There on the floor 
Under the pillow 
Behind the door 
There’s a crack in the mirror 
Somewhere there’s a hole in the 
window pane. 


Do you think I’m to blame 
Tell me do you think I’m to blame 
(When we do it) 

You’re never there 
(When you show it) 

You stop and stare 
(Abacab) 

He’s in anywhere 
(Abacab). 


If you’re wrapping up the world 
*Cause you've taken someone else’s 
girl 
‘When they turn on the pillow 
Even when they answer the 
telephone 
Don’t you think that by now 
Tell me don’t you think that by now. 


(When we do it) 
You’re never there 


HEART LIKE A WHEEL 


(As recorded by The Steve Miller 
Band) 


STEVE MILLER 


I’ve got a heart like a wheel 

Feel like I’ve got to roll 

Oh a heart like a wheel 
| told you so 

And I’ve been lovin’ you for so long 
You are the one 

Heart so real 
| love you so. 


Well | can give what | take 
And you know | want to give you my 
love 
Babe | ain’t fakin’ you know 
| want to give you my love 
I’ve been lovin’ you for so long 
You are the one 
Heart so real 
| love you so 
Come on and roll. 


ve been lovin’ you for so long 
You are the one 
Heart so real 


(whan you st ; 
You-stop and stare 
‘(Abacab) 

He’s in anywhere 
(Abacab) 
Doesn't really care. 


saaengeueS 


You want it 
You've got it 
Now you know 
You want it 
You’ve got it 
Now you know. 


It’s an illusion 
It’s a game 
Or reflection 
Of someone else’s name 
When you wake in the morning 
Wake and find you’re covered in 
cellophane 
Well there’s a hole in the somewhere 
Yeah there’s a holeinthe somewhere 
Baby there’s a holein the somewhere 
Now there’s a holein the somewhere. 


a 


(When we do it) 
You're never there 
(When you show it) 
You stop and stare 

(Abacab) 

He’s in anywhere 

(Abacab). 


Copyright ©1981 by Hit & Run 
Music (Publishing) Ltd. Adminis- 
tered in the U.S. and Canada by Pun 
Music. 


| love you so. 


It takes two to make love 
It takes love to make a family real 
! got to know what you need 
| got to know what you really feel | 
And I’ve been lovin’ you for so long 
You are the one 
Heart so real 
| love you so 
Come on and roll. 

You know it’s such a pity 
If you’re gonna get the summertime 
blues 
Lovers everywhere are pairing off 
two by two 
And I’ve been lovin’ you for so long 

You are the one 
Heart so real 
I ore you SO. af 


f . 


I've been lovin’ you for so ong | 
You are the one s 
Heart so real 
| love you so 
I’ve got a heart like a wheel 
I love you so 
I’ve got a heart like a wheel 
ve got to roll. 


Copyright ©1981 by Sailor Music. 


\ 


-[COMIN’ IN AND OUT 
OF YOUR LIFE 


(As recorded by Barbra Streisand) 


RICHARD PARKER 
BOBBY WHITESIDE 


I still can remember 
The last time | cried 
! was holding you and loving you 
Knowing it would end 
I never felt so good 
Yet felt so bad 
_You’re the one | love 
And what makes it sad 
Is you don’t belong to me. 


And ! can remember 
The last time | lied 
| was holding you and telling you 
We could still be friends 
Tried to let you go 
But | can’t you know 
And even though I’m not with you 
I need you so 
But you don’t belong to me. 


Comin’ in and out of your life 
Isn’t easy — 
When there’s so many nights 
I can’t hold you 
And I've told you 
These feelings are so hard to find. 


FIGHT THE GOOD 
FIGHT 


(As recorded by Triumph) 
RIK EMMETT 


The days grow shorter 
And the nights are getting long 
Feels like we’re running out of time 
Every day it seems much harder 
Telling right from wrong 
You got to read between the lines. 


Don’t get discouraged, don’t be 
afraid, we can 
‘N’ make it through another day 
Make it worth the price we pay. 


Fight the good fight every moment 
Every minute, every day 
Fight the good fight every moment 
It’s your only way. 


The Good Book says it’s better to 
give than to receive 
! do my best to do my part 
Nothin’ in my pockets 
| got nothin’ up my sleeve 
| keep my magic in my heart 
Keep up your spirit 
Keep up your faith baby 
| am counting on you 


Comin’ in and out of your life 
Will never free me 
’Cause | don’t need to itouch you, to 
feel you 
It's real with you 
I just can’t get you out of my mind. 


But | can remember 
The last time we tried 
Each needing more than we could 
give 
And knowing all the time 
A stronger love just can’t be found 
Even though at times this crazy 
world 
Is turning upside down 
You'll always belong to me. 


Comin’ in and out of your life 
isn’t easy 
When there’s so many times | can’t 
hold you 
And I’ve told you 
These feelings are so hard to find. 
(Comin in) 
Comin’ in and out of your life 
- Will never free me 
| don’t need to touch you, to feel you 
It’s so real with you 
| can’t get you out of my mind 
But | can remember. 


Copyright ©1981 by Songs Of 

Bandier-Koppelman, Inc., Landers- 

Whiteside Music and Emanuel Mu- 
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You know what you've got to do. 
(Repeat chorus) 


All your life you’ve been waiting fora 
chance 
Where you'll fit into the plan 
But you're the master of your own 
destiny 
So give and take 
The best that you can. 


You'd think a little more money will 
buy your soul some rest 
You'd better think of something else 
instead 
You're so afraid of being honest with 
yourself 
You'd better take a look inside your 
head. 


Nothin’ is easy 
Nothin’ good is free 
But | can tell you where to start 
Take a look inside your heart 
There’s an answer in your heart. 
(Repeat chorus) 


Every moment of your lifetime 
Every minute every day 
Fight the good feeling every 
moment 
Make it worth the price we pay. 


Copyright ©1981 by Triumphsongs. 


Over 
*8,000 in 
prizes 
Awarded Monthly 


Draw “Cubby” 


You may win one of five $1,495.00 
Art Scholarships or any one of fifty 
$10.00 cash prizes. 

Make your drawing any size except 
like a tracing. Use pencil. Every qualified 
entrant receives a free professional 
estimate of his or her drawing. 

Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of America’s 
leading home study art schools. Our 
objective is to find prospective 
students who appear to be properly 
motivated and have an appreciation 
and liking for art. 

Your entry will be judged in the 
month received. Prizes awarded for 
best drawings of various subjects 
received from qualified entrants age 
14 and over. One $25 cash award for 
the best drawing from entrants age 12 
and 13. No drawings can be returned. 
Our students and professional artists 
not eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 
ART INSTRUCTION SCHOOLS 
Studio 2J-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 


monthly contest (PLEASE PRINT) 


Naine Ss a pr eg oe ee Oa 
OGGUPAUON 25): Sa ee “Age. ane erae 
Address Apt. 

ity. Be oe eee State 
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Telephone Number . 
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"SOMEONE COULD 
LOSE A HEART 
TONIGHT 


TUNE YOUR GUITAR 


Like A Professional 


This new invention is ideal for every guitarist begin- 
me ner or professional Six precision tuned reeds make 

; exact tuning a snap Just clamp onto your guitar. 
then adjust the strings. When the eae pitch is 
reached. the corresponding reed vibrates. Just as 
easy as that! Ideal for 
bands or combos.Tunes — 


IF | WERE YOU 


(As recorded by Lulu) 


JERRY FULLER 
JOHN HOBBS 


(As recorded by Eddie Rabbitt) 


all ynstruments to exactly 
same pitch 


$9.95 plus $1. 


shipping and handling 
Money back guarantee 


ED SALE Studio 59C Grand Island, Fla. 32735 


if | were you 
’d look the situation over 
it wasn’t just by accident 
Our paths were meant to cross 
eventually 


“H ow to. WRITE, SELL ahd PUBL ISH You say you've lost each time you 


YOUR OWN SONGS | Weil | dont mean to tel you how to 


Learn how to write songs correctly: How to get them But if ! were you 
recorded; How to sell and promote them. Secrets and i'd fall in love with me. 
methods used by professionals. Information FREE. 


Ace Publishing, Box 64-H, Boston, Mass.02101 Don’t get me wrong 
| don’t pretend to know the future 
THE wate UNI- PHOTO ID But if you feel it half as much as | do 
DO NOT BE FOOLED BY CHEAP IMITATIONS When your body touches me then 
ONLY...THWE GENUINE UNI-PHOTO ID 
ACTUALLY RESEMBLES YOUR STATE you must know 
se LICENSE! (ALL 50 STATES) It’s worth at least a try 
Saino es So please don’t let the good life pass 
you by 


Boy if | were you 
i'd fall in love with me. 


EDDIE RABBITT 
EVEN STEVENS | 
DAVID MALLOY 


There’s a full moon out tonight 
And love is movin’ in the shadows 
| got no place to run 
And it’s following me everywhere 
that | go 
There’s something in the air 
| can-feel it everywhere 
All the conditions are right 
Someone could lose a heart tonight 

Someone could lose a heart. 


ee 


With all this kissin’ and huggin’ and 
heavy breathin’ 

Fallin’ under the speli of the love 
you're weavin’ 

it’s gonna get crazy baby if you don’t 

stop 
Someone could lose a heart tonight 
Someone could lose a heart. 


“* 9035 


YOUR PHOTO. FINGERPRINTS 
VITAL STATISTICS AND SIGNATURE 


And if you were me 
You'd feel a pounding deep inside 
you growing stronger 
And through these eyes you’d see 
there isn’t any reason to wait any 


longer. 


SEALEDIN PLASTIC FINEST AVAILABLE 


DIPLOMAS & CERTIFICATES 
HIGHEST QUALITY PARCHMENT TYPE PAPER 
MANY TO CHOOSE FROM WRITE TODAY! 
SPECIALTY DOCUMENT COMPANY 
PO BOx 5684 B 
El Monte. Calit_g 


Lookin’ in your eyes tonight 
Don’t ya know you got me hypnotized 
‘Didn’t mean to fall in love, 

But who could leave this paradise 
| can feel it when we touch 
Oh, it’s too much 
All the conditions are right 
Someone could lose a heart tonight 
Someone could lose a heart. 


GIBSON, FENDER AND 
COPY GUITARS 
Warehouse prices. For 


example LP type black 
$130.00, these prices 


Take my advice and all the love | 
have to give you 
Odds are this time you just can’t 
miss 
What happened in the pastis history 
But what’s going on right now can’t 


With all this kissin’ and huggin’ and 


are 50% off the regular be denied heavy breathin’ 
retail prices. The best And | only want to help you to | Fallin’ under the spell of the love 
quality ever made in decide you’re weavin 


It’s gonna get crazy baby if you don’t 
stop 

Someone could lose a heart tonight 

Someone could lose a heart. 


So if | were you 


it tstandin 
petals a I'd fall in love with me. 


dependability and 
guarantee. Send $1.00 
for catalogs. This post- 
age and handling charge 
of $1.00 will be refunded 
upon receipt of your 
initial order for any of our 
products. 


Copyright ©1981 by Blackwood 
Music and Fullness Music. Adminis- 
tered by Blackwood Music Inc., 
1350 Avenue of the Americas, New 
York, NY 10019. international Copy- 
right Secured. All Rights Reserved. 
Used by Permission. 
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’ THE MUSIC FACTORY 
P.O. BOX 1008 
OSEMEAD, CALIF. 91770 


TROUBLE I think I'm in trouble 


| think I’m in trouble. 


(As recorded by Lindsey So come to me darlin’ hold me tight 
Buckingham) Let your honey keep you warm 
It’s been so long since anyone 
LINDSEY BUCKINGHAM touched me 
That | almost forgot what love is for. 
I really should be saying goodnight 1 should run on the double 
little girl I think I’m in trouble 
| really shouldn’t stay any more I think I’m in trouble. 


SPECIAL EDITION 
LEFT-HAND MODELS 
AVAILABLE 


It’s begn so long since | felt this way 


| almost forgot what love is for. peel ©1981 by Now Sounds 
| should run on the double Music. 
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[THE COWBOY AND 
THE LADY 


LIVING EYES 


(As recorded by the Bee Gees) 


(As recorded by John Denver) BARRY GIBB 


ROBIN GIBB 
MAURICE GIBB 


BOBBY GOLDSBORO 


In the airport lounge she sat in a 
Marlene Dietrich hat 
The grandest lady | had ever seen 
Outside the heavy rains had 
grounded all the planes 
So | asked her if she’d like some 
company. 


Would you believe me if | told you 
your tomorrow is my yesterday 
But be alive | know that we will 

The world keeps on movin’ but I’m 

holdin’ still. 


In the beginning | was far away and 
praying for my destiny that would 
arrive the moment you’re born 
For we will be here when the miracle 
comes. 


In my rhinestone studded suit, my 
cowboy hat and boots 
| must have been a sight for her to 
see 
But she said, “Pull up a chair’ 
As she fumbled with her hair 
Amore unlikely pair you'll never see. 


Living eyes 
When under the sun don’t cry 
_ No war in my mind 
The state of my heart 
Living eyes 
When out in the rain will fall 
The day I deny the face of my love 
We are of age we are in time we are 
forever 
Right now when the power is mine 
| leave you heaven and earth I leave 
you never 
And livin’ to love is the reason we 
shine. 


| was Mogen David wine, she was 
Chablis Fifty-nine 

. But there we sat, the cowboy and the 

lady 

She was ski resorts in Aspen and 

summers in Paree 

| was Grand Ole Opry, Nashville, 

Tennessee. 


The cowboy and the lady 
As different as could be 
But it seemed so right that rainy 

night in Tennessee. 


When | been over | been under 
| don’t own a dream to analyze 
But livin’ eyes you know that | do 
Believe in the soul and the magic of 
you. 


Then somewhere in between her 
Harvey’s Bristol creme 
And the seven beers | ordered for 
the lady 
We somehow came together 
For a night of stormy weather 
Now there’s a little bit of class in this 


Living eyes 


old cowboy When under the sun don’t cry 
And there's a little bit of cowboy in No warin my mind — 
the lady. The state of my heart 


Living eyes 
When out in the rain will fall 
The day | deny the face of my love 
We are of age we are in time we are 
forever 
Right now when the power is mine 
| leave you heaven and the earth | 
leave you never 
And livin’ to love is the reason we 
shine 
Living eyes 
When under the sun don’t cry 
No war in my mind 
The state of my heart. 


The cowboy and the lady 
As diffrent as could be 
But it seemed so right that rainy 
night in Tennessee. 


And when the thunder had all gone 
And the night turned into dawn 
| woke up all alone without the lady 
She’d left a note for me 
Said it was nice in Tennessee 
But it could never be for you and me 
No it could never be for a cowboy 
and a lady. 


Copyright ©1981 by B R & M Gibb. 
Published in the U.S.A. by Gibb 
Brothers Music (Unichappell Music, 
Administrator). International Copy- 
right Secured. ALL RIGHTS RE- 
SERVED. Unauthorized copying, 
arranging, adapting, recording or 
public performance Is an infringe- 
ment of copyright. Infringers are 
__ liable under the law. _ 


The cowboy and the lady 

As diffrent as could be — 
But it seemed so right that rainy 
night in Tennessee. 
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music for 


How would you like a dozen singles 
by well-known, important bands...for 
FREE? If you subscribe to Trouser 
Press, the monthly rock magazine, 
that’s just what you'll get. In addition 
to articles, record reviews, news and 
lots more, each issue of Trouser Press 
mailed to subscribers will include a 
FREE flexi-disc record featuring new 
material by important new bands— 
some of it unavailable anywhere else! 
And all for only $15.00 a year! 

There’s no risk—if you aren't 
completely satisfied you can cancel 
the subscription and keep the first 
issue for free. You can’t lose! 


For Fastest Service Call 
Our Toll-Free Hot Line 
24 Hours a Day. 

The Call is Free! 


800-227-1617 


Extension 303 


Se aS SLA ER 
In California call 800-772-3545 
Extension 303 


OR USE THIS COUPON 


2 2 0 OS ee ee ee eee es ee ee 
i Send to Trouser Press, 212 Fifth Ave., 
New York, NY 10010. 


_] Yes! I want to receive Trouser 


z Press with the free flexi-disc. i 
i |] 1 year (12 issues) for $15.00 
A 


(] 2 years (24 issues) for $27.00 li 
gu Payment enclosed C) Bill me 


§ City/State/Zip 
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great demand by recor 
MONTHLY AWARDS! FREE PUBLISHING 
uaranteed to winners & on selected materials. 
jail your songs, poems, lyrics for FREE APPRAISAL 
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ROD 


ROCK MUSIC BOOKS AT 
DISCOUNT PRICES 


VAN HALEN | & II $10.95, WOMEN AND CHILDREN 
FIRST $9.95, ZEPPELIN COMPLETE GUITAR $7.95, 
AC/DC HIGH ENERGY HITS $6.95, BACK IN BLACK 
$6.95, BLACK SABBATH SHATTERING SOUNDS 
$6.95, HENDRIX NOTE FOR NOTE $5.95, IMPRO- 
VISING ROCK GUITAR $8.95. Send check or money 
order of 50¢ for catalog. DISCOUNT MUSIC 
WAREHOUSE; P.O. Box 212S, Lindenhurst, NY. 


IN FULL COLOR 
SEALED IN PLASTIC 


All States and Provinces 


f PHOTO ID 


* CUSTOM-MADE WITH YOUR PHOTO 
© USE ANYWHERE, ANYTIME 


‘ygeueo FOR PR FOR POSITIVE IDENTIFICATION 


IDENTIFL 
24-Hour Service © Moneyback Guarantee 
~FREE BIRTH CERTIFICATE — 


SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Small Photo. 


$ 2 or more 
$5.00 EACH 


{f you want more information send 25¢ 


CARDINAL PUBLISHING, DEPT. 400 
BOX5200 + JACKSONVILLE, FLORIDA 32207 


PHOTO ID 
BY 


Rates: Write National, Box 5, Sarasota, Fl. 33578 
MERCHANDISE FOR SALE 


CARVED wooden namepins. Order any name, $2.95. 
Cornell Enterprises, 3908 Reforestation, Green Bay, 
Wi. 54303 


BEST 


INSTRUCTIONS 


LEARN How To Play Drums — Rock Style! A Must 
for beginners! For free détails send stamped self- 
addressed envelope to: Bell Publications, P.O. Box 
7(HP2), Bronx, N.Y. 10465-0007 
MONEYMAKING OPPORTUNITIES 
DISTRIBUTORS Wanted! Income Unlimited! Sell 
New legal stimulants-dietary aids. Send $2.00 for 
dealership packet Now! Today! East-West Enter- 
prises, PO Box 8924-NMO, Albuquerque, N.M. 87108 
PERSONAL-MISCELLANEOUS 

SINGLE Music Lovers meet thru sharing similar 
musical interests. Nationwide. Box 1381(HP), 
Rapid City, S.D. 57709 


Rapid CNY, 9:0. Otte 
GH3 HEALTH reiuvvenator. Send SASE: Box 1014, 


Ft. Lauderdale, Fl, 33302 


Rocky Horror 
Audience Participation 
Manual Book 


Send $5.00 + $1.00 Postage & Handling to: 
Professional Participators Box 924 
(516) 421-5757 Melville, NY 11747 


COLOR CONCERT 
PHOTOS! 


3X5's/8X10's - 150 Rock & Country 


performers. Send $1.00 for illustrated 
catalog. Mention your favorite. 
SMILE, Box 15293(HPU) fi 
Chesapeake, VA. 23320-0293 


Sure there seems to be a lot of jobs out there, but find- 
ing and landing the right one is not that easy. Learn 


how to determine the right kind of work for you, how to 
find those unadvertised jobs, how to interview, how to 
prepare a resume, and how to advance Send $3.00 
for JOB HUNTER'S GUIDE to: 

NORTH COUNTRY, 6962 Floyd Way, Room 5 
Nice, California 95464 
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UNDER PRESSURE 


(As recorded by Queen and David 
Bowle) 


FREDDIE MERCURY 
JOHN DEACON 
BRIAN MAY 
ROGER TAYLOR 

, DAVID BOWIE 


Pressure pushing down on me 
Pressing down on you 
No man ask for 
Under pressure 
That burns a building down 
Splits a family in two 
Puts people on streets. 


It’s the terror of knowing 
What this world is about 
Watching some good friends 
Screaming let me out 
Pray tomorrow gets me higher 
Pressure on people, people on 
stréets. 


Chippin’ around 
Kick my brains around the floor 
These are the days it never rains but 
it pours 
People on streets 
People on streets. 


It’s the terror of knowing 
What this world is about 
Watching some good friends 
Screaming let me out 


SWEET MERILEE 


(As recorded by Donnie Iris) 


M. AVSEC 
D. IRIS 


She comes on like daylight softly 

creeping 
Sneaking through the glass 
When | taste her lips 

| know the night time ain’t for 
sleeping 

Cause morning comes too fast with 
Merilee 

Sweet Merilee. 


Merilee please don’t go 
Merilee please don’t go 
I need you so 
You've got to know 
rll never let you go. 


Laying on her side 
The clouds desert the sky 
Washing her with moonlight 
In a Cinderella sleep 
The twilight kissed her eyes 
Dream a little dream of me tonight 
Merilee 
Sweet Merilee. 


Pray tomorrow gets me higher 
Pressure on people, people on 
streets. 


Turned away from it all like a blind 
man 
Sat on a fence but it don’t work 
Keep coming up with love 
But it’s slashed.and torn 
Why, why, why 
Love 
Insanity laughs under pressure 
we’re cracking 
Can’t we give ourselves one more 
chance 
Why can’t we give love that one 
more chance 
Why can’t we give love. 


Cause love’s such an old fashioned 
word 
And love dares you to care for 
The people on the edge of the night 
And love dares you to change our 
way of 
Caring about ourselves 
This is our last dance 
This is our last dance 
This is ourselves 
Under pressure 
Under pressure 
Pressure. 


©Copyright 1981 by Queen Music 
Ltd. & Jones Music & Mainman S.A. 
All rights for the U.S. & Canada 
controlled by Beechwood Music 
Corp. and Bewlay Bros. Music, 6255 
Sunset Blivd., Hollywood, CA 90028. 


Merilee please don’t go 
Merilee please don’t go 
I need you so 
You’ve got to know 
rill never let you go 
Merilee. 


Will she leave me at the witching 
hour 
Cast a magic spell ; 
Before she disappears into her ivory 
tower 
There’s no way | can tell with Merilee 
Sweet Merilee. 


Merilee please don’t go 
Merilee don’t you go 
I need you so 
You’ve got to know 
I'll never let you go 
Merilee 
Merilee please don’t go 
| need you so 
You've got to know 
I'll never let you go 
Merilee 
Merilee. 


Copyright ©1981 by Bema Music 
Co., A Division of Sweet City Re-| 
cords, Inc. All Rights Reserved. 
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My revolutionary Mr. America ‘‘In- 
stant-Action’’ POSITRAIN System 
builds powerful muscles so fast—you 
can’t help but get results like these in 30 
Easy Minutes a Day: 

e 3 Fantastic Inches On Each Arm 

e 4 Magnificent Inches On Your Chest 
e 4 Tremendous Inches To Each Thigh 
e 3 Impressive Inches To Each Calf 

© Develop Thicker, Wider Shoulders 

My incredible System packs your 
body with real Dynamic POWER! It 
gives you greater endurance and stam- 
ina...the strength to lift heavy 
weights over your head with ease... 
speed and power in your legs...a 
bone-crushing grip of steel. 

Imagine the improved, handsome 
appearance. you’ll enjoy! You’ll be 
admired everywhere for your muscular 
new shape! And my ‘‘Instant-Action’”’ 
POSITRAIN System is so incredibly 
effective, it has developed some of the 
greatest bodybuilders in the world—in- 
cluding the three ‘‘Mr. America’”’ 
winners on this page. They started out 
weak-looking, with unimpressive mus- 
cles—but look at them now! Sensation- 
al, inspiring examples of muscular 


DON ROSS, 1978 ‘‘Mr. 
America’: ‘‘| wanted 
Big Powerful muscles 
—and GOT them FAST 
with Dan’s fantastic 
system. It really makes 
muscles grow!”’ 


ANIBAL LOPEZ, 1979 
‘*Mr. America’: ‘‘nev- 
er thought | could gain 
any real muscle be- 
cause of my short size. 
But look at me now— 
after Dan’s great Sys- 
tem!"’ 


THIS CAN BE YOU 


manhood—thanks to the amazing body- 
building principles in my course! | 
KNOW it can work for you, too. Here’s 
why: 

The ‘‘Instant-Action’’ POSITRAIN 
method—developed after years of test- 
ing—is based on a revolutionary and 
new principle of bodybuilding that 
makes it almost impossible for. your 
muscles not to respond. Incredibly, the 
method ‘‘persuades’’ your muscles to 
grow BIGGER and STRONGER—right 
before your eyes, almost day by day! 

It’s the most complete muscle- 
building course ever published—cover- 
ing the development of every body part. 
SIMPLE, EASY-TO-UNDERSTAND 
INSTRUCTIONS—FULLY ILLUSTRAT- 
ED WITH OVER A HUNDRED CLEAR, 
SHARP ACTION PHOTOS OF ‘‘MR. 
AMERICA’’ WINNERS—SPECIALLY 
POSED FOR THIS COURSE. 


FREE—with course. 10 Exciting 
Bonus Courses on Judo and Karate 
‘How to Make Your Muscles Pay 
Off’’, ‘‘How to Make Women Like 
You’’—including Special Adult Fit- 
ness Course (for mom and dad.). 


| . Dept. 160D 


FANTASTIC NEW MUSCLE- 
BUILDING METHOD— 


@ PACKS 3 INCHES ON 
YOUR ARMS FAST! 


@® PACKS 4 INCHES ON 
YOUR CHEST FAST! 


DAN LURIE SAYS, 
IN JUST 30 EASY 
MINUTES A DAY.... 


mon- oi -- —--- ~~ 


| MONEY-BACK GUARANTEE—MAIL TODA 
| DAN LURIE BARBELL, CO., 
1' 219-110 South Conduit Ave. 


Sprinafield Gardens. NY 11413 
OKAY, DAN... Rush your complete ‘‘instant-Action’’ 


YOU DON’T PAY A CENT UNLESS 
YOU ARE 100% PLEASED! I’m so sure 
you'll make fantastic muscle gains with 
my ‘‘Instant-Action’’ POSITRAIN Sys- 
tem, I’m willing to stick my neck out 
with this unusual Guarantee: 


You must gain inches of powerful 
muscle all over your body FAST—or 
return the course after you have 
completed Phase Ill for a quick 
refund of your $9.95 purchase price. 


You have absolutely nothing to risk 
and a handsome, Powerful body to 
gain—so MAIL COUPON TODAY. The 
complete course is just $9.95 plus $1 for 
postage and handling. Nothing more to 
pay. No annoying time payments to 
hound you. It’s superior to courses 
costing $40 or $50. 


FREE—with course. 1 year associate 
membership in World Body Building 
Guild. Free Bodybuilding News 
letters, colorful jacket patch, 1.D. 
card, 10% discount privileges, and 
lots MORE. Act NOW. 


DAN LURIE, 
‘*Molder of 


POSITRAIN Course with 10 Bonus courses, and Free 1-year Champions’. 
associate membership in World Body Building Guild—with 3 time Winner 
all Free Gifts. Enclosed is $9.95 plus $1 for postage. If I’M = ««nyggt 

JOE SPOONER, 1978 not satisfied after completing Phase III, I'll return the = qguscular 

(Tall Class) ‘‘Mr. A- course and you'll refund my $9.95. 

ees a ear Rt es satatoanlnk 


dreamed | could go 
from a skinny nothing 
to a muscular body so 
quick and easy! 
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BE A SONG WRITER! 


S| - —~ ~ Get into big money career writing 


ea Rock, Country, Love, Soul and Sacred 
songs. Amazing COMPOSAGRAPH 
S ”, Method has you setting your own 


— = SONGPOEMS to music even if 


As expected yeah | a | 
Billy pierced his ears, drove a pick- 
up like a lunatic ooh. 


YOUNG TURKS 


(As recorded by Rod Stewart) 


——eeten don't know a note! How to copyright 
your songs and make your own Records. Where to send 
and sell your songs. Learn at home with quick, low-cost 
training, Hurry! Send for FREE details today. Enclose 
$1.00 for postage & handling. SONG STUDIOS, 


_P. O. Box 388, Dept. 804A, Rockport, MA 01966 


POEMS “2 
SONGS & RECORDS 


AMERICA’S LARGEST SONG STUDIO wants to see your 
material. No special training needed. Write the words 
as you feel them. We'll inform you if they qualify for 
MUSIC and RECORDING. WE NEED SONG-POEMS. All 
types-ballad, rock & roll, sacred. rhythm & blues. country, 
western. etc Examination and advice FREE. Send poems to 


Five Star Music Masters, 101 Tremont, Dept. 3 Boston, Mass. 02108 
a re 


2 POEMSWANTED é 


Your poems set to music. Free examination. 
Songs recorded and published. Radio-TV pro- 
motions on national record labels. Act Now! 
BROADWAY MUSIC PRODUCTIONS 
Box 7438, Yoder Ave., Studio C 
Sarasota, Florida 33578 


GUITARIST CATALOG 


For the musicians who want to save up to 
75% on quitars, basses, amps, electronic 
accessories, and everything else you'll need 
to look and play like a pro! Write for free 
discount catalog and start saving on 

your musical needs now! 


HELP 
YOUR CHILD 
LEARN 
GUITAR 


(OR HELP YOURSELF) 
Pasa 


Please RUSH __ copies of Vol. 1 
Guitar Play by Ear method. Enclosed find 
$9.95 plus $1.25 shipping for each copy 
ordered—also includes your FREE copy of 
“Pickin’ and Singin’ “includes over 30 
strum-along songs), 

VISA or MASTER CARD WELCOME 


Expires 


Card # 


Name 


Address 


City/State/Zip 


Phone 


Mail to 
Gentry Publishing Co 

6033.E: Prado St., Dept. PO! 
Anaheim, CA 92807 


MAIL THIS COUPON TODAY 


In a few days you'll receive the new Play By Ear 
Instructions to help all those who want to make guitar 
playing a successful experience. Designed by a Pro to 
make learning guitar fast and fun including “How to 
Choose a Guitar,” “How to Tune a Guitar,” and “How to 
Test Yourself.” 


Excellent ‘for students having trouble with other 
methods, no matter what their age. 


FOR FASTER DELIVERY CALL: 
1-800-854-2003, Ext. 815 


In Calil, 1-800-522-1500 Ext. 815 
50 


ROD STEWART 
KEVIN SAVIGAR 
CARMINE APPICE 
DUANE HITCHINGS 


Billy left his home with a dollar in his 
pocket 

And a head full of dreams 
He said somehow someway it’s 

gotta get better than this 
Patti packed her bags left a note for 

her mamma 
She was just seventeen 

There were tears in her eyes when 
she kissed her little sister goodbye. 


They held each other tight as they 
drove on through the night 
They were so excited 
We got but one shotatlife let’s take it 
while we’re still not afraid 
Because life is so brief and time is a 
thief 
When you're undecided 


And like a fistful of sand it can slip 


right through your hands. 


Young hearts be free tonight 
Time is on your side 
Don’t let them put you down 
Don’t let ‘em push you around 
Don’t let ‘em ever change your point 
of view. 


Paradise was closed so they headed 
for the coast in a blissful manner 
They took a two room apartment 
that was jumping every night of the 
week 
Happiness was found in each 
other’s arms 


PAY THE DEVIL 


(As recorded by The Knack) 
BERTON AVERRE 


Ooo baby 000 000 baby o00 
Got to learn to give the devil his due. 


You’ve got it made 
And you made it your way 
Life’s looking great 
Now you’ve found the right game to 
play 
Came a long way from the Valley 

Aimed so high 
Shot so true. 

Ooo baby 000 000 baby 000 
Everybody got to read the review 
Ooo baby 000 even you 
Got to learn to give the devil his due. 
I’m not alone 
I’m lonely for you 
Won't use the phone 


Young hearts be free tonight 
Time is on your side 
Don’t let them put you down 
Don’t let ‘em push you around 
Don’t let ‘em ever change your point | 
of view: 


Come on Billy. 


(Ooh) 
Young hearts be free tonight 
(Ooh) 
Time is on, on your side. 


Billy wrote a letter back home to 
- Patti’s parents 
Trying to explain 

He said we’re both real sorry that it 

had to turn out this way 
But there ain’t no point in talking 
when there’s nobody listening 
So we just ran away 
Patti gave birth to a ten pound baby 
boy yeah. 


Young hearts be free tonight 
-. Time is on your side 
Young hearts be free tonight 
Time is on your side 
Young hearts gotta run be free to 
live 
Time is on your, time is on your side 
Time, time, time, time is on- your 
side, is on your side, is on your side 
Young hearts be free tonight, 
tonight, tonight, tonight, tonight | 
yeah 
Time is on your side 
(Ooh). 


Copyright ©1981 by Rod Stewart, 
Riva Music Inc. and Nitestalk Music. 


No | don’t want to say it’s true 
Still your frame hangs in the gallery 
The paint is dry but the pain’s still 

new. 

Ooo baby 000 000 baby 000 
Everybody got to read the review 
Ooo baby 000 even you 
Got to learn to give the devil his due. 


Why do | feel 
Cold, lonely and small 
Oh so painfully real 
When after all it was you 
_ Just you, you, you, you, you. 


Ooo baby 000 000 baby ooo 
Everybody got to read the review 
Ooo baby 000 even you 

Got to learn to give the devil his due 
oh yeah 
Got to learn to give the devil his due 
Yes you do. 


Copyright ©1981 by Small Hill Mu- 
sic. All Rights Reserved. Used by 
Permission. 


40 BRAND NEW 


TOWELS $12! 


UNWOVEN COTTON OR RAYON — Assorted beautiful Paste! Colors. 
BRAND NEW — NOT Seconds — 40 Towels for $1.75 or 80 for only 
$3.35. 120 just $4.95. Super Quality. Pls. include 50¢ extra for pstg. 
and hding. with EACH set of 40 Towels you buy. We know Towels — 
we've sold 70,000,000 already. Fund Raisers write for quantity 
prices. Money-Back Guarantee No C.0.D.'s. Pls. allow up to 6 wks. 


for delivery 
Dept. B533 


40 TOWEL CO. 
315 No. 10th St. St. Louis, MO 63101 


PHOTO ID 


IN FULL COLOR 
SEALED IN PLASTIC 
All States and Provinces 
* CUSTOM-MADE WITH YOUR PHOTO 
* USE ANYWHERE, ANYTIME 

FOR POSITIVE IDENTIFICATION 
44-Hour Service © Moneyback Guaranteo 


—FREE BIRTH CERTIFICATE — 


SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Small Photo. 


$ 2 or more 
$5.00 EACH 
if you want more Information send 23¢ 


CARDINAL PUBLISHING, DEPT. 400 
BOX 5200 JACKSONVILLE, FLORIDA 32207 


PHOTO ID 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing. 
recording. Write for FREE information. 


MUSIC WORLD, Box103 Sharon, Mass. 02067 


~ IDENTIFICATION 
* * 


BUREAU 


The Leader in Identification 


OVER HALF A DECADE 
OF SATISFIED CUSTOMERS 


Have your State !.D. processed by 
the same method used on most 
driver’s licenses. Fastest service, 
full color, photograph imposed on 
card. The only I.D. with the official 
seal of the Identification Bureau! 
Every state available. 


I.D. CARDS 


WARBUL IDENTIFICATION CARD 


¥%& Cost a little more for the best but worth so 
much more. i 

>We are certain when you see our quality 
work you will send us all future orders. 


Send $13.00 for !.D. Card, also name, address, 
signature, birthdate, color of hair, eyes, weight, 
height, Soc. Sec. No. & a passport photo if possible. 

%1.D. Cards sent within 12 hours after receipt of 
intormation. 


%& Cash or money order only. x 50¢ for color brochure. 


© 1980 IDENTIFICATION BUREAU 


(E'S 90 | cages sacha pear aa nla teaina 


IDENTIFICATION BUREAU 
929 UNIVERSITY AVE. #H 
BERKELEY, CA. 94710 


ORDER 
TODAY | 


MARKET 
PLACE 


ATTENTION SONGWRITERS! 


Now you can SEND YOUR SONGS, SONG POEMS OR 
CASSETTE RECORDINGS TO RECORD COMPANIES 
AND MUSIC PUBLISHERS!! Write today for the names and 
addresses of the Top of the Charts Record Companies and 
Music Publishers. Don't deiay. YOUR SONG COULD BE 
THE NEXT MILLION SELLING RECORD! Hurry. Print your 
Name, Address and Zip Code and send it with Only $3.00 
to: 


SONGWRITERS BOX 388 ROCKPORT, MASS. 01966 


THOUSANDS OF OLDIES 


Comprehensive catalog of all the best selling 45 rpm 
oldies from the last 40 years. Send $2.00 to: 
AMERICAN PIE 
P.O. Box 66455, Dept. H 
Los Angeles, CA 90066 


SONGWRITERS: 


Send your name and address for free 
information on becoming a song-writer 


and getting your songs recorded. 
NASHVILLE MUSIC 
PRODUCTIONS, 4701 Trousdale Dr., 
Studio CR, Nashville, TN 37220. Tel. 1- 
(615) 385-3726. 


Scientific Proof! 
Active protein ; 
is absorbed 
right into 
your hair. 


YOUR HAIR 
CAN BE 


LONGER, 


STRONGER & 
THICKER in just one week. 


able pam lotion is actually sucked up by 
each individual hair to strengthen and thicken your 
hair up to 36% more. Makes it stronger, more 
flexible, and more stretchable; more brushable and 
combable so it resists splitting and breaking. You'll 
watch as day by day your hair gets thicker, 
stronger, longer with a healthy looking sheen that 
will be admired by vo friends. 

Try “Hairlong.”” You'll find it everything we prom- 
ise or your money back. Contains no unpleasant 
grease or drying alcohol. 

MONEY BACK GUARANTEE 

“‘Hairlong’’ protein lotion must do everything we 
say it does — make your hair thicker, longer, and 
more beautiful —- or we will gladly refund every 
penny you paid for it. Send just $3.98 for a full two 
months supply. Add 50¢ for postage and handling. 


Hairlong, Dept. R528 175 Sth Ave.,NY, NY 10010 


IDENTIFICATION 


CARD STYLES es 


ie ALL STATES !0 @ STUDENT ID 
IDENTIFICATION @US.A.ID 
a Your own personal statistics to 
Pet use anywhere, anytime. Heat 

sealed in heavy plastic. 

i SEND $6.00, card style, 
name, address, birthdate, color 
of hair, eyes, sex, race, height, 

ia weight, Social Security No., 
occupation, 

a guaranteed or money back! 

More details & catalog, send 25c 


B 
m BASCCO PRODUCTS, ncer. 1-825 


& mrt BOX 3461 e PROVIDENCE, R.i. 02909 


school, college, 
grade level, 1 photo per I.D. We 
will cut photo to fit |.D. (Face Area 
no larger than postage stamp). 
PRINT CLEARLY! 


[2 OR MORE PHOTO ID's, $5ea]f~ 
FREE-blank 8x11 birth certificate incl 
24 hour service—satisfaction 


In a few short weeks you can 
learn to bea “Pop” singer for TV, 
Radio, Night Clubs, Parties. 
Popularity, New Friends, Career, 
EXTRA MONEY! Learn at home 
with easy low-costtraining. Send 
for FREE information today. 
Enclose $1.00 for postage & 
handling. SONG STUDIOS, 


P. O. Box 388, Dept. 204A, Rockport, MA 01966 


~ HAVE YOUR 


POEMS 


SET TO MUSIC ~ 


See how your words can be turned into a song. Songs 
recorded, phonograph records made. Send your best 
poems or songs for prompt FREE information. 


CROWN MUSIC CO 
Box 1031 


THICKER, | 
STRONGER 
LONGER 


HAIR 


IN 5 
TO 10 
DAYS! 


Scientific Laboratory 
Proof. New Protein Lotion 
is actually absorbed into the hair to reinforce, 
strengthen and thicken it up to 136% of original 
size. Reduces splitting and breakage; makes hair 
more stretchabie. Growing Glory is a concentrated 
treatment for the hair of specially formulated na- 
tural protein, designed to be absorbed right into 
the hair. The hair is swelled and made thicker by 
Growing Glory 

But, only if you try it will you see how wonderfully 
different it is. Growing Glory’s active protein is ab- 
sorbed right into the shaft of the hair so day by day 
your hair grows visibly thicker, fuller, more comb- 
able, more manageable, more flexible and stronger. 
Split ends heal — your hair resists breaking when 
combed or brushed. So it grows better and longer 
everyday! Pleasant — contains no alcohol or grease. 
You owe it to the beauty of your hair to try Growing 
Glory. Our money back guarantee protects you. 
Growing Glory must be better than any hair product 
you ever tried--ust do everything we said it would 
do for you or we will cheerfully refund every cent you 
paid. Send just $3.95 for a generous two month sup- 
ply. Please enclose 50¢ for postage and handling. 
Growing Glory * DEPT. 52851 
210 Fifth Avenue, New York, N.Y. 10010 
*Division MKS Inc. 


Guitarists - Do you want 


to becomea better musician? 


Our amazing new system makes it possible At last all modes cleanly 
explained whether or not you read a note of music! NO NEED T0 SEND 
MONEY. 

This revolutionary system will be sent to youC OD 
Only $9.95 plus shipping 

WRITE NOW: GUITARISTS 

Box 8472, Ottawa, Ontario. Canada 


No. C.0.D. outside Canada. 


records, books, posters. collectibles, etc 

BEATLES, LEDZEPPELIN, CLASH, BOWIE, DEVO, STONES, 
SPRINGSTEEN, DYLAN, ELVIS, NEW WAVE etc 1000's 
of umque items not available in| America. GIGANTIC 
ILLUSTRATED CATALOG $1 (0 ROCKAWAY, Box 1435 C, 
Woodbridge, VA 22193 


BORDERLESS BILLFOLD PHOTOS 


FULL heh ee NO LIMIT 
B25 FAST 
FOR SERVICE 
2°." 13'S prints on silk tinish paper Any photo copied 
(11 x 14 of smaliier) Send color photo neg or side 


One pose per order Your original returned Add 50¢ tor 
first class service MONEY BACK GUARANTEE 


DEAN STUDIOS Dept. F-58 


543 Sixth Ave..Des Moines. lowa 50302 J] 


LARGER PICTURE 
SILA FINISH 
ROUNDED CORNERS 


J 45 rpm records, all original artists. 
i Write for your free catalog today. i 
CORNY’S RECORD SHOP 

i Box 166A Mason, Ohio 45040 


So coe ee ee ee es cee ee oe oe oe ee ah 
CA$H FOR COMIC BOOKS 


Do you have comics collecting dust in your attic, basement or 
garage? Turn that stack of comic books into cash 
*% Top dollar paid for your comics * 
1930's, 40's, 50's, 60's comics wanted — No collection too 
large or small. Send us a list: title, book # = condition 
Call or write: COMIC DETECTIVE’ 
P.0. Box 7944, San Francisco, CA 94120 ¢ a 542-7867 


*SPECIAL REPORT FOR NEW SONG & LYRIC WRITERS* 
Melodies for lyrics, copyrights, how/where to submit 
songs, avoid songsharks, publisher lists & much 
more. The answers & help you've been looking for 
Satisfaction Guaranteed. Send $5.00 to: 

Waltner Enterprises, P.O. Box 59T, Tustin, CA 92680 


FREE CATALOG 


SAVE $$ ON BRAND NAME GUITARS, BASSES, 
AMPS, PA's, MIXERS, SPEAKERS, EFFECTS, 
MORE. SEND NAME AND ADDRESS TO: . 
ROXTON — DEPT. HP 
BOX 441, DEL MAR, CA 92014 


BECOME A 
‘DISC JOCKEY 


f. 

-\“ Meet Famous Stars! Be first to 
hear New Records! Successful D.J. 
reveals how to get a job in this 
exciting field with no experience! 

ae ih st 


jerprises, P.0. Bo Chico. CA 95927 


. FOR SONGS & RECORDS 


PUBLISHING CONTRACT guaranteed on selected ma- 
terial. Send your best poems or songs for FREE 
evaluation to: HOLLYWOOD SONGWRITERS SERVICE, 

t. 6253 Hollywood Blvd., Suite 1117, 


Cc 
Hollywood, Calif, 90028 icoraer _Hollywood & Vine) 


CR OE ST BAER, HOR TE SEL Bit PSE PED SE AEN EES a 
‘ : World's best selection of RARE & IMPORTED 


~ How | make her feel 
And | find the strength to keep o 
goin’ Sa 
She’s got a light around her 
And ev’rywhere she goes a million — 
dreams of love surround her 
ev’rywhere. ; 


SHE’S GOT A WAY 


(As recorded by Billy Joel) 
BILLY JOEL 


She’s got a way about her 
1 don't know what it is She comes to me when I’m feelin’ 
But | know that | can’t live without down 
her inspires me without a sound 
She’s got a way of pleasin’ She touches me | get turned around 
| don’t know why it is Oh oh oh. 
But there doesn’t have to be a 
reason anywhere. She’s got a smile that heals me 
| don’t know why it is 
She’s got a smile that heals me —_— But I have to laugh when she reveals 
| don’t know what it is me 
But I have to laugh when she reveais She’s got a way about her 
me | don’t know what it is 
She’s got a way of talkin’ But | know that | can’t live without 
| don’t know why it is her any way. 
But it lifts me up when we are walkin’ 
anywhere. 
Copyright ©1971, 1981 by Impulsive 
She comes to me when I’m feelin’ Music and April Music Inc. Ad- 
down ministered by April Music Inc., 1350 
inspires me without a sound Avenue of the Americas, New York, 
She touches me and | get turned NY 10019. International Copyright 
around Secured. All Rights Reserved. Used 


She’s got a way of showin’ By Permission. 


A WORLD WITHOUT 
HEROES 


(As recorded by Kiss) 


And you don’t know why 
You don’t know in a world without 
heroes 
In a world without dreams 
Things are no more than they seem. 


And a world without heroes 
Is like a bird without wings 
Or a bell that never rings 
Just a sad and useless thing 
Where you don’t know what you’re . 
after 
Or if something’s after you 
And you don’t know why 
You don’t know 
in a world without heroes 
There’s nothing to be 
It’s no place for me. 


PAUL STANLEY 
LOU REED 
BOB EZRIN 

GENE SIMMONS 


A world without heroes 
is like a world without sun 
You can’t look up to anyone without 
heroes 
A world without heroes 
Is like a never ending race 
is like a time without a place 
A pointless thing devoid of grace 
Where you don’t know what you’re Copyright ©1981 by Kiss/Undercut 
after Publishing Co., Inc./Metal Machine 


Or if something’s after you Music. 


OUTLAW 


(As recorded by Riot) 


Spin it ’round the wheel 
Will it land on the black or the red 
Outlaw got no deal. 


When he gambled with women 
Kept an ace up his sleeve — 
Always got what he came for 
Never placed it clean. 


GUY SPERANZA 
MARK REALE 


Down below the border 
Robbed a bank in Mexico 
Half crazed on tequila 


Half a million in gold. Then he was blinded by passion 


Playin’ in a game of fools 
Thought she was lucky, thought she 
was his best bet 
Guess you find out when you lose. 


There’s thunder in the ground 
| can hear the sounds 

A show down in the distance 

They’re gonna ride ’em down. 

Copyright ©1981 by Bandora Music 
Publishing/Chappell Music. ; 


Bet your life on a silver ball 


Pa a aa atl Nan ed 


Champions 
Famous TV 
Strongman, 
Winner ‘Most 
Musculat 
Man’ 4 
Straight 
Years 


LOOK 


Course—only $14.95 ea. 


WEIGHT-LOSS PAK 


NUTRITION POWER FOR 
WEIGHT-LOSERS! 


Combines 3 of the best nutri- 
tion aids used. in reducing pro- 
grams: Liquid Protein, Vitamin 
E caps (400 I.U.’s), and Vitavims 
Multi-Vitamins and Minerals tab- 
lets. A generous supply of each 
—all in one convenient, money- 
saving package! Only $24.95 
(Reg. $34.95 , 


ENERGY 
STAMINA-PAK 


3 of the best energy-stamina 
aids—in one easy-to-use pack- 
age: Insta-N-R-G tablets for- 
mulated with anhydrous dex- 
trose, a rich, natural energy 
source. Brewer's Yeast tablets 
(rich in Vitamin B). Vitamin E 
caps (200 1,U.’s), Generous 
supply of each. Only $24.95 
(Reg. $29,98). 


_ NEW YORK CITY & LOS ANGELES AREA RESIDENTS: Save 
; Springfield Gardens, NY, 11413 


SLIM 
BELT 


MAKES YOU 


SLIMMER 
INSTANTLY! 


Complete program helps you Slim Down 
FAST! Worn unseen under your clothes. 
Works as you walk, run, bend, etc. En- 
joy quick results! Also helps relieve 
strained, aching back muscles. Thou- 
sands of satisfied users! Sizes: $(22-30), 
M(30-35), L(35-42), X-L(43-50). w/FREE 


POWER COIL 


SHAPES YOUR MUSCLES 
WITH A “TWIST” 


Packs dynamic 
power and muscle 
into your Arms, 
Chest, Shoulders 
and Back—in just 
minutes a day. 
Nothing to assem- 
ble or adjust. it's 
ready for Instant 
Muscle-building— 


POWER GRIP 


MAKES YOUR HANDS 
& FINGERS “‘STEEL- 
CLAMP”’ STRONG! 


A few 


simple 


squeezes a day with 


with POWER GRIP 
develops vise-like 
strength in your 
hands . makes 
‘*butter-fingers’’ 
strong. Great for 
tennis, golf and 


Ae? ae /ER EE 4 other sports. w/ 
Course—only FREE Course—only 


$14.95 


$15.95 


POWER SHOE 


QUICK WAY 
PACK YOUR LEGS | | +4 BoweRFUL 
WITH RUGGED MUSCLE 
MUSCLE! 
Strap them on like hs cael ape 


roller skates and 
do a few simple 


more popular than 
ever with fitness 


movements. Your ; 
legs become Thick- anvil: Quickly 
er, Stronger, develops Arms, 
Speedier! Trim Wrists, Chest 
fatty’’ legs—put Shoulders and Back 
muscle on FAST! —in a different 
w/FREE Course— Fun way! w/FREE 
only $15.95a pair Course—only 


Fretght Collect 


POWER BRACELET 


Treat yourself to the Bold, Rugged 
Look of POWER these handsome 
POWER BRACELETS give your arms! 
Build muscle with every ordinary 
move of your arms—-WITH NO EX- 
TRA EFFORT! Increases the devas- 
tating power of karate chops and 
strikes! Genuine leather and zold- 
toned weights—with the word P-O-W- 
E-R etched in them. Only $10.98 for 
one—or two for $19. 98 (save $2) 


POWER KRUSHER |{ GAIN WEIGHT FAST 


THE SPACE-AGE 
BODY SHAPER 

Plan and Formula #707 
Gain healthy weight 


$15.95 


oo soe. 


FOR THAT “GLADIATOR” 
LOOK OF BIG ARM POWER! 


A powerful, mod- 
ern new. concept 
in Muscle-building! 
Quickly, easily ad 
justs to your 


hl gh Exclusive 


-way 
or Pull’’ 

“‘Krush”’ 

velops every mus- 
cle of your upper 
body FAST! Noth- 
ing to assemble— 
ready-to-use IN 
STANTLY! w/FREE 
Course—only 


$24.98 
Freight Cofiect 


In L.A.: 


Arete | 


the TIGER 


SLIMMING 
SUIT 


Makes your chest, 
waist, hips, but- 
tocks and upper 
thighs look slim- 
mer INSTANTLY! 
Wear while exercis- 
ing, playing tennis, 
golf, etc.—follow- 
ing complete plan. 
See inches of fat 
melt away FAST— 
or money back! w/ 
FREE Course—only 


$49.99 


—just as thousands 
have. Safe, Natural 
Delicious #707 and 
’ Plan packs weight on : 
quickly! Rich in pro- 
tein, vitamins and 
minerals. See results 
Quick. | 
mixing. 7-LB. CAN (2: ; 
weeks supply)—only 
$19.95. Or save $4 
and order 2 cans for 


only $35.98. 


in 2 weeks! 


MONEY-BACK GUARANTEE—MAIL TODAY! 


DAN LURE BARBELL, C9. West of the Rockies: 
DEPT 16 i 3475 Old Conejo Rd. 
219=)1Uu 5 ONDUIT AVE, 


SPRINGFIELD GARDENS Nv 11413 Newbury Park, CA 91320 
How many ___Name of Item tem 


_______ in: Total Amount 
Add $3.00 Postage per item 
New York State add 8% tax 

Californians add 6% tax 
TOTAL 


Enclosed is $. me 
C Check 
J Money Order 


NAME 

Heals (ess Samra PEN ENE 

"(EES ie PO Ea tae a at ST TATE co ZR mee 

ray CHECK HERE—for Free Giant Muscle Catalog—included with 
your order. 


e, freight and handling charges. Pick up your order in NYC at: 219-10 S. Conduit Ay, 
Id Conejo Rd., Newbury Park, Calif. 


3600 CELEBRITY ADDRESSES 


Write to your favorite celebrities at their 
_exclusive personal address. All 3600 are 

verified current addresses of top Movie. 
~T.V., Sports, Recording, Literary, and Po- 


litical Celebrities. The positive answer 
for photo & autograph collectors! Send 
$2.00 for list of names to: 


Post Office Box 75151, Dept. HP 
Los Angeles, California 90075 


After purchasing list of names, addresses are 50¢ each 


IDEAL GIFT FOR YOUR FAVORITE 
GUITARIST, BAND OR YOURSELF ... 


GAUGES IMPRINTED | cotors 
THIN: SHELL 


MEDIUM GUITAR RED 
HEAVY PICKS BLACK 


X HEAVY WHITE 


FOR SAMPLE OF 12 DIFFERENT PICKS & PRICE LIST FOR PICKS 
STRINGS MICROPHONES & MUSICAL ACCESS SEND $1.00 10 
SOUND & STAGE INC. PO BOX 34°P 
FANWOOD. WJ. 07023 


Want To Be A SINGER? 
MUSICIAN? SONGWRITER? 
Get started NOW by ordering the Official 
Singer/Songwriter Directory. Contains hun- 
dreds of names, addresses, phone numbers of 
Bookina Agencies, Music Publishers, Personal 
Managers, Record Companies, Recording 
Studios, Talent Promoters. Covers New York, 
Los Angeles, Nashville. Send $5.00 to: 
COUNTRY LISTS, Dept. HP'3, 2401 Granny 
White Pike, Nashville, TN 37204. 


Songwriters..... 


24 HOUR TOLL FREE 
“HOTLINE” 
1-800-441-7550 
LIMIT ONE CALL FOR FREE 


BROCHURE. POSSIBLE LABEL 
OFFER FOR YOUR SONGS & LYRICS. 


PLAY LEAD GUITAR 
LIKE AN EXPERT 


@ ROCK e DISCO 
@ COUNTRY @ BLUES 
@ SOUL @ TOP 40 © FUNK 


FULL INSTRUCTIONS — BEGINNING 
THRU ADVANCED — CHORDS AND RUNS 


How to play the guitar in a small 

combo Covers lead and rhythm 
guitar. Everything clearly explained in diagram form. Improve 
your. playing fast. Explains how to play by ear. Covers lead 
chords, bar chords, rhythm chords, chord progressions and 
substitute chords. Covers tuning, keeping time, runs, intros, 
endings, improvising, playing in octaves, background work, 
copying records, and arranging. Instant transposing explained. 
Change any song into any key instantly. How to invent your 
own runs and licks, Develop your own style and a professional 
touch. How to develop speed. Covers slide guitar, country 
guitar, blues guitar, rock guitar, soul and funky rhythms. Tips 
on making your entire band sound better. 28 chapters jam- 
packed with hundreds of dollars worth of information, dozens 
of photos, diagrams, and finger placing charts, Your playing 
must improve or your moncy back. Send no money! Just name 
and address. Pay postman $4.98 plus C.O.D. postage. Or send 
$5 with order and | pay postage. No. C.O.D. outside U.S.A. 


Lead Man, Box 12167-H8, St. Petersburg, Florida 33733 


“TET ME LOVE YOU 


ONCE BEFORE YOU 
GO 


_ (As recorded a Greg Lake) 


MOLLY-ANN LEIKIN 
STEPHEN H. DORFF 


It’s like looking in the window of a 
fine boutique 
Knowing there is nothing | could 
ever buy 


Still | want to love so much that | 
could die 
But | just can’t lead a double life 
Being one man ’*s love, one man’s 
wife 


But you can start a fire ragin’ just by 
-. touching me 

Even though | know we’re not 
supposed to touch 


Oh I never wanted anyone so much 
How | wish that I had found you first 
Bont you see my heart’s about to 
burst. 


HANG FIRE 


(As recorded by The Rolling Stones) 


MICK JAGGER 
KEITH RICHARDS 


Doo do do doo do do 
Do do do do do do 
Do do do do. 


Doo do do doo do do 
Do do do do do do 
Do do do do. 


In the sweet old country 
Where | come from 
Nobody ever works 

Nothing ever gets done 

We hang fire 
We hang fire. 


You know marrying money is a full 
time job 
| don’t need the aggravation 
I’m atazy slob 
We hang fire 
A hang fire, hang fire, hang 
Put it on the wire baby 
Hang fire, hang fire 
Put it on the wire baby 
Hang. 


Hang fire 
‘We got nothing to eat 
We got nowhere to work 
Nothing to drink 
We just lost our shirts 


Let me love you once before you go 


Your eyes keep saying “yes” tome] 

So don’t keep saying “no” —s_sJ|._— 

Let me love you once and then you'll | 

see 

No one’s ever gonna love you more 
than me. 


Let me lock the door and open all my 
love to you 
All the love I’ve longed to give you 
since we met 

It’s the only chance I’m ever goin’ to 
get 

And | just can’t let you disappear 

Oh my darling please come over 
here. 


Let me love you once before you go 
Your eyes keep saying “yes” to me 
So don’t keep saying “no” 

Let me love you once and then you'll 
see 
No one’s ever gonna love you more 
than me 
No one’s ever.gonna love you more 
than me. 
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’'m on the dole 
We ain't for hire 
Say what the hell 
Say what the hell 
Hang fire, hang fire 
Hang fire, hang fire 
Put it on the wire baby 
Hang fire, hang fire, hang fire, hang 
fire, hang fire. 


Doo do do doo do do 
Do do do do do do 
Do do do do 
Doo do do doo do do 
Do do do do do do 

; Do do do do. 


Hang fire, hang fire, hang fire 
Doo do do doo do do 
Do do do do do do 
Do do do do 
Hang fire, hang fire. 
Yeah take a thousand dollars 
Go and have some fun 
Put it all on at a hundred to one. 


Hang fire, hang fire, hang fire 
Put it on the wire baby 
Doo do do doo do do 

Do do do do do do 
Hang fire, hang fire 
Put it on the wire baby 
Doo do do doo do do 
Do do do do do do. 
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LITTLE T&A 


(As recorded by The Rolling Stones) 


MICK JAGGER 
KEITH RICHARDS 


She’s my little rock and roll ah ah ah 
Oh she’s my little rock and roll baby. 


The heat’s raiding 
Tracks are fading 
Joint’s rocking 
Could be any time at all 
But the bitch keeps bitching 
The snitcher keeps snitching 
‘Dropping names and telephone 
numbers. and all well. 


She’s my little rock and roll ah ah 
Oh she’s my little rock and roll ah ah 
ah. 


Dope dealing, dealer’s squealing 
The pools in but the patio ain’t dry 


Well the sense is sensing that the 
juice keeps pumping 


IN LOVE 


(As recorded by Diana Ross) 


FRANKIE LYMON 
MORRIS LEVY 


Oo-wah, 0o-wah, 00-wah 
Oo-wah, oo-wah, oo-wah 
Why do fools fall in love. 


Why do birds sing so gay 
And lovers await the break of day 
Why do they fail in love 
Why does the rain fall from up above 

Why do fools fall in love 


THE SWEETEST 
THING 
(I’ve Ever Known) 


(As recorded by Juice Newton) 
OTHA YOUNG 


When | see you in the morning 
With the sleep still in your eyes 
| remember all the laughter and the 
tears we shared last night 
And as we lie here 
Just two shadows in the light before 
the dawn 
The sweetest thing I’ve ever known 
is loving you. 
Now you and | we’re not children 
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WHY DO FOOLS FALL 


And | know why. 


She’s my little rock and roll ah ha 
My tits and ass with soul baby 
She’s my little rock and roll ah ha 
Oh she’s my little rock and roll ha 
You got to shock dem, show dem 
She’s my little rock and roll yeah 
Shock, shock, shock, my my. 


Well the sense is sensing that the 
juice keeps pumping 
And | know why hey 
The bitch keeps bitching 
The snitcher keeps snitching 
Dropping names and telephone 
numbers and all. 


She’s my little rock and roll ah ha 
My tits and ass with soul baby 

She’s my little rock and roll yeah 

’ You got to shock dem, show dem 

She’s my little rock and roll ah ha. 
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Why do they fall in love. 


Love is a losing game 
Love can be a shame 
| know of a fool you see 
For that fool is me 
Tell me why 
Tell me why 
Why do fools fall in love. 


Why does my heart skip a crazy beat 
For | know it will reach defeat 
Tell me why 
Tell me why 
Why do fools fall in love. 


©Copyright 1956 by Big Seven 
Music Corp. 


We have both been loved before 
We have given and we have taken 
many rides on troubled shores 
But all the heartache and temptation 
Only make me love you more 
The sweetest thing I’ve ever known 
is loving you. 


And | have never been afraid of 
losing 

| have never wanted love to be a 
chain 

| only know that when I’m with you 

You’re my sunshine, you’re my rain 

The sweetest thing I’ve ever known 

is loving you. 


Copyright ©1975 & 1981 by The 
Sterling Music Company and 
Addison Street Music. 
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WHEN YOUR HEART | 
SAYS IT’S RIGHT 


(As recorded by The Michael 
Stanley Band) 


KEVIN RALEIGH 


We may not have tomorrow 
We ain’t got yesterday 

We sit around and look into each 

other’s eyes 
Then you tell me you can’t stay 
Girl | know you've got your reasons 
When you tell them 
Well they seem so strong 

So once again you say you’re 
* leaving 

What's it take to show you you’re so 

wrong. 


Honey when your heart says it’s 
right 
You've got to listen to what it’s sayin’ 
Ooh when your heart says it’s right 
Just let it lead you to love 
Lead you to love. 


We all hold on to something 
So afraid to change 
You come and tell me you’ve been 
crying every night 
Why does that seem strange 
You’re so afraid to reach your hand 
out 
Let me make you feel that you 
belong 
It hurts so bad when | can’t touch 
you 
What's it take to show you you’re so 
| wrong. 


Honey when your heart says it’s 
right 
You've got to listen to what it’s sayin’ 
Ooh when your heart says it’s right 
Just let it lead you to love 
Lead you to love 
Where is the love now baby 
Where is the love. 


When your heart says it listen to 
what it’s sayin’ 

Ooh when your heart says it’s right | 
Just let it lead you to love 
Lead you to love 
When your heart says it’s right 
When your heart says it’s right 
When your heart says it’s right 
You’ve got to listen to what it’s 

sayin’. 


\ 
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Mick Jagger: “I am not a good player and not a fantastically good anything. OK, I can sing, but 


‘Tire 
ROLLING 
TOMES 


MORE THAN MEET 


“T've been in rock and roll all my life 


and it’s definitely not one of those 
things where you can just quit. I’m 
sure at the beginning everyone 
thought that rock was just a phase 
where it came and went like the 
Cha-cha.” MICK JAGGER ‘JULY 
1980’. 


ince their evolution in 
London some 20 years ago, 
the Rolling Stones have 
survived too many events 
in their career to mention. We all 
know about their records, their 
extravagant shows, success, stormy 
paths, private lives, drug busts, the 
trials ... History speaks for itself. But 
what the Stones were able to do over 
the last two decades was to carve a 
music monument as colossal as 
Mount Everest. No other band has 
been around as long or as 
successfully. And they are still in 
demand, as evidenced by their “sold- 
out” U.S. tour and the million-seller 
Tattoo You album. 


by Ray Bonici 


After 20 years of this scandal- 
loving, gossip-eating music business 
the Stones have learned their 
answers quite well. 

Year after year after year, Jagger 
remains the same. That unmistakable 
humor of his blended with a twist of 
sarcasm never fails to raise a smile. It 
even makes him a very charismatic 
person. And Jagger likes to laugh a 
lot. It’s all part of r&r. But how long 
can he keep on laughing with r&r 
rapidly becoming an old hat and soon 
a game of the past? Can he still get 
“satisfaction” out of it or is it “all 
over now” and getting perhaps too 
serious for his liking? 

“T still enjoy playing it,” he 
whispered, almost drawn back with a 
sad expression. “But when I was 14 I 
really had a lot of fun at it because I 
didn’t know what I was doing. That’s 
the great thing about it when you 
don’t know fuck all what you're 
doing. Now, I enjoy it but it’s a little 
bit more exacting because ré&r itself 
is an older form of music. 


I'm not really a good singer.” 
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“You can’t just play like you used 
to, even if it’s a new band or an old 
band. It’s a bit too professional for my 
liking and that’s the one drawback 
about it. It’s also rather limiting 
because people still like to see just 5 
people standing there on stage. It’s 
still the same thing that I find 
limiting. Rock and roll can become 
very repetitive and boring after a 
short while.” 

What about expanding on it and 
trying to reach other limits through 
experimentation? 

“Well that’s OK if you are a 
musician. But I don’t want to bea 
musician,” he confessed. “I never ... 
I'm not ... I can never have the talent. 
It’s no point. I am not a good player 
and not a fantastically good anything. 
OK, I can sing, but I’m not really a 
good singer. If you’re young you just 
have to do that for about 10 years, 
don’t you, 365 days a year?” Jagger 
felt a pinch. It was nothing, only time 
going by. 

It’s sad to imagine R&R without 
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Jagger and the Stones. Somehow it 
wouldn't be the same in legend and 
style. As usual “age” is the culprit. 
Jagger is 37. What used to be the 
major event in his life; i.e. The Rolling 
Stones, is now most definitely an 
occasional affair, with tours and 
records an “event” rather than a 
lifestyle. 

“It's really all a sideline to me. I just 
forget about it. So when the tour is 
over and the record is done I just 
won't think about it for another six 
months. I won't play any music or 
anything, otherwise it would drive me 
crazy. I would just go away 
somewhere and do something else 
and just travel.” 

Jagger keeps himself preoccupied 
with other activities. He might as well 
leap now before he’s not able to do it 
anymore. 

“I suppose I just have to do it until 
I really feel I can’t do it anymore, 
which should be for another 3 or 4 
years I suppose. But I mean, even 
then I have to do it in a different way. 
I can still do it like a kind of method 
for a little while.” 

With record buyers and concert 
goers now averaging half his age does 
he feel like a fish out of water. 
Surprisingly his looks don't reveal his 
age, mainly because he has become a 
health freak these days, but that’s 
besides the point. 

“You can’t really think like that 
anymore,” he insisted while fingering 
the collar of his permanently 
displayed blue track suit. “There was 
a time when I worried about that, but 
it’s gone so beyond that now. When 
you're 30 people would say ‘Well, you 
are a bit old aren't you?’ You just 
agree. Then you get over that and talk 
to 11-year-olds. Well, they got to think 
that you're as old as forever. I 
remember what I used to think of 
people my age. But so what? I mean I 
don't even understand why they 
would be interested, but the fact is 
that they are, and they've got to think 
that you're as old as anything ... not 
just an older-looking guy but ooooold 
.. and they still buy your records and 
buy thousands of tickets to see you.” 

The American tour was a huge 
success. Tattoo You, which Jagger 
describes as “a good, honest album” 
sold well over a million units in the 
first week alone. Mentally the Stones 
can go on for another 30 years, but 
physically it’s just not possible for 
them to continue as a unit. 
Individually, however, this has its 
exceptions. For instance, since Jagger 
became a jogging enthusiast and a 
health freak he feels younger and 
more energetic than he did five years 
ago. He doesn’t smoke, doesn’t booze 
much and keeps himself as contented 
as possible. 

“T still don’t know how I cope with 
the things I do and still feel fit,” he 
said in reference to his activities as 
manager, businessman, traveller of 
the universe, buyer of French houses, 
record maker and actor going to Peru 
for films that don’t exactly turn out 
to plan. “It was a ridiculous, 
hilarious, dangerous experience,” he 


58 


(RT 


“They'll hang out in Keith's 

room playing music or 

sitting around getting 
drunk.” 


really believe and play the millionaire 
star trip. It would be very easy to do, 
but apart from the circumstances 
and things I went through I kept face 
to face with reality, mainly in the 
shape of a judge or a policeman. And 
that, as a kind of anchor, brought me 
down to everybody else’s level, really, 
because I was made very much aware 
that as far as they were concerned I 
was a piece of shit that they wanted 
to see behind bars. So I had that one 
to keep me fairly realistic.” 

Analysis in the chemistry lab 
showed that every Stone has a strong 
individual identity, something which 
has been accepted over the years by 
their followers and something which 
other bands haven't been able to deal 
with and remain together. For 
instance, Jagger does films, Keith 
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said about the film Fitzcarraldo. “But 
I still intend to make more films.” 

So for the future we will be seeing 
the “method” coming into 
production, either via films like Kalki, 
based on Gore Vidal’s book, which he 
is producing and shooting in India, 
or via solo albums. Apparently he's 
got enough material to fill a music 
library. 


His mate, Keith Richards, shares 
different views on the subject of solo 
albums. He has no plans to rush into 
solo activities. 

“It doesn’t feel right for me to do 
it,” he recently told me when I spent 
some time with the Stones on a farm 
in deep Massachusetts country. 
“Besides that I think it creates a 
division and I don’t want to put 
myself in that position. There is a 
certain amount of selfishness and 
self-preservation built into that 
because the main idea is to keep the 
Stones together. For instance, I don't 
pretend that any of that ‘album by 
me’ is going to mean shit compared 
to what I can do with the Stones.” 

It is this dedication, commitment 
and democracy that makes Keith 
Richards the Rolling Stones. Lots of 
people have identified with it. At 37, 
Keith is a cool guy whose age has 
caught up with him much quicker 
than his jogging companion. His 
greying hair attests to the experience 
in this man. Just read his life history 
and you know what I mean. To many 
people Keith is a legend, the ultimate 
rock and roll hero. Not only have 
other musicians chosen to play like 
him and copy his unique guitar style, 
but they also pose like him, dress like 
him and follow him like the Messiah. 

“It's a compliment, sure, but while 
I'm still here there is no point in 
copying everything I do and dress like 
me and tease your hair in the same 
way. But sometimes I dig listening to 
those guys.” 

One reason why many people have 
identified with Mr. Richards is 
because of his down-to-earth image, 
as opposed to the glittery one that 
Jagger puts forward ... the millionaire 
superstar bit. 

“Mick has got a million roles that 
_he works, plays and uses very well, 
but he plays it up purposely because 
in actual fact he doesn't believe in it,” 
he said in defense of his Dartford 
companion. “He’s not about to believe 
in it because the anchor is still there 
and he knows it. I think it’s 
something that he uses to deal with a 
situation at the time. So he plays it 
up.” He pulls out another Marlboro 
and then continues. 

“Like anybody else it was quite 
possible for me to go off the handle 
like Elton John and Rod Stewart and 


takes care of the musical side of the 
Stones and get involved in the New 
Barbarians with Ronnie Wood. Woody 
does his solo albums, so does Bill. 
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Keith Richards: “As far as they were 
concerned I was a piece of shit that 
they wanted to see behind bars.” 


And Charlie Watts involved himself in 
the Rocket 88 project together with 
the invisible yet very faithful sixth 
Stone, Ian Stewart. On that basis it is 
surprising that the Stones still exist. 
But there again they're unique. 

“I think this band is still in 
existence,” says Keith “because 
everybody gives enough room to 
everybody else in the band. Nobody 
has ever sat on anybody or gotten 
into anybody's case. Charlie and Bill 
are the kind of guys who like to keep 
themselves to themselves. Nobody 
tries to change that. Everybody 
respects each other’s need for what 
their personality requires. You know, 


like what Ronnie and I do, Bill and 
Charlie will say, ‘I don’t know how he 
can live like that.’ That is a fact.” 
This, however, may be argued, since 
it has been quite visible over the 
years that there had been some 
personal clashes or 
misunderstandings in the Stones. For 
instance, Mick Taylor, who is now 
suing the Stones for alleged non- 
payment of recording royalties, had 


“It’s really all a sideline to 
me. When the tour is over 
and the record is done I just 
won't think about it for 
another six months.” 


often mentioned that some tunes 
which he wrote for the Stones weren't 
credited to him. 

“Obviously he didn’t write enough 
of them for me to give him credit,” 
Jagger told me last year when I had 
stressed on that subject. “But people 
always moan when they leave a 
band.” 

Why had Mick Taylor left the 
Stones? “He got bored, I think. A lot 
of people objected to Mick Taylor 
because there was too much just 
solo/rhythms. Keith got sort of lazy. 
Know what I mean?” Etc., etc., etc. 
After Taylor's departure there has 
been some sarcastic comments like 
“It won't be difficult for us to find 
another tall, blond guitarist,” from 
the Stones camp. 

More recently there has been the 
famous “Bill Wyman To Leave The 
Stones” story. It all started through 
an interview, when Wyman talked to 
a journalist a bit too freely. The whole 
thing got out of hand, and people 
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Bill Wyman: “I don’t think Mick understands me as much as I understand him.” 
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immediately interpreted it that 
Wyman wanted to leave the Stones. At 
the time, early 1980, the whole thing 
was taken so seriously by the 
remaining Stones that when I asked 
Jagger how he felt about it he replied, 
“I don’t think it was a joke. He seems 
to be quite serious about it, which is 
alright with me. I don’t mind. If Bill 
wants to leave the band, I mean that’s 
OK with me. I'm not ... I mean what 
can I do?” Try and persuade him 
from leaving. 

“You can't really. If people want to 
leave a band they just do. You don't 
prevent them.” 

You don’t get on very well with Bill 
do you? 

“No, it’s not that. We both have 
different approaches to things and we 
think differently about things. We 
also lead different lifestyles. That's 
all.” 

More and more questions in that 
vein followed, and Jagger was serious 
about it. But since that time all 
hatchets had been buried and peace 
reigned once again in the Stones. Bill 
Wyman, now 45, takes it up from 
here. I asked if he and Mick played 
these little tiffs up purposely, for 
publicity. 

“Me and Mick?” his voice getting a 
bit bawly. “No we don't play them up. 
I don’t think Mick understands me as 
much as I understand him. I don't 
think the band has ever been sure 
about me because I'm so stable, so 
oridinary and normal and I like to be 
on my own when I'm not working. I 
don’t phone and all that. They seem 
to be unsure of me or have been. 


“I think they know now that the 
band is a plus to me and not a minus 
and that I’m not resentful and I’m 
not vindictive. I don’t know whether 
they felt threatened or disappointed. 
It was just that I like my privacy and 
I can’t hang out all night just 
listening to music and jamming like 
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they can. I can't live exactly their way 
of life. So they think I don't want to 
be part of it and that’s difficult 
because I do, but I just can’t be like 
that. I would say that Woody's, Keith's 
and Mick’s lives are fairly similar. 
Charlie’s is slightly different, but he 
will adapt to theirs when he’s away 
from home because he's got nothing 
else he wants to do.” 

What do you want to do? 

“I find hanging out and listening to 
music and jamming all night 
reasonably non-productive. I find 
time very valuable. It’s like here (on 
the farm), they'll hang out in Keith's 
room playing music or sitting around 
getting drunk. I'd rather be in here 
learning my computer. They probably 
think, ‘Maybe he doesn’t like to hang 
out with us.’ or ‘he doesn't come to 
my room in the hotel after the gig. He 
goes to bed.’ ” 


It is somehow rather difficult to 
imagine that after 20 years they still 
haven't discovered what a person’s 
life is like. 

“We love each other,” he insisted. “I 
mean we've all got faults, and if you 
have been together for 18 years you 
all know each other's faults and some 
of us are embarrassed about showing 
our faults to the others. My fault is 
that I can't hang out, and I must 
have my privacy. And they joke about 
it. Anyway, I think that since that 
thing came out in the press about me 
retiring I made it obvious to them 
that I wasn’t leaving and that it was 
all bullshit. We're really as friendly as 
it’s ever been. No problems.” 

The last question goes to Jagger 
again. It is about survival. Over the 
years many people who have worked 
with the Stones or have been 
associated with them did go over the 
top or lose their senses or commit 
suicide. Jagger kept sane and 
managed to control things. What is 
the secret? 

“It’s the example of seeing other 
people do it. You know I could well go 
over the top at any moment,” he 
admitted. “I can misbehave very badly 
but I don’t particularly want to get 
busted anymore. It’s so dull. I'm 
finished with that, and I want to do 
something else now, without getting 
busted. I'd say that as you get older ... 
obviously many people stay together 
through their 20s in whatever they 
do and even then you see some of 
them dying or suiciding or going 
crazy or dropping out and not being 
very together. So you see that 
happening and you think ‘That's 
never gonna happen to me because 
I'm 20.’ And then there is a certain 
point where you think T'd better be 
careful’ and you consciously distance 
yourself from that kind of thing. You 
don’t do that anymore because you 
know that that is not an honorable 
thing to do. It doesn’t frighten me. 
You just know that you can’t do it.” 

What frightens you? New York? 

“New York doesn't frighten me very 
mutch, he said,” answered Jagger in 
the third person. “Yeah it’s 
frightening. But... it’s .. I don’t know 
... I've just been lucky I suppose.”"0 
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THE DOOBIE BROTHERS 


s they enter their 
A second decade of hit- 

making, the ever- 
changing Doobie Brothers 
are taking it to the stage 
with their strongest and 
most mature lineup of mu- 
sical talent to date. As 
drummer/vocalist Keith 
Knudsen puts it, “I’ve al- 
ways wanted to be able to 
say this, and now I can: 
This is the first version of 
the Doobies that I feel to- 
tally comfortable with. We 
all like each other and en- 
joy playing together, and 
our worst nights now are 
better than some of the 
best nights we had several 
years ago.” 

The band began with the 
1970s as a rough-and- 
tumble rock outfit deter- 
mined to show its delicate 
side and they ended the 
decade as one of pop mu- 
sic’s most ambitious and 
successful bands. 
Throughout their career, 
however, the Doobie 
Brothers have been plagued 
with personnel changes 
and personal problems. At 
the very moment Minute 
By Minute began its climb 
to quadruple platinum 
status in 1979, the band 
actually broke up during 
an Asian tour. “Keith and I 
grabbed a condominium in 
Maui,” recalls keyboard- 
ist/vocalist Michael 
McDonald, ‘‘and Patrick 
(Simmons, guitarist/vocal- 
ist and the only remaining 
original Doobie Brother) 
went to Tahiti.” 

“We met in Waikiki for 
dinner on our way home, 
and we decided to puta 
new band together,” says 
Simmons, picking up the 
story. “We didn’t know 
whether it would be the 
Doobie Brothers or some- 
thing new.” 

The addition of drum- 
mer Chet McCracken, gui- 
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The End Is Nothing, The Road Is All 


by David Gans 


Pat Simmons: “We're putting more energy into the 


music and less energy into the crazy stuff.” 


tarist and all-around 
stringsman John McFee, 
and saxophonist/keyboard- 
ist/vocalist Cornelius 
Bumpus has helped solidi- 
fy the smooth, eclectic pop 
direction the band took 
when smoky-voiced heart- 
throb McDonald joined 
three years before. The pro- 
gression is evident in the 
selections on the current 
Best of the Doobies Vol- 
ume II: Little Darling (I 
Need You), Echoes of Love 
and You Belong To Me, 
from Livin’ On The Fault 
Line; Dependin’ On You, 


Here To Love You, the 
Grammy-winning WhatA 
Fool Believes, and the title 
track from Minute By Min- 
ute; and, from One Step 
Closer, Real Love, One By 
One, and the title song. 
Keith Knudsen spent 
three weeks in a hospital at 
the start of 1981, “cleaning 
up after 15 years of drink- 
ing and doing drugs,” he 
says. “A lot of people can’t 
handle success, and I’d 
been screaming for help for 
a long time. I just couldn't 
stop.” He emerged from the 
experience healthy and 


ready to work, and he dove 
right into the band’s prep- 
arations for the 1981 sea- 
son. “I’m playing better 
than I have in years,” he 
says, “and I’m singing bet- 
ter, too. I’m lucky to have 
people who love me enough 
to have forced me to get 
help.” 

“When we went to get 
Keith at the hospital, the 
counselor explained a few 
things about what he had 
gone through,” says Mike 
McDonald, “and I realized 
that he might as well have 
been talking about me. 

“IT always adhered to the 
idea, ‘never an unexpressed 
thought.’ The mouth that 
roared! If I had a beer, all I 
wanted was ten more. I just 
can't be a social drinker,” 
he says. 

“You go backstage and 
experience all these things 
that you’ve dreamed of for 
years — people coming up 
to you saying, ‘I love your 
music, I love the band, it’s 
such a pleasure to meet 
you’ — and then all ofa 
sudden you're locking a 
motel-room door behind 
you. There’s nobody in 
there; you hung out in the 
bar until the last person 
was gone, and now you're 
alone with yourself. You 
don’t want to be human 
anymore — you want to be 
this imaginary thing, this 
Michael McDonald, who 
people think you are.” 

With the support of his 
friends and the inspiration 
of a great band, Mike has 
been playing it straight 
this year. “I’m singing bet- 
ter and playing with more 
accuracy than I have since! 
was 20 years old,” he says. 

If bassist Willie Weeks 
has a vice, it’s a pretty tame 
one. “I have a large tele- 
phone bill, because I call 
home a lot,” he says. “And I 
go home as often as I can.” 


“Then all of a sudden you're locking a motel-room door behind you, and now 
you're alone with yourself. You don’t want to be human anymore — you want to 
be this imaginary thing, this Michael McDonald, who people think you are.” 


Willie’s wife, Victoria, joined 
the summer ’81 tour half- 
way through, flying in from 
their home in Fort Wayne, 
Indiana. “It’s nice to be 
with a band that can afford 
to bring the family along,” 
Willie grins. 

Willie is the newest 
Doobie Brother, replacing 


Pie, peri Se Dbl i 
Michael McDonald: “If I had a beer, all I wanted was ten 


Tiran Porter. “When it was 
clear that Ti wasn't going 
to change his mind about 
quitting, we called Willie 
Weeks,” explains Keith. 
“We knew that he wasn’t 
fond of going on the road, 
but he’s the guy we wanted 
so we asked him anyway.” 

“The kids all went crazy 


more. I just can’t be a social drinker.” 


when he told us he’d been 
asked to join the Doobie 
Brothers,” laughs Victoria. 
“They all said, ‘you'd better 
do it!” 

“It’s a real honor for us,” 
adds Keith. “He’s a sweet- 
heart and a great player. 
He’s added a whole lot to 
our sound.” 


Chet McCracken had 
dreamed of working ina 
two-drummer band. “I was 
finally starting to make a 
good living as a musician 
in Los Angeles and be ac- 
cepted by my peers,” he 
Says. “I had a great jazz gig 
at night and I was doing 
film, commercial and rec- 
ord sessions. I heard Mike 
McDonald was looking for 
me, and within a few days I 
had a new job.” 

McCracken has helped 
to solidify the Doobies’ 
rhythm section, and his 
work on vibes and marim- 
bas adds to the jazzy feel of 
the band. He cowrote the 
instrumental, South Bay 
Strut, on One Step Closer. 
“The satisfaction of hear- 
ing my song performed by 
this great band is the bot- 
tom line,” he says. 


For John McFee, joining 
the Doobie Brothers ended 
a long period of frustration 
that reached back to the 
1960s. John was a member 
of Clover, one of the San 
Francisco Sound’s most 
versatile and underrated 
bands. To make a long 
story short, Clover made 
two albums in the U.S. and 
two in England, backed 
Elvis Costello on his debut 
album, and came back to 
the States — where they 
broke up after John got an 
offer he couldn't refuse. 
“We were grooving on our 
music, but I didn’t have 
any money to pay the rent 
or feed my family,” John 
says. Keith Knudsen 
thought of his friend 
McFee immediately when 
the Doobies reformed, but 
it was their wives who 
made the connection. 

“If I could have picked a 
band to join, it would have 
been the Doobie Brothers,” 
John says enthusiastically. 


“It has felt so right to me 
since I first started playing 
with them.” 

Bobby LaKind has been 
an “honorary” Doobie since 
he contributed congas to 
Takin’ It To The Streets. 
He has played and sung 
background on every 
Doobie album and tour 
since 1976, and he was 
made a full partner early in 
1981. “A Doobie Brothers 
record without conga 
drums on it wouldn't bea 
Doobie Brothers record,” 
he says, and his comrades 
hasten to concur. “Bobby 
makes us define our parts 
a little more,” says Chet, 
“and that has helped me 
grow musically.” 

Cornelius Bumpus'’ life 
has been intertwined with 
that of the Doobie Brothers 
for 24 years. That long ago 
he played saxophone in a 
jazz band in his native 
Santa Cruz, California, 
that also included Ted 
Templeman (who has pro- 
duced every Doobie Broth- 
ers album) on trumpet. 
Corny played saxophones 
and keyboards in the last 
incarnation of Moby Grape, 
the band that inspired Pat 
Simmons and Tom 
Johnston at the inception 
of the Doobies. As is the 
case with McFee, Corny’s 
particular combination of 
skills proved perfect for the 
needs of the Doobies in the 
"80s. In addition to his 
vivid reed and organ work, 
his distinctive voice has 
added a new dimension to 
the band. His Thank You, 
Love, on One Step Closer, 
showcases this voice and 
gentle jazz style. 

For Pat Simmons, it’s 
been a long haul. He’s kept 
this train a-rollin’ through 
some pretty trying times, 
and he feels that the cur- 
rent Doobie lineup is the 
strongest it’s been in years. 
“We're putting more energy 
into our music and less 
energy into the crazy stuff. 
We still get crazy,” he adds 
with a wink, “but not so 
much that it takes away 
from the music. We're stilla 
pretty eccentric bunch of 
guys."0 
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by Rob Patterson 


DEF LEPPARD 
BLACKFOOT 


t was one of those nights 
, in rock and roll when 

you feel like you're at a 
title bout. The audience 
relates to the event physi- 
cally — howling and 
punching accents to what 
unfolds before them. The 
match goes the full, gruel- 
ing fifteen rounds; the 
audience ends up the real 
winner. 

Pairing Britain’s youth- 
ful bright-light of heavy 
metal bands — Def Leppard 
— with the leather-lunged 
Southern rockers, Black- 
foot, may seem initially 
incongruous, but their 
audiences seemed to share 
affinities which the bands 
displayed onstage. Def 
Leppard’s basic reference 
points are Black Sabbath 
and Led Zeppelin, but gui- 
tarists Pete Willis and 
Steve Clark interlock with 
a high-low end mesh 
similar to Lynyrd Skynyrd’s 
Rossington and Collins, 
who are no strangers to the 
tougher breeds of British 
rock themselves. On the 
other hand, Blackfoot is an 
intertwined part of the 
Skynyrd legacy and sound 
(actually predating Skynyrd 
in Jacksonville), and their 
show leaned toward some 
of the extended instrumen- 
tal fury and stampeding 
delivery of true heavy 
metal. 

But what puts both 
bands in the contenders’ 
corner is their songs. 
Leppard lept on stage with 
On Through The Night. 
From the first note they 
delivered tight, muscular 
punches without stopping 
to see the damage or engag- 
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ing in any gratuitous fancy 
footwork. 

Songs like Another Hit 
and Run and High ‘n’ Dry 
(Saturday Night) (from 
their latest album) are the 
kind of solid lyric-melody 
combinations that hit your 
ear and aren't soon forgot- 
ten, and Leppard put their 
obviously abundant power 
into rendering the songs 
for their own sake, not as 
vehicles for riffing. When 
guitarist Steve Clark got off 
one of many terse but ar- 
resting solos, one could 
hear various inspirations, 
Jeff Beck, for one, in Clark's 
broad mastery and invent- 
ive approach — a warning 
to Eddie Van Halen to keep 
in practice. 

Sticking to a visual show 
that highlighted theircom- 
munal rather than solo 
efforts, Leppard stepped 
from the ring at mid-point 
looking like tomorrow's 
champs. They'll make it, 
too, as long as they can 
charge their delivery with 
the powerful hits they 
seem ready to write. Their 
playing all but begs to con- 
nect with an audience al- 
ready climbing their chairs 
for the band. And lead sing- 
er Joe Elliott proves, with 
his vocal strength, that Def 
Leppard can indeed go the 
distance. 

Blackfoot might already 
have won the champion’'s 
belt if not for some rough 
turns on a hard road. But 
singer/guitarist Rick 
Medlocke belies his miss- 
ing lung with a booming 
and raw redneck voice. 
While Leppard stick to the 
tight one-two punch, 
Blackfoot go for the more 
active kill — double- 
punching extended leads 


Bob Leafe 


like sparring warriors, 
flashing their fans with 
bright white lights for the 
full, stunning effect. 
Medlocke and Charlie 
Hargrett are formidable 
gunslinger guitarists, and 
the band’s Native Ameri- 
can rhythm section 
thunder with the fury of 
stampeding buffaloes. It 
was evident soon after 


Train they simply didn't 
need instrumental drama 
or theatrics. Their versions 
of Spirit’s I Got A Line On 
You and Free’s Wishing 
Well only reinforce Black- 
foot’s sure-footed song 
sense, a quality that takesa 
band beyond styles into a 
truly distinct musical 
arena. Leppard need only 
come up with material as 


Lead singer Joe Elliott's vocal power will help Def 
Leppard win the heavyweight title. 


Blackfoot took stage that 
the British youngsters 
weren't about to knock 
these feisty Southern boys 
out of the running. 


Yet these obvious pros 
could take a hint from the 
tight combinations their 
openers displayed, because 
when Blackfoot put across 
such memorable material 
as Gimme Gimme Gimme, 
Highway Song and Train, 


catchy as Blackfoot’s best, 
and Blackfoot can take a 
hint from Leppard’s quick 
jabs and deliver their hits 
fast and furiously with all 
their obvious power. By the 
look of the punch-drunk 
audience that stumbled 
out after the last round, 
with a little polish on their 
sparring style both bands 
may soon meet for a re- 
match at Madison Square 
Garden.O 
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QUEEN 
GREATEST TY: 


ANOTHER ONE. | WE WILL ROCK YOU 


_ BITES THE DUST 
WE ARE THE CHAMPIONS 
BOHEMIAN RHAPSODY 
FLASH 
CRAZY LITTLE 


THING CALLED LOVE SOMEBODY TO LOVE 
KILLER QUEEN YOURE MY BEST FRIEND 
FAT BOTTOMED GIRLS | KEEP YOURSELF ALIVE 
BICYCLE RACE PLAY THE GAME 


Plus a special new song. 


UNDER PRESSURE 
performed by Queen and David Bowie 


OUEEN 


GCHUCAPEST HATS 


The first Queen GREATEST HITS album ever. 
Not just the best—the GREATEST! 
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